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Iledazozuueckue Hayku

YK 372.862
INPUMEHEHHUE KOMIIBIOTEPHBIX TEXHOJIOTUU
B IPOEKTUPOBAHUE TEJIEKOMMYHUKALIMOHHBIX CETEHU
T.O. Paxumos 1, U.P. Hacypuaes?, B.A. Kyukapos3
AHHOMAyus

Yoy makonana TenekoMMyHUKanusi TapMOKJIAPUHM JIOMHMXajall skapaéHiIapuHU
amajira OLIMPHII KeNTHUpuiraH, Ba Oy TenekoMMyHHKauus THU3MMIIapH Ba TapMOKIapH
(harmmaH Takpuba WIUTAPHHM Tanadajap KOMIBIOTEpP TEXHOJOTHIapuaaH (oiimamaHud
MyCTaKHI OaXapUIUIapH YIyH HMKOH TYFIHPAIH.

Tasinu ubopaaap: TereKOMMYHUKAIIVSL, JTOHIXAAII, TAPMOK,

Wnrop TabauM TeXHOJIOTHA WaK/AIapu[aH OMpU XUCOOJIaHIaH KOMIbIOTEPJIH
YKUTHUII  TEXHOJIOTHMACU acocuJa YKyB JKapaéHMHM IKaJa/UlaliTUpULI  Ba
caMapaJIopJIMTMHUA IOKOPH JapaxaZa OLIMpHIIra 3PULIMII MYMKHHJWTH XO03UPIru
BaKT/|a Xe4 KUMTra CUp 3Mac.

KoMneloTep Maxcyc ¢aHsapHM VKUTHLIZA 3HT caMapald JUJAKTUK BOCHTA
xucobaHa U, TeleKOMMyHHUKALUS TEXHOJOTHUANAPU Ta'bJUM HYyHaIUIIUHUHT Tese-
KOMMYHHUKALMs TU3WMJIApH Ba TapMOKJapu GaHUJaH MypaKKab ajoKa JUHUSAJIAPHU
xucobsiall Tanab atunagu. [2, 6. 163] Taxxpubanap UyHH KypcaTaJUKH, aMaldil Ba
TaXxprba MalIFyJ0T YYYH @XpaTU/TaH BakT foupacua aH JacTypuja O6earujiaHrasl
aJIoKa JIMHUSJIPUHU XMCOOJalll KOMIBIOTEPJIM TeXHOJIOTUACHJAH 60lIKa ycy/aapza
MYMKHH 3Mac. Y6y ¢an/jaH Tanabasap Xuco6-rpadpuk UK XaM bakapaguiap.

TenekoMMyHUKaLMsl TU3UMJIAapU Ba TapMoOK/Iapu ¢aHu 6FinYa YKyB HILIapH
caMapaJIopJIMTMHU OLIMPHII/IA 3aMOHABUH KOMIIBIOTEP TEXHOJIOTHS XU3MATJIapUHU
Ky/1am MyMkuH. UlyapiaH o6'beKTIapHU TesledOHIAIITHPUII JoMKXanapua 06b-
eKTJIapHUHT KOWJAIIUII cypbaTaapuHu osuuga «Google Earth» mactypugan ¢oii-
Jananuil. OnuHraH cypbataapgaH «Adobe Photoshop» éku myHra yxwam gactyp
épaaMuzia Asloka JMHUSJIApU JioHuxasapu Ba «IljiaHIeT/apyuHU» TaHWépJal MyM-
kuH. lOKopuja KypcaTu/iraH gacTyp/ap Ky/UlaHWIraHga Tajaba ¥3 Joiuxacuja
KyHuJary uiiapHu 6akapuiy MyMKuH [3, 6. 95-100].

1. Jloituxa y4yH TypJd GalaHAJUK/IapAa, peasl MaciliTabjaapja, KOOpAuHaTa
)KOMJallyBU OyiKMya cypbaTiapuHu oauil («Google Earth» pactypupga 6yHzain
MMKOHMUSAT 60p).

2. OsuHraH cypbatjapra «Adobe Photoshop» pactypu épaamuza kaben
KaHa/JM3anus JIOMMXAaCUHU Taépsall, Marucrpail Kabes JIMHUSJIADHH YHU3HII
(un3mMara KUWMHYMJIMKCH3 4YW3Ma CTaHZApT/Aapu OyHv4Ya MWapT/ad GeJrujapHHU
Tymupui MacanaH ATC, kabesn wmkadsapy, Kabesa SMMKIApH, TaKCHUMJAarud
KyTHWJIapH, Kabes KyAyK/JIapy Ba X0Kas30).

3. Jloiiuxa Basudacura Kypa peas LIapoduTapra SKUHJUTU Ba JioHHXajda
KOMIIbIOTED TEeXHAJOTWIapHU KYJ/JJaHWJIMIIM Tajaba TOMOHMJAH ¥3 HIIura
KU3UKUIIMHUHT OpPTUIIM (Joluxa Tajaba simab TypraH KOWHJAAH OJHUHUIIH, VKYB
aMaTMETH NalTIapu/a Xy camapa 6epagu) [1, 6. 251-257].

Tanabamapra Joiuxa HWIUIAPUHMA TOMIIMPUIIJA MallK TapUKacuga Tauép
maxap €Kd axoJMHM Slalll NYHKTJApPUHUHT Tonorpaduk XapuTajapujaaH

1PaxumoB Temyp OMaH60eBHY — acUCTeHT Kadeaps! TesleKOMyHHUKALMOHHOTO WHXHU-
HUpPUHra, TallKeHTCKUH YHUBEPCUTET MHQOPMAIMOHHBIX TEXHOJIOTUH (YpreHdyeckuit ¢uiu-
as), Y36eKUcCTaH.

2HacypﬂaeB Wnbpap PeHaToBu4 - cTyAeHT, TallkeHTCKUN YHUBepCUTeT UHPOpPMaLU-
OHHBIX TexHOJIOTHH (YpreHyeckuu ¢punasn), Y36eKrcTaH.

3Ky‘ucapOB Boxuj AnvuepoBud - CTyJeHT, TallkeHTCKUH yHUBepcUTeT MHGOpMalU-
OHHBIX TexHOJIOTUH (YpreHyeckuit ¢punan), Y36eKrcTaH.



Heﬂaroruqecxue HayKH

dolananumn MyMKuH. By xosza Tasaba ¥3 Jodmxacuja KyduJard WIUIapHU
Oa)kapyIld MyMKHH.

1. BepuiraH JioluxaZla peKOraHLHMpPOBKAa HILIApU Kabes ETKU3MLIAA SKUH
WymmapHd Ba KabGesq ETKU3WII MyMKWH Oy/MaraH >»KOWJapHU TaHJall, Kabes
KaHaJIM3alys KyBypJIapHU ETKU3UII TaJabJapHUA OaKapUJIKIL, WYJIaK Ba Kydaaapza
KyZAYK TYpJIapUHU TaHJAll Kaby UILJIAPHU 6aXKapyUILd MyMKHH.

2. I'paduk KOMIBIOTEpP JACTYpJlapH KyJUIAHWJITaHAA JIOHHXA Te3 CypbTJaapza
OUTHUIIN Ba KOFO3 MaxCy/IOT/IapUra 3XTUEKHUHT KaM/auru. Jloinxanu maxguii xonza
KOMIIbIOTED daija cakjalll MyMKUHJIUTH.

«Google Earth» pgactypu Ba «Adobe Photoshop» é€ku wmyHra yxmam
JACTypJApHUHI HWMKOHMATAApU Kym, Oy Jactypsiap 6WJaH HUUIAIIHMA —SXIIH
ypraHwiaca KAJTHMHAETTaH JIOWMXAaHH KYpKaMJIMUTH Ba Jiokxara capdJiaHaJuraH
XapakaT/JlapHU KaManTtupazau.[1, 6. 269-271] «Adobe Photoshop» gactypu épgamusa
YU3WJITaH Yu3Maap 1;2;3;4;5 pacMyiapza KypcaTHIraH.

Pacwm. 1. lllka¢sin pafioHsapra 6y IMHTaH axap
MHUKPOPaHOHUHT YN3MaCHHUHT PpparMeHTH

R ®aiin Cnoil Beigenewwe Ownstp Mpocworp Okwo Crpaska
Q- ‘QQ | b e e gy raners [

Pacm. 2. Bup mkadra Teruuid TakCMMJIaHUII
TapPMOKUHUHT 3CKHU3 CXeMacH
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He,ﬂ,aFOFI/I‘{eCKI/Ie HayKH

By uvumuiapHM aMasira OIIMpUII OpKajdu Tasnabazaa, “TeseKoOMMyHHUKaLMs
TH3WMJIApU Ba TapMokJapu” ¢aHu 6yidnya JoWKMxa Basudacura Kypa peas
HIapOWTIapra SIKUHJWIY Ba JIOMUXa/Ja KOMIIbIOTEP TEXHAJIOTWJIAPHU KYJJaHUJIUIIN
Tasaba TOMOHW/IAH ¥3 UIIWra KU3WKUIIWMHUHT OPTHILY, JIOWUXAHUHT Tasaba OHrura
TE3POK Ba TYIMIYHAPJIUPOK €THO GOPUIIN TA'bMUHIAHAIH.

Adabuémaap:

1. dnextpoH fjapciuk. KommyTanus acociapu. AMaavid  MalUfyJoT/apra ycay6un
kyananma. - T.: TATY, 2004, 6. 269-271.

2. JuyekTpoH jAapcauk. KommyTtauus acociaapu. Mabpysanap matHu. - T.. TATY, 2004, 6.
163.

3. TenekommyHukanus tapMmoxjiapd. HX T'yatypaes, H. C Xomxkaes, A.Jl. Hopmyponos.
TowkenTt 2011. 6. 95-100.

© T.O. Paxumos, U.P. Hacypsaes, B.A. Kyukapos, 2016.

YK 372.862
NMPUMEHEHHUE KOMIIBIOTEPHbBIX TEXHOJIOI‘PII/:I
B IPOEKTUPOBAHWHN TEJIEKOMMYHUKALIMOHHBIX CETEHN

T.O. Paxumos, U.P. HacypJsiaes, B.A. Kyukapos

AHHOTanusA. B 1aHHOU cTaThbe peaju30BaHbl NPOLECChl TPOEKTUPOBAHUS TEJEKOMMY-
HUKalUOHHBbIX ceTed. [lo mpeameTy «TeleKOMMyHUKallMOHHbIE CeTH M CHCTEMbI» KOTOpas
IOMOXET CTyJEeHTaM B pealM3aluy INpolecca NPOEKTUPOBAHUS TeJEeKOMMYHHKAIlMOHHBIX
ceTel UCMOJIb3ys KOMIIBIOTEP.

KinrouyeBble c/10Ba: TeJleKOMMYHHUKaL s, IPOEKTUPOBAHUE, CETh.

© T.O. Paxumos, U.P. Hacypuaes, B.A. Kyukapos, 2016.

UDC 372.862
APPLICATION OF COMPUTER TECHNOLOGY
IN DESIGNING TELECOMMUNICATIONS NETWORKS

T.O. Rakhimov, I. R. Nasurlaev, V.A. Kuchkarov

Abstract. This article about the process of designing telecommunication networks. On
the subject of "Telecommunication networks and systems” that will help the students in the
realization of process of designing telecommunication networks using a computer.

Keywords: Telecommunications designing, network.




Yuenbiii XXI Beka ¢ 2016 ¢ N2 2-2 (15)

VJIK 372.862
JIOTHYECKOE WEB ITPUJ/IOKEHUE
JUIS1 JMCTAHLIMOHHOT'O OBYYEHHUS OCHOBAM 3/IEKTPUYECKO¥ CBA3U

T.0. Paxumos!, ¥.K. MaTéky60B2
AHnHomayus.

Makonaga MaHTKUH TapMOK TEXHOJIOTHSCH JJIEMEHTJIapd CXeMalapH acochia
3aMoHaBHH axOopoT TexHoNorusutapu Oyhnmda macodasuii yrkutnmuna WEB — caxudamap
SApaTHII MyXUM aXaMHATTa 37a SKAaHIUTH KypUO YUKHITaH.

Tasany ubopanap: WEB — caxudanap, axbopot TexHOTOTHATIAp, MaCO(PABUN YKHATHIIL.

ByryHru kynga WHTepHET TapMOFMHUHT Te3 PUBOXJIAHMILK YH/JAA HLLIALIra
MYJ/DKaJIJIaHTaH JacTypJapHUHT Ba We6G-caxudanapHuHr 6Gapyacu oaauit Weo6-
caxudasap 6yau6, yJap rurepMaTH TEXHOJOTHUSICH aCOCH/1A UILJIA0 YUKUJITAH.

By kabu Web6-caxudasmapHUHI KyJa Kymaab wuuwiaéb YUKUITAHJIUTH
WHTepHeTAa WUILIOBYMJIAPHU aJALITUPUIIM XaM/Jla KepakJu Mab/JIyMOTHHU TONHUIIra
KyII BaKT cap¢Jiauira 0116 KeJaMoKa.

By 6opama 6yryurn HWHTepHeT/UHTEpHeTJa UWILJIAIIra MYJ/DKa/UIAaHTaH
3amMoHaBuil We6b-caxudanap, gactypJap, 6unumaap 6asacd Ba JIOMHUXaJIAlITUPHUII
»KapaéHJylapura UHTeJJIEKTYasI HJAllyB BOCHTAJApPHU MIJIA0 YUKUII XaM/la TaJKUK
3THII A,0/13ap6 MyaMMOJup.

By kabu myaMMmosiapHu Kuiauil yuyH MTT TexHoJioTUsICH acocuJia MaHTUKUN
Web-caxudanap uumiab YUKUAII XO03UPTU KyHJAA J0/3apb MacasnajapfaH 6upu
XHCcoOJIaHa .

MaHa ury MyamMMoJiapHM 6apTapad KUIHIITra MyJDKa/IaHTaH STHTH «MaHTHK-
TapMOK TH3UMH» TEXHOJOTUsACH 6yindya Myasaudsap TOMOHHUAAH TaJKUKOTJAp
o6 Gopuamokaa [1-2]. TagKUKOTJ/IAp HaTMXacHJa «3JIEKTP aJoka acocjapu»
coxacu 6yinya ¢aHsapHU MacodajiaH YKUTHUIIra My/Ka/JIaHTaH MaHTUKUA Weo6-
caxuda uuLIab YNKUIAU.

MTT TexHoJsiorUsicura Kypa, MaHTUKUHA Web-caxudaHu MaKIJaHTHPUILI YUYH,
3JIEKTPOH ILIAKJ/Ira KeJTUPWIraH 6apya MabJayMOT/aap *XTMJ KeHrautmaau dain
KYpUHMIIWTA KeJaTupuiaagu. by dainnapaaru mabaymoriapau MTT TexHosorusicu
acocyza niiab yukuiarad Web-caxudara KOWJalIMIIK Ba yJaapAard YTUILIApPHUHT
MaHTHUKUH KeTMa-KeTJUKJAaru CTPyKTypacu MyTaxacCUcJap TOMOHUJAH YPraHUING,
aHUK/Iab Oepunagu. YHJAAH CYHr *XTMJ KeHrautmaau ¢alsapra MaHTHUKUN
runepuuiopatjap 6epunagu. By BakTJa MaHTUK TapMOFMHMHI 3JeMeHTJIapuJaH
bolijanaHuIaiy, HaTWkaZa MaHTUKUHA Web-caxuda maksanaHa Gouutaiau. Weob-
caxupa mMaHTUkHA Web-caxuda neb artanaau. ManTukuil Web-caxudaHUHT OaAUH
Web6-caxudaznan dapky IWyHAAH HOOpATKH, OYHAA TUINEpPMaTH YpHUTa MaHTHUKUN
runepMaTtH uuviatuiaagu. MaHTtukuith Web-caxudasapHy IIAK/UIAHTHpULIAA OGUp
WY1y uiopaJsap YpHUra Ky Uy uiopanap KyJIaHUaaju.

Kyn iyaau uiopa myHaka UIIOpakKu 6yHAa 6Up €3 éKK GUp KyMJIaJaH OUTTa
00beKTra smac 0OaJKM OHUp HeuTa O0OBbeKTJapra uiuopasap 6epunaaau [2]. By
MUIOpAJIAPHUHT KAaWCH 6GUpM 1y Ccy3ra KYNpoK TETHILJIA 3KAaHJWTMHU MaHTHUK
TAapMOFUHUHT OOFJIaHULLIAPU KypcaTagu. MaHTUK TapMOFUHHUHT GOFJIAHUILIAPUHU
MaHTUKUHM TUnepuiiopasap OepuiraH MaHTHKUH TUNEPMATHJHN CY3HUHT MabjJyM
O6up GesrujaHraH KMCMJIApUra CUMYKOHYAHUHT KYPCATKUYM KeJTHPUJITaHJA KypHLI
MYMKMH.

Funepuiiopasap 6up HeuTa TypJapra 6y/auHraH 6yau6, yJapHUHT
acocuiziapyZiaH OGUPUHYM Typu aH'baHAaBUM web XyxoKaTjapra xoc OyjraH
runepuuiopasap, SbHU  «HO3apypuH  YTUII»  OOFJIAHUIIMHHUHT  Y3UJAMD.

1PaxumoB Temyp OMaHG0eBHY - accucTeHT Kadeapsl, TalIKeHTCKUI YHUBEPCUTET UH-
dopMalMoHHBIX TexHOJOTHH (YpreHyecknd ¢pusumai), Y36eKucraH.

2MaTéKy6OB VTkup KapumoBuY - acucTeHTHI Kadeapbl TeleKOMYHHUKAIMOHHOTO HH-
YKUHUPUHT, TalllKeHTCKUI yHUBepCUTET MHQOPMAIMOHHBIX TeXHOJIOTUH (YpreHyeckudd opuin-
as), Y36eKUcTaH.



He/J,aro r'M4eCKre HaYKHU

[MnepumopasapHUHT HKKUHYM TYPU «3apypud JTULI» 6Faub, XyxoKaT OuJiaH
uIIan JaBOMHJA  YHH yuira TYIIHMPULI 3apypuit XUCo6JIaHaAH.
['unepuuiopaJapHUHT KOJIAH TypJapuHU XxaM Web-caxubaHUHT MaHTUKUHJIWTUTa
Kapab MaHTHUKHUH 3j1eMeHTJIap »aJBaIuAard MaHTUKUM GOFJaHULI 3/1eMeHTIapuJaH
MOC KeJIaZJUTaHIapy TaHJIaHAH.

Makosiazia 10KOpUJArd MyaMMOJIADHH €YMINra KapaTUJraH «JJIEKTP aloka
acociapu» coxacu 6yinda ¢ansapau UHTepHeT/UHTepHET Aa MacodpaBUU YKUTHII
CUCTeMacHJa MaHTHKUM TapMOK TEXHOJIOTUACH 3JIeMEeHTJapd Ba CcxeMajapH
KeJTUPWIraH. Maskyp ax60poT TeXHOJIOIUSICH SIHTH 6YJIraHd y4yH, YHU SIHCH COXra
Ky/1/1a6J0MXaHU aMaJsira OLIMPUII y4yH My»Ka/JlaHTaH MaBXyJ, BocUTajlap OuJaH
YeKJIaHMII MYMKHH 3Mac. By xoJ, MabaymMoT Ba OWJIMMJAPHUHT MaHTHK
TUIIEPTAapMOFY MOJEJHMHHM WAK/UIAHTUPULI YYYH MaBXyZ, BOCHUTaJap OpacHzaH
JIoWiiXa TajabJyiapura aBo6 OepyBYMJIApHM TaHJIAIIHU Ba yJap OWJIaH HILIAIITa
My ?KaJ/lJIaHT'aH SIHI'Y KYIIMMYa BOCUTAJapHU UILJIA0 YUKUIIHYA TaK030 3Ta/H.

Maxumux mapmosu musumu

Taspug. Tapmok Tunu T, TapMOK 3JieMeHTJapu Y, 3KBUBaJeHTIUKaAp E,
HO3KBUBAJIEHT/IHKJAAp H OMJIUM YMKapUII KOWAOJapHd Ba MyaMMO €4YMMHHU TOIMII
KouJasapu (KMCKaya, e4uM H3Jaul) Kouganapu K tyniamaapuzaan Tysuarad. MTT =
(T, ¥, E, HK) 6emmink MaHTHK TApMOFU TU3UMHU /i€ aTanafu.

TapMoOK THJIM MyaMMO COXaCUHUHI OJIMA KaTJaMUJAH y3ra KauJa HUKKU
KaTjamura teruuuid Y, E, H, K TyniamiapuHu bepuill yuyyH Xu3MaT Kuaagu. Typau
MyaMMoO coxaJjiapu yuyH T ymymuii 6§16, MyaMmmo 6Up KaTsiama 6epuaranga y, E, H
Jap OepuJyiraH MyaMMO cOXacu KaTJjamura, K aca 6y kaTjiamMra KyIIHH OKOPH
KaTJIaMra ouz 6yiaau.

MaHmux mapMoguHuUHe 3.1eMeHmAapu 8a cxemaaapu

JJIHMEHT MaHTHUK TapMOFMHUHI OyJIMHMaWAUraH KUCMMU OY/n6, NpeiMeTHHU
udoja 3TaAU. IJJIEMEHT]Ap TYryH-3JleMeHT/apra Ba OOfJiaHMa-3JieMeHTJiapra
6yiMHazuIap.

Taspug. Xap kaHpai anoxuzaa (6ormanHuuuiapcus) osuHrad LUIAKJI Tyryswy,
MA3MVYH tyryuu, KYTB Tyryau TYT'YH - anemenT (kuckaua, TYT'YH) ne6 atanagu.

Taspug. TYTYH wumrtupokuja 103 OepraH OOFJIaHUII 3JIeMEHT (KHUCKaya,
BOFJIAHMUII) ne6 aTananu.

Tawspug. Cxema Ba popmynanap maxkmyacu. Ly kymsiazaH ajoxujaa cxema é
dbopMyJsia MAaHTUK TAPMOFU eb aTanazu.

MaHTHK TapMOFH 3JIeMeHTIapu KyHUIary )KaABas1a KeJTTHPUIITAH.

Manmuxuii We6-caxugasapza xyiiusean masabaap

Mantukuih Web-caxudasap HHTepHeT Ba HWHTepHeTAa MabjayMOT Ba
O6UJIMMJIapHU MAaHTUKUM KeTMa-KeTJUK acocua K16 YpraHuiira UMKOH 6epajiy.

MaHTukul Web-caxudanap kyingard tanabsapra ;xaBo6 6epuLId JJO3UM:

e MaTH wmakIWAard OWJMMJAP XaM, MabJyMoTJap XxaM WHTpaHeT Ba
WHTepHeTAa KyAJTaHUIUILN MYJ/DKaJIJIaHTaH ATOHA €H/I0IIYBra acoCJAaHHUIIY;

e ManTukuit Web-caxudagaru Mmakcazara ou6 60pyBYH Uy MAaHTUKUH KeTMa-
KeTJMK acocuja WULIab YUKWIraH Oyauid Ba ¢oifjajlaHyBYMHU aJaliTHPMaCIUK
Y4YH MOCJAUITUPUJITaH O IUIIY;

e CraHpapT BapakJsioBuniap (MuTepHet Exnnopep, Hercane HaBuraTop)HUHT
OXMPTU Bepcusaaapyja Uiljalra MyJpKalJlaHTaHIuK;

e MabayMoT ékM OMJIMM aKC 3TraH THJIra TaMOHUJ JAapaxacuga OOFJIHK
6yJIMaC/uK;

e PC UBM komMmmbioTepjiapu €Kd yjaap OWIaH YpUHAOII KOMIbIOTepJapAaH
Ty3WJITaH TapMOKJIap/a UILJIaLIra MyJ/pKalJlaHTaHJIuK;

e WOP/I-2003-2007-2010 Ba yHZaH IOKOpU Bepcudajard MaTH MyXappupuza
éxr HTMJI Tunuza TaiépiaHrad MaTHJIap GWJIaH MILIALIra MyJKaJlJIaHTaHIUK.

JJIeKTp ajJloKa acocyiapu Oyindya MaHTUKUE Web-caxuda 3aMoHaBUH ax60poOT
TEXHOJIOTUAJIAPUHUHT WJIFOP HYHAIMILIApUAA KYJUIAHUIINTA KeHT WY1 oun6 6epasu.
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Taprut [IpegMmet Typu CxeMacu MaHTHK UJIMU COXacH
COHHU
1 IAKJT * M ([Ipegukat), AM
2 MA3MYH O ®M (Cy6bexT), IM
3 KYTB ) M
31 Apum KYTB ‘ . ®M (Kascaap), M
3.2 KYTBJIAP 0...... [ AM
4 BOFJIAHUIIJIAP
4.1 KBanTopJiap — e —_— e oM (AE), IM
4.2 Uukop —_— o M (-), AM
43 XAM/BA Q@ [ ) OM (&), IM
44 Exu o————0 OM (+), M
4.5 E @ fooeeenes [ ) OM (&+,-), AM
4.6 IJKBUBAJIEHT/IMK o — o oM (=),AM
4.7 llapT/vMnInKAa o——0 oM (), IM
4.8 Ca6ab @ @ AM
49 MAKCA/Z o—> > o M
4.10 Vpun-naiT [ Y- - ] M
4.11 Kunc-typ H ......... () AM
4.12 Typ-Bakun H @ AM
4.13 Kucm o— o M
414 YUKUM [ — * M
4.15 KVUPUM *_p ....... '®) JIM
4.16 BYTYH o— - @ M
4.17 YTy 3apypuit o——0 M
118 YTui Hozapypui M
rUIepUIIOpaT Q... [ @
Adabuémaap:

1.Xacanos I1.9. “AX60poT TapMOFUa MabJyMOT Ba OMJINM Oa3aJapUHU LMIAKIJIAHTUPUO
MaHTHUKHUH XyJiocajap YMKapuil TexHosoruscu” // amuar Ba 6omkapys Ne3 2007 i.

2.XacaHoB [1.®., Batupos M.A. “MacodaBuii TabJIUM yIyH SHT'M TexHoJsorusaap” // XKa-
MUAT Ba 601KapyB. UIMUNA-cHécH, IDKTUMOUN-UKTUCOANH, Ma'bHAaBUH TapUXUH XKyp-
HaJ. TomkeHT 2009 #iui. 1-2 con.

© T.0. Paxumos, ¥ .K. MaTéky60oB, 2016

YAK 372.862
JIOTUYECKOE WEB ITPUJIOKEHHE
I JUCTAHIMOHHOT O OBYYEHUA OCHOBAM 3JIEKTPUYECKOM CBA3U

T.O. Paxumos, Y.K. MaTéky6oB

AHHOTanus. B faHHOM cTaTbe peas30BaHbl MPOLECCH IPOEKTUPOBAHUS TeJeKOMMY-
HUKalMOHHBbIX ceTed. [lo mpeameTy «TeleKOMMYHMKallMOHHble CeTH M CHCTEMbI» KOTOpas
IOMOXeT CTyJeHTaM B peajM3alMM Ipoliecca NPOeKTUPOBAHUA TeJeKOMMYHHUKAlLlMOHHBIX
ceTel UCNO0Jb3ys KOMIBIOTEP.

KinrouyeBble c/10Ba: TeJleKOMMYHUKalL s, IPOeKTUPOBAHUE, CETh.

© T.0. Paxumos, Y.K. MaTéky6oB, 2016
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UDC 372.862

LOGIC WEB THE APPENDIX FOR REMOTE TRAINING TO BASES
OF ELECTRIC COMMUNICATION

T.0. Rakhimov, U.K. Matyokubov

Abstract. In article creation of Web-pages on the basis of schemes and elements of

logiko-network technology which in remote training on modern information technology has
great value is considered.

Keywords: WEB-pages, information technology, remote training.

© T.0. Rakhimov, U.K. Matyokubov, 2016
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V]IK 378.147

OPTAHM3AIIUA YYEBHOTI'O JUAJIOTA C UCITOJIb3OBAHHUEM METO/J0B
HWHTEPAKTHBHOI'O OBYYEHHUA

M.B. 'ynakoBal, I.U. XapueHko?
AHHOMayus

B cTaTbe paccMaTpuBalOTCA NOTeHLMAIbHble BO3MOXHOCTH y4e6HOT0 Auaso-
ra Kak crenuajbHO OpraHM30BaHHOW y4ye6GHO-NI03HABaTeJbHOM /e TeJbHOCTH, [IPU-
BOJUTCS XapaKTepPHUCTHKA HHTEPAKTUBHbBIX METO/[OB.

Kawuesvle caosa: yueGHbIM AMasor, HHTepaKTUBHOe 00ydyeHHe, MeTOAbl UHTepakK-
TUBHOTO 00y4eHHusl.

JddeKTHBHOCTD Npollecca NOAIOTOBKHA COBPEMEHHBIX CIIELIUATUCTOB 3aBUCUT
OT TOI'0 HAaCKOJIbKO aKTHBHO U CO3HATeJbHO CTYJEHT BOBJIeYeH B OCBOEHME COAep-
»KaHMSA JUCLUIJIMHBL. Y4eGHBIM AMAJIOT, KaK CIelHaJbHO OpPraHM30BaHHasA y4eOHO-
NI03HaBaTe/bHAsA [JleATeJbHOCTb, CIIOCOOCTBYeT OCYLIeCTBJIEHUI0 CYOG'beKTHO-
CMBICJIOBOI'O OGIeHHs, B paMKax KOTOPOIro NpHoGpeTalTcs 3HaHUs, GopMUPYIOTCS
yMeHHs, HaBbIKH, pa3BHUBaeTCsl KOMMYHHUKATHUBHasl Ky/abTypa. HaubGoJsiee ycneurHo
OpraHM30BaThb Y4eOHbIN AUA/I0T NO3BOJSAIOT METO bl UHTEPAKTUBHOTO 06yYeHH .

Bynyuyu TexHoJoTHel aKTUBHOI'O 00y4eHHsl, UHTepaKTUBHOe 06y4YeHHe OJHO-
BPEMEHHO fIBJISIETCS MHCTPYMEHTOM BOCHMTAaHHS, BO3MOXXHOCTbIO B3aHMMOIIOHHMa-
HUS, CAMOAKTYyaJIM3aLHH, IPOPbIBA IUYHOCTH APYT K APYTY.

B nmeparoruueckoil mpakTHKe HCHOJb3YIOTCH CJeAyIOIIre MeTOJbl UHTEPaK-
TUBHOTO 06yYeHHS.

MeToA, CMHEKTHKH. JTOT 4yeTblpex$a3HbId METOJ COCTOUT U3 MHUCbMEHHOH
JlOMalllHeHd paboThl, 06CYXAEeHUs Ha ceMUHape BHavase U36paHHbIM JIHJEpPOM, a 3a-
TeM KaXKJbIM CTYJEHTOM; Jlajiee, II0CJe TBOPUYECKOH AUCKYCCHH, HANPaB/IsgeMOH JIK-
JlepoM U IpenojaBaTeJleM, OCYLlecTB/sAeTCA COIJIaCOBaHHe pa3/IMYHBbIX TOYeK 3pe-
HUA U pa3pabaTbIBaeTcs 0611as MOJieNb.

MeTo/; CHHEKTUKU MOXET JJOTOJIHATHCSA METOJAaMH HECTAaHAAPTU3UPOBAaHHOTO
U GOKYCHPOBAHHOTO UHTEPBbIO. [IepBbIH U3 HUX CHOCOGCTBYET JOCTHKEHHUIO HHTYHU-
TUBHOTO NIOHWMaHUs Npo6seMbl. CTyZeHTaM NpeJocTaBseTcss CBo60/ja BbI6Opa BbI-
CKa3bIBaHUs. MeTos GOKyCMPOBAaHHOIO UHTEPBbIO TPEOYET MPeJBapUTENBHOTO U3Y-
YeHHsl MaTepuasa C MOCAeAYIOLUIMMUA BbICKAa3bIBAaHUSAMU CTYJEHTAaMH COGCTBEHHBIX
runore3. MHTepBbI0O HampaBJIeHO Ha MOJyYeHHe UX BUJEHHS, ONpeseseHNs] hccie-
AyeMo# cuTyanud U QOKYyCHPYeTCs Ha CyO'bEeKTHUBHBIX NMEpPEXUBAHHUAX M0 MOBOAY
JIAHHOH CUTyaluu.

MeToA AHEBHUKOB 3aKJ/I0YA€TCS B BeIeHUU CTYJeHTaMH UHAUBU/YaJbHBIX U
KOJIJIEKTUBHBIX JHEBHUKOB, B KOTOPBIX GUKCUPYIOTCS CYLIHOCTHBIE XapaKTEPUCTHUKU
yesioBeKa. UTorom pabGoTel mocse 06CYKAeHHs SBJsSAETC (GEeHOMEHOJOTrHnYeCKUH
HOPTPET YeJIOBEKA, COCTABJIEHHBIN U3 BbICKAa3bIBAHUU U3BECTHBIX JlesdTesel KyJIbTy-
pBL. DTOT METOZ, IONOIHSAETCS HabJII0JeHUEM U CAMOHAa6JII0/leHHEeM (MHTPOCHEKIUEH,
KOrJia BHUMaHHe 4eJI0BeKa 06palieHo K CBOeMy BHYTPEHHEMY MUDY, K pedJIeKCHHU 10
II0BO/ly U3y4yaeMoro MaTepHaJa).

MeTopa, enbdu. CyTb ero 3ak/armyaeTcss B BbIJBXKEHUH pPsfia albTEpHATHUB,
HO B UTOTE B TPH 3Tala CTYLEHTHI COTJIACOBBIBAIOT NO3ULUU U IPUXOAAT K KOHCEHCY-
cy. 3/ecb NMPOUCXOAUT OOBEKTUBU3ALMS BEPHBIX CYO'beKTHUBHBIX MHEHWH, CO3Ha-
TeJIbHOE MOCTWKEHHE UCTHHBI.

MeToza «635» 00BIYHO JOTOJHSETCS METOJAMH CUHEKTUKU U TPYNIOBON JHC-
Kyccud. CTyleHT Ha 6/1aHKe QUKCUPYeT HanboJlee BaXKHbIe JIJI1 HETO XapaKTePUCTU-
KU 006cyxJaeMol nmpo6jeMbl (06beKTa, COOBITHUSA) C LieJbl0 CO3JAaHUSI MOJeNd Ka-

1T'ynakoBa MapuHa BukTopoBHa - KaHAUJAT NeJarori4eckux Hayk, AoueHT, CeBepo-
KaBka3ckuit penepaibHbll yHUBeEpcUTET, Poccus.

2Xapyenko lasmHa MBaHOBHaA - KaHAWJAAT NeJaroruyeckux Hayk, foueHT, CeBepo-
KaBka3ckuit pefepaibHbll yHUBepcUTET, Poccus.
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yecTB (cBoHcTB). ['pynnoBoe GpokycUpoBaHHOe MHTEPBBIO U IPYNINOBas JHUCKYCCHUS
HO3BOJIAIOT MOJYYUTh «CYO'bEKTUBHYI0 MHPOPMALUIO» OT HECKOJIBKUX YesJIOBeK 0JI-
HOBpPEMEHHO, YTO /jaeT BO3MOXXHOCTb MHOTOMEPHOI0 BU/IeHUs NPO6JIeMbI U KOPpPeK-
IIMY TIepBOHAYa/IbHbIX MHEHUH.

MeToa yronu4ecKux urp. CylniHoCTb MeTo/ia 3aKJIF04aeTCsl B TOM, UTO BbICKa-
3bIBAIOTCSl pa3J/IMyHble HJleH, HepeaJUCTUYHbIe (YTONHYeCKUe) YTBEepXKAEeH s, KOTO-
pble B HacTosilLee BpeMsi He MOTYT ObITh peaJu30BaHbI.

['pynna nozapaszensaeTca Ha NOATPYNIEI 10 4-6 Yesi0BeK B KaxAoW. Kaxxaasa us
rpynn BeloMpaeT MOAepaTopa, KOTOPBIX Npe/cTaBAsaeT U/led IPyIbL.

Bce uznen nenartcs Ha JiBe KaTeropuu (C MoMolibio 6a/JbHbIX OLlEHOK): Ha MO-
JeJib «yTONUKW» U MOJeJb «HeyTonui». B Mojenb «yTonui» nomnajarT MPOTHO3bI
»KeJlaeMoro O6y/yliero, a B MoJieJib «HeyTONHKI» — IPOTHO3bl HeXeJlaTeJbHOro 6yay-
mwero. [lpuyeM MoJenb «yTONUM» JomoJHsAeTcs (QaKTopaMy, HMPensTCTBYOLIMMU
peasu3anuu yTONUYeCKUX HUJel. B Mozenu «HeyTonui» npefbsiBASETCA CIHUCOK
$aKTOpOB, BBI3bIBAIOIINX HeXXe/laTe/IbHble TeH/IeHIUH.

Bce BbIcKa3aHHbBIe H/ieH OLLleHUBAIOTCA MPU NOMOIIY MaTPUILbI TpeAIoYTeHU.
Taxko# crioco6 3ak/04aeTcsa B CYMMUPOBaHUHU UHAVBU/YA/IbHBIX OLEHOK.

MeToj [leab6eKa. ITOT MeTO/l BK/II0YAET HECKOJIBKO 3TAMOB:

e onpe/ieJieHUe IPO6JIEMBI;

e BbIsIBJIeHHEe PaKTOPOB, CIOCOGCTBYIOLIMX U NPENATCTBYIOIIUX BbIIOJHEHHUIO
JIaHHOM LieJY, a TaK)XKe YCTaHOBJIEHUE CBA3U MeXJy HUMH;

® HaXOX/JleHVe BapUaHTOB pellleHHs Npo6JeMbl U BbIOOP ONTHMAJIbHOTO Bapu-
aHTa.

MeTopn /lenb6eka UMeeT MHOTO O6IIero ¢ mpo6JeMHbIM MeTOJ0M, HO C 60Jib-
el cTeneHbl0 HHTEPAKTUBHOCTH, CY6bEKT-CyO'b€KTHOTO B3aUMO/I€MCTBUA 110 MIOBO-
Jly peleHus paccMaTpUBaeMou Npo6JieMbl.

Bce MHTepaKTHBHbIE MeTOAbl ABJAIOTCA UHHOBALlMOHHBIMU U ellle MaJo U3-
BeCTHbI B COBpeMeHHOH Nejarornyeckoy Hayke. Ux 06'beIMHAIOT Cllelyl0IIHe YepThl,
CMOCOOCTBYIOLME aKTUBU3ALMU MbICJIUTEIbHOM JesTeJbHOCTH KaX/0ro CTyleHTa:

® Cy6'bEKT-CyO'beKTHBIE OTHOLIEHHS 10 TIOBOY pelllaeMoi Npo6ieMbl;

® KOJIJIEKTUBHBIN IIOUCK UCTHUHBI, ONITUMa/bHBIX PElleHUH;

® 00'beKTHBU3ALMUS CYO'bEKTUBHBIX MHEHUH CTY/IE€HTOB;

® IPUPOCT JIMYHOCTHU Yepe3 MOJIOKUTEJbHYI 3BOJIIOLHUI0 MEePBOHAYATbHbIX
CY’/IeHUH B X0/le JUCKYCCUU U UHTEPAKTUBHOTO B3aUMO/I€CTBUS;

® Pa3BUTHE KPEAaTUBHBIX CIOCOOHOCTEN JTUIHOCTH;

e bopMHUpOBaHUE AUCKYCCUOHHOMN KyAbTYpHI [3].

OpraHusanus jAuajiora, OCHOBaHHOTO Ha MCIOJIb30BaHUM METOJI0B MHTEPAK-
TUBHOIO OOy4eHHUs, MO3BOJsIET CO3JaThb HAa 3aHATHU O0COOYI0 JUJAKTHKO-
KOMMYHHUKAaTHUBHYI0 aTMocdepy, KoTopas siBjaseTcs 6J1aroNpUATHON cpefiol sl 0B-
JlaleHus1 JUaJIOTHYeCKUM CIoco60M MBILLJIEeHUs, obecnieunBaeT pedJieKCUIo, caMo-
peasiM3anuio JUYHOCTH, pa3BUBaeT HHTeJJIeKTya/lbHble U 3MOLMOHAIbHbIE CBOMCTBA
JIMYHOCTUA (YCTOMYMBOCTh BHUMAaHUs, HAGJIIOJATENbHOCTb, NMaMSATh, CIOCOOHOCTH
aHAJIM3UPOBATh JeATeJbHOCTb NapTHepa, BOOGPaXKEHUE), COJEUCTBYET OCBOEHHIO
KYJIbTYPHBIX U COL[MaJIbHO 3HAYMMBbIX LleHHOCTeH. OpraHu4HOe COYeTaHHE B MPOLEC-
ce [uajora penpoAyKTUBHBIX U MHTEPAKTUBHBIX METOZOB CIIOCOGCTBYET CO3/IaHHUIO
YCJIOBUH [J1s1 3aKpelJIeHUs YW MCHO0JIb30BaHUA 3HAHUHM B HOBBIX CUTyaLUAX, GopMHU-
pyeT yMeHHe 3aJaTb BONIPOC, YTO NPU JUaJoruyeckoil popMe oOLIeHUS OTpPaKaeT
IOHMMaHMe NpobJeMbl. BMecTe ¢ TeM, B iuaiore OCYLLeCTBAAITCS BaXKHeHIIMe po-
sIBJIEHUsI YeJIOBEUYECKHUX OTHOIIEHWH: B3aMMOYBa)KeHHE, B3aMMOOGOTralleHHe, B3au-
MOIIOHUMAaHHE, COTBOPYECTRBO.

Cnucok aumepamypbl:
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© M.B.T'ynakoBa, I.U. Xapuenko, 2016.

UDC 378.147
ORGANIZATION OF THE EDUCATIONAL DIALOGUE WITH THE USE
OF INTERACTIVE METHODS

M.V. Gulakova, G.I. Kharchenko
Abstract. The article discusses the potential of educational dialogue as a specially orga-
nized teaching and learning activities, the characteristic of interactive methods.

Keywords: educational dialogue, interactive learning, interactive teaching methods.

© M.V. Gulakova, G.I. Kharchenko, 2016.
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YAK 373.167.1:54

«KOJIJIOUJ KUME» ®AHU/JA UHHOBALIMOH
TEXHOJIOTUSAJIAPJAH @O ATAHHUILI

®.M. Hypuaauzosal
AHHOMayus

MakoJsiaZja IHI'M Mearoruk TEXHOJIOTHS TypJapujiaH ¢oigasaHub aapc cama-
pPaJlOpJIUTMHUA  OIIMPUII MaKcaZuJa sSIpaTWJIraH 3JIeKTPOH JapciuvK TYFpUcUAa
MabJyMOTJIap Keatupuiarat. «Kosutons kumMé” GpaHUjaH 3/1eKTPOH AAPCIAUKIAPHUHT
KYJITAaHUJIMILN B aXaMUSAT KEHT épUTHJITaH.

Tasnu ubopasap: aHUMaNys, 3JIEKTPOH JApPCIUK, MyJbTUMeANa, TaKAUMOT, JacTyp-
Jap.

Tanukau Ilemaror oJumuapgaH 6yaradH  B.A.®@epbepMaHHUHT QUKpPHUYA,
«[lelaroruk TexHoJOrusA-Ta'bJUM KapaéHura sstHru4a éHJalyB 6y/11u6 nejarornkasa
WKTHUMOUM MYXaHAMCJIUK OHI udoAacuAup. Y IMeAaroruk >KapaéHHU TexXHHKa
MMKOHHUSITJIApY Ba WHCOHHUHT TEeXHUKaBHH TadaKKypH acocuja CTaHZApPT X0Jira
CoJIM6 YHHUHT OINTHMaJ JIOMMXACUHM TY3UO YUKUII OWJAH OOFJIMK WXXTHUMOHH
xoaucazup [1].

InekmpoH dapcauxk - 6y WyHAAW JacTypull MeTOAUK KOMILJIEKC Oyauob,
aBTOMAaTHUK Tap3ja V3U €KW YKUTYBUM TOMOHHUJAH O6Up GaHHU EKU yHUHT OHUD
6yJIarMHU allHaH KOMIIbIOTep épAaMu/a YKUTULI UMKOHUSTUHU sipaTajiu.

JJIeKTPOH AapCauKJaap 6upop ¢aH EKM MaB3y XaKu/a TyJia Ma'bJIyMOTJIapHU ¥3
WYyura oJiIraH OYJMIIM Ba YHM aHHUManus €KM BHUJEO TacBUpJap €pAamMuja,
OOMHUTHJIraH Ba OBO3 MAaTHHUHHU TYJAJIUTA4YA TAKPOPJIAHMAC/IHUTH KepaK. JJIEKTPOH
JapCJUK MyJbTHUMeJusi TexHaJorusjapujiad ¢oijasaHuil 6ulaH O6Up KaTopja
VKyBUYM EKHU Tajaba fiKKa TapTub64a ¢oijjaslaHUIIMN YYYH XaM KyJal OVJIHILU JIO3UM.
By aca yxyBuM €ku Tasabajsapra Talép KOHCy/JbTalus OY/aAUO XU3MaT KUJIMLIA
MYMKHH. /JleMak OyHJaH KeJnb6 4YMK3aJAWKH, 3JEKTPOH JAapCjUK Y3JyKCH3 Ba
TapTUO6JAHraH KeTMa KeTJHUK/JA OVJIMLIN Kepak. Xap KaHJald TaHJIaHraH MaB3y &Ku
6yJIMM alHMKCAa aMa/Md MaUIFyJ0T/Jap Ba TEKIHPUII (TecT) OMJIAH SKyHJIAHTaH
GyJicaruHa camMapaJ/id Ba HaTHKa/Iu OYJIMIIM MyMKHH [2].

JJIeKTPOH [apC/auK YKYBYM BaKTUHU Texall OWJaH OUpP KaTopAa, YKyBUU
TYUWYHUIIM KUWUH OYJraH MaTepua/ulapAaH Takpopuil ¢oiifjajaHULl UMKOHUHU
6epagu. byHpaH kenub6 4ukaAukd runepmaTtHiap (1960 HunHuHr oxupuga Tef
HesicoH rumepMaTH TyUIyHYacHHH sipaTAu. [mnepmaTH - GuUp ¢parMeHT MaTHJAAH
MKKUHYM QparMeHT MaTHHUrA JAapXoJ YTHUUIHM aMaJ/ra omrpaan) aadaByT MAKINAA
€K “mapaxT’ WaKJWAa SKOWJIamUIIKM Makcaara MmyBodu. Takkocsab KypaauraH
6yJicak oAauN JapcauKAa MypoaaT (ccblika) Bapka HoMepura 6epuiajiy, 3J1eKTPOH
JlapcJvK/[a 3ca MaTH, aHHUMallus Ba BHUJeoJaBXajap HaMOWUIJIAPUHU TapTHO.Iall
MeXaHU3MH/ia JJabopaTopHsl MallFyJ0TJIapy Ba Ha3opaT TYPUHU KUPUTHUILN aHYarMvHa
MexHaT Tasab 3Tagu. By epia KeTMa-KeTJHMK Ba y3JyKCU3JMKHU TabMHUHJALl IHT
acocud Macaja xucob6asaHazu. llyHuHr 6usaH Oupra 3JeKTPOH JapCIAMKHHU
MIUIATUII YY9yH KypcaTMa (MHCTPYKLUs)JIap xaM 6epuiviuu MyMKUH. KypcaTManap
KOFo3/1a KM “peasame” HOMJIU $alJ MaTHU/A, AJI0OXU/Aa aHHUMAIMsJIap MAKJANAA KU
HTML, FLASH Ba 60111a JOKYMeHTJ/1ap IaKIU[a O€pUIUIIN MyMKHH.

MabayMoT/ap 6a3acy 6uJIaH UILJIaHTaH Japcankiaap acocad Borland Delphi Ba
Visual C++ macTtypsiapuja uiiaHrad 6yu6, )KyAa KaTTa MabJyMOTJIap 6a3acura ara.
ByHpail papcaukiap acocaH bBuosorus, ®usnka, KuMé Ba 1wmyHra yxumaum
Ma’bJyMOTJIap 6a3aCHHU KeHT KyJIalll MyMKHUH GyraH ¢aHsap Ba ¢aH coxajapuja
uuuiaTuAaAu. MabayMmoTap 6a3acuHU KyJIAIIMMHU3AaH aCOCUM Makcaji, 3J1eKTPOH
JlapCJIMK YI4aMUHNA KUYUKIAMITHPUIIIMA3 MYMKHH.

HTML kypuHMUIIAard 3JIeKTPOH [JapcjUKJap acocaH MaTHJAapJaH Ky
boligananuaub, pacmiap, BHJeoJaBxajlapJaH 3ca kKaM ¢oHAasaHUIaIUTraH
Japcaukiaap chpacdra kupagu [3]. By KypuHULAAru 3jieKTPOH AapCAMKJIapHUHT
IOTyFU IIYHAAKH GOHJaJaHUII Ba KOFO3ra YMKAPULI KYyJAaWJWId Ba aloxuja

1HypupgauHoBa ®epysa MyxuTIWHOBHA - MarucTp XUMHYECKHMX HayK, aCCUCTEHT
Kadepbl XuMHUH, Byxapckuil rocyiapcTBeHHbINH YHUBEPCUTET, Y36€KHCTaH.
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KypcaTMajapra MyXTOXJUIM KaMJUTWAagaup. bByHpaill papciaukiap acocaH
runepMarHjaapZal u6opat 6yJan6, MabJAYMOTJ/JApPHU Te3 TONMII UMKOHUHHU Oepull
6usaH 6Up aTopZa AApCAUK YIYaMUHUHT KUYUKJIWTU OWIaH axpaaub Typajiu. By
JapcauKJIapHU UILIaTULL YuyH Internet Explor jacTypuHu 6UINII APTAUD.

AWiHu nadtza kuMmé kadeapacuza YMyMHUH KUME, KHMEBHUM TEXHOJIOTHS,
KoJUTOuZ, KUMé daHIapuiaH 3JIeKTPOH JapCauKIap spaTuirat [4-6].

By x03upru 3aMOH KOJUIOMJ KHMECUHHUHI aCOCHMH MyaMMOJIApUHH XaJl
KWIMLIJA, KOJJIOUJ-KUMEBUN KOHYHUATJIAPHU ypraHub, MyTaxacCUC Ky3 YHruja
JUCIepC cucCTeMajJap Xakuja TyLIyHYa Ba TacaBBypJap QU3HK-KUMEBUU
dbaHJIapHUHT yJIKaH Ba MYCTaKWJ COXACHU 3KaHJUTU HaMOéH 6y1anu. Konnoug kumé
Kypcu aucnepc cuctemasnap (bupop MoamaHuHT Maiijja 3appavajapu 601ka MoAaa
WYW/IaH TapKAJIHUIIUJAH XOCUJI OYJITaH CUCTeMa AUCIEPC CUCTeMA AeUnIaiu) Ba CUPT
KaBaT/Ja coAup OyJiafiuraH XoJuCaJapHUHT QU3UKaBUU-KUMéEcura ouj ¢aH 6yuo,
TajlabaslapHU MOAJAJAPHUHT JUCIIePC CUCTEMAaIapJaru CUPT XOCCAJIApUHUHT y3ura
XOC KOHYHJAapu XakKWJard Tab/JAMMOT OuJaH TaHUIIaAu. By ¢aHHM JruTHUIIAH
Makcaj, - Tajabanapja Aucnepc dasajapHUHT aHAal Maifo OyAraHaury, yJaapHUHT
6apkapop/iUrd Ba OoLIKa Xoccajdapd 6yJca, MKKMHYUM TOMOHJAH y3 TabuaTu Ba
busuKaBUd xoslaTH OuWJaH Oup-6upugad ¢apk KuiayBud dasajsapapo CHPT
yerapajapujia coaup Oy/jajjuraH MeXaHUK Ba 3JIEKTp Xoccajapura 3ra OyJraH
CUPTJIap/ila TeTeporeH CTPYKTYpaJApHUHT PUBOXKJIAHUII TYyUIyHYAJaApUAaH OHJIUM
KYHUKMa Ba MaJjlaka Wak/laHTupuwgup. Kossoua kuMé GaHUHUHT Basudacu -
Tajlabasapra KoJJIouJ, KUMEHUHT Ha3apuil KOHYHJapUJaH TYpJH MacajajlapHU Xai
KWIMLIJA yA4A0YpOHJAMK 6uiaH QoifjajaHuIl KOOUIUSATUHU DPHUBOMJIAHTUPHUIL,
MOJJAHUHT KOJIJIOWJ, X0JaTH Ba KOJIJIOUJ, 3PUTMaJapHUHT OJIMHUILIM, MOJIEKYJSp-
KMHETHK XOCCajJlapura OWJi KOHYHHUATJAp, [JAUCIEepC CHUCTEMAJApHUHI CaTXHH
X0CCaZapy, Kyl 3JeKTP KaBaTHUHI TY3W/JIHIIM Ba KOHYHUSTJApH, JAHCIEPC
cUCTeMaJlapHU 6GapKapopJiurd, MHUKPOTeTEepOreH CHUCTeMaJap Ba YJAPHUHT
axaMUSITUHU YYKyp YpraHUIIU Ba BUJeoJaBxalap/a KYpUIIN MyMKUH

JHAWIMK[A allHaH KOpUJAru Maxcyc JacTypJjap €epAaMuja KOJIJIOU[
KUMEJIaH 3JIEKTPOH JapcauK sipatuagu (1-2 - pacm).
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Pacwm. 1. Kontons kuMénaH 3JIeKTPOH AapCIUKHUHT 6ol caxudacu

Kossony kumé daHuJaH 3/7eKTPOH JAapc/lMK acocaH 5 KUCMJaH ubopaTt
oyaau.

1. MaTHHUHT KOMIIBIOTEPAA KYyPUHUIIIH.

2. TakauMOT/IM (My/JbTUMeAWA) TAIKWUJIUKA — 6y ep/a KOJLJIOU] KUMEra ouj
aHHUMalUsIap KypcaTUaaau.

3. Tect Ha3opaTu - 6yHAA GpaHJaH OJIMHTaH Ha3apuil 6uarMMIap 6axoaHa/y.

4. Xap 6up MaB3yra ouj TassH4 ubopasap 6epuaagu.

5. Kumé ¢anura xucca Kyras oJumiap Xxauzja MabJayMoT 6epuiasu.
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Pacm. 2. 3sekTpoH gapcavkgard Kostong kuMénan aHHMMawusiiap caxudacu [6]

Jemak, TanabasapuuHr “Kosou kumMé” GaHUMHM V3/IAlITHPULLIAPH YYYH
YKUTHIIHUHT WJIFOpP Ba 3aMOHABUH ycystapugaH ¢oifanaHub, SHIM WHHOBALMOH-
HeJaroruK TeXHaJOTUSJIApDHM TaZOWK KHUJIWLI MyXUM axamusaTra sra. PaHHU
y3mamTupuinga Tajaba 3JIEKTPOH JapcjdK, MyJbTHMeJHMa Ba aHHMaLMs/apAaH
doliganaHaau.
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HUCNO0JIb30BAHUE UHHOBALIMOHHBIX TEXHOJIOTUH
O MPEAMETY «KOJIJIOUWAHAS XUMUA»

®.M. HypuaauHosa

AHHOTanuAa. B cTaTbe NpuBeseHO UCIOJb30BAaHKE 3JIEKTPOHHOTO yyeGHHKA I10 Mpej-
MeTy «KostonaHas XMMUsI» U TP 06YYEHUH HCII0/Ib30BaTh COBPEMEHHYIO Ie/laroruyecKyio
TEXHOJIOTHIO.
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USING INNOVATIVE TECHNOLOGIST
IN SUBJECT COLLOIDAL CHEMISTRY

F.M. Nuritdinova

Abstract. The article presents information advantage electronic textbook subject «Col-
loidal chemistry» and on training put to use contemporary pedagogical technologist.
Keywords: multiplication, electron textbook, multimedia, presentation, programs.
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UDC 37.012.8
WHAT IT TAKES TO BE A GREAT TEACHER
OR HOW TO BECOME AN IDEAL TEACHER?
E.M. Soliyev !
Annotation

Actudality of the article is that as we foreign language teachers should work
much harder and harder day by day. The main purpose of the article is to find out var-
ious ways of becoming a great teacher. Also, learn steps of getting better and better
than today.

Keywords: a great teacher, an ideal teacher, foreign language teaching, a mentor, gift-
gears, respectful, respectable.

After becoming the Independent Uzbekistan there have been great positive
changes in the social life of the people and also in all branches of society. The changes
in the Education system of Uzbekistan have been carried out according to the re-
quirements of “National program of training personalities” (1997).

The President of the Republic of Uzbekistan I.A. Karimov from the first days of
Independence has stated the importance of deep reformation of the education system
and upbringing of new generation in our country.

Especially, on December 10, 2012. Decree of the President of the Republic of
Uzbekistan [.A. Karimov “On measures for further improvement of the system of
teaching foreign languages” is an effective way in education system.

Nowadays Uzbekistan has established diplomatic, economic, cultural and other
relations with many countries of the world. That is why, the role of the foreign lan-
guages teaching, especially the English language teaching (ELT), as a means of com-
munication within international relations has become essential. Modernization of the
education system in Uzbekistan is closely linked with the modernizing the content of
education and wide implementation of innovative technologies into the teaching pro-
cess. Our society needs in well-educated and qualified specialists who are able crea-
tive thinking, feeling responsibility and solving difficult problems.

“The mediocre teacher tells. The good teacher explains. The superior teacher
demonstrates. The great teacher inspires.” - William Arthur Ward

Everybody says teaching is so easy just like walking in a park... But only teach-
ers know that the park is the JURASSIC PARK with of variety of dinosaurs.

Every teacher wants to be better. We use Dylan Wiliam’s quotation over and
over unashamedly because we think that better teachers improve the life chances of
students. It should be our personal focus as committed professionals. It should be the
core purpose of school leaders to develop great teachers. The government should re-
lentlessly focus its resources and efforts into improving our current stock of teachers,
supporting them to be better. There is also a big controversial problem how to be a
great teacher, What does it mean to be a great teacher? Of course credentials,
knowledge, critical thinking, and all other faculties of intelligence are important. How-
ever, a great teacher should be much more than credentials, experience and intelli-
gence. In my current position as an assistant in higher education gives me the oppor-
tunity to share what I have learned with current and future school leaders, and allows
for some lively discussions among my graduate students in terms of what it means to
be a great teacher.

Teaching is hard work and some teachers never grow to be anything better
than mediocre. They do the bare minimum required and very little more. The great
teachers, however, work tirelessly to create a challenging, nurturing environment for
their students. Great teaching seems to have less to do with our knowledge and skills
than with our attitude toward our students, our subject, and our work. Although this

1ConmeB IpKMH MaMaTKapUMOBUY — ACCUCTEHT (QaKyJbTeTa WHOCTPAHHBIX SI3bIKOB,
JPKU3aKCKUHA NOTMTEXHUYECKUNA HHCTUTYT, Y30€KHUCTaH.
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list is certainly not all-inclusive, I have narrowed down the many characteristics of a
great teacher to those I have found to be the most essential, regardless of the age of
the learner:

1. A great teacher respects students. In a great teacher’s classroom, each per-
son’s ideas and opinions are valued. Students feel safe to express their feelings and
learn to respect and listen to others. This teacher creates a welcoming learning envi-
ronment for all students.

2. A great teacher creates a sense of community and belonging in the
classroom. The mutual respect in this teacher’s classroom provides a supportive, col-
laborative environment. In this small community, there are rules to follow and jobs to
be done and each student is aware that he or she is an important, integral part of the
group. A great teacher lets students know that they can depend not only on her, but
also on the entire class.

3. A great teacher is warm, accessible, enthusiastic and caring. This person
is approachable, not only to students, but to everyone on campus. This is the teacher
to whom students know they can go with any problems or concerns or even to share a
funny story. Great teachers possess good listening skills and take time out of their
way-too-busy schedules for anyone who needs them. If this teacher is having a bad
day, no one ever knows—the teacher leaves personal baggage outside the school
doors.

4. A great teacher sets high expectations for all students. This teacher real-
izes that the expectations she has for her students greatly affect their achievement;
she knows that students generally give to teachers as much or as little as is expected
of them.

5. A great teacher has his own love of learning and inspires students with
his passion for education and for the course material. He constantly renews himself as
a professional on his quest to provide students with the highest quality of education
possible. This teacher has no fear of learning new teaching strategies or incorporating
new technologies into lessons, and always seems to be the one who is willing to share
what he’s learned with colleagues.

6. A great teacher is a skilled leader. Different from administrative leaders,
effective teachers focus on shared decision-making and teamwork, as well as on com-
munity building. This great teacher conveys this sense of leadership to students by
providing opportunities for each of them to assume leadership roles.

7. A great teacher can “shift-gears” and is flexible when a lesson isn’t work-
ing. This teacher assesses his teaching throughout the lessons and finds new ways to
present material to make sure that every student understands the key concepts.

8. A great teacher collaborates with colleagues on an ongoing basis. Rather
than thinking of herself as weak because she asks for suggestions or help, this teacher
views collaboration as a way to learn from a fellow professional. A great teacher uses
constructive criticism and advice as an opportunity to grow as an educator.

9. A great teacher maintains professionalism in all areas—from personal
appearance to organizational skills and preparedness for each day. Her communica-
tion skills are exemplary, whether she is speaking with an administrator, one of her
students or a colleague. The respect that the great teacher receives because of her pro-
fessional manner is obvious to those around her.

While teaching is a gift that seems to come quite naturally for some, others have
to work overtime to achieve great teacher status. Yet the payoff is enormous — for
both you and your students. Imagine students thinking of you when they remember
that great teacher they had in Institute!

That's why in our article we are going to illustrate 10 steps to be a great teach-
er:

The first step: Find a Mirror

Go find the nearest mirror and see who is in the reflection. That person is re-
sponsible for fixing most of the problems in your classroom. But recognizing that you
are the source of many problems isn’t enough...there’s more.

Grab a notepad or some other note-taking device. Throughout the day, take
note of the behavior problems you encounter. As time permits (conference period,
lunch, worksheet time, after school), try to analyze how you contributed to the prob-
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lem, and consider ways that you could have helped avert these problems. It’s okay if
you don’t get the time to solve all of the problems today. If you can get even one, that’s
a great start. Over the course of the next four weeks, you may want to keep this note-
pad and see if the problems get less and less. It will also come in handy with tomor-
row’s assignment, as well as later on in the week.

The second step: Find a Mentor

If you don’t already have a mentor from your staff or from somewhere in your
teaching career, find one now. Here are some qualities of a great mentor:

v'Great rapport with people

v'Has been teaching longer than you have

v'Patient

v'Listener

v'Respected (maybe even feared somewhat) by students

v'Willing to help

This is someone you will be in touch with on and off over the next few weeks
(atleast). Once you've found them, let them know:

v'You are ready to turn your teaching around

v'You appreciate them, and want them to help you

v'Then you'll ask any questions bothering you to death:

Is it worth to be a teacher? How to be a great teacher? And so on. Just sit and lis-
ten to your Mentor.

You'll be amazed what happens in this conversation and solve this problem.

The third step: Find a Mentor

Clarify to your students that any misbehavior may result in phone calls home.
Then if one happens, feel free to make it happen. The younger your students are, the
more effective a phone call home will be. But what parent of a 16-year-old wants to
know that their son who wants to borrow the car this weekend is talking back to a
teacher? You'll be surprised by the effectiveness at pretty much all levels. Setting this
clear expectation will be a positive step toward reestablishing power and control of
your classroom. And when the classroom is out of control, that is exactly what you
need to do.

The fourth step: Find a Motivation

if you don’t already have some positive motivation contingency plans estab-
lished for your class, come up with some.

More importantly, come up with a motivator for you personally. Do you like
your classroom quiet when the students are working? Do you want all students work-
ing when you give an assignment? Do you want complete focus when you are giving
instructions? Imagine the ideal environment in your classroom. Now try to figure out
how you're going to make those things happen. If you're still keeping up with the
notebook from Day 2, I suggest looking at the constant disruptions you're experienc-
ing and trying to come up with a course of action for how you can circumvent those
behaviors. Try to do it with as many positive reinforcements as possible. Plan to avoid
using fear tactics or yelling or any of those sorts of things; but do so without giving up
control of the classroom,

The fifth step: Find a Mentor (again)

If you haven’t been in touch with your new best friend mentor, you need to get
into the habit of doing this. Communication is the key here. Get to talking. What are
some of the big challenges you still have? What are some things you have found are
weaknesses for you? What kind of plan can you make over the weekend to really start
next week off even better than this week? Have they ever struggled to get a classroom
under control? How did they go about solving it? If you have been talking with your
mentor each day, good for you! Now get out there and come up with a crazy plan to
make next week even better. Continue assuming control of the classroom (always
keeping the best interest of the students at heart!). You may not always feel nice when
you are taking back the reins. In fact, if you've been out of control for long, simply say-
ing NO may feel heartless. It's not. Permissiveness is not strength. Being a pushover
isn’t admirable either! Be strong, be loving, and keep hope alive!
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The fifth step: Be Prepared.

Plan how you will respond in the following situations:

1.A student chews gum or willfully violates some other clearly stated school
policy:

2.Two students get into an argument that escalates (or almost does) to the
point of name-calling or violence.

3.A student confides in you that another one is picking on him. One day in class,
you observe it happening.

4.You have a student who is repeatedly tardy to class.

5.A paper airplane is thrown across the room, but you didn’t see who did it and
nobody else is willing to tell you.

6.As you are sitting down, a student makes a “fart noise” with his mouth; the
entire class begin uncontrollably giggling for minutes.

7.A student loudly and clearly uses profanity; everyone hears it.

8.You are walking down the hallway and see two students making out.

9.A parent interrupts your class and begins asking you questions about his/her
child.

10.When a student’s misbehavior is brought to his/her attention, the response
is ambivalent at best ("So what?”) and insubordinate at worst ("No way!”)

There’s no right or wrong answer here. But having a plan gives you so much
more confidence when this type of situation arises. After you plan through some of
these things and begin to actually see them happen, your reactions to unplanned
events will fall much more in line with how you had planned for different circum-
stances. Planning is the key.

The seventh step: Be Consistent

When [ was a new teacher, [ had some really good classroom rules and expecta-
tions and consequences all lined up. It was good on paper. Unfortunately, I didn’t fol-
low through consistently at all. If one of the “bad kids” did something out of
line, WHAM, I was all over his misbehavior in an instant. If on the other hand, one of
the “good kids” did the exact same thing, the one consequence was a smile and warn-
ing not to do it again. Human nature seems to lead us to pick favorites in our classes.
These are the kids whose misbehavior we call “cute”. We also tend to have nemeses:
kids whom we see as being out to get us. They may have a history of misbehavior in
our class, but a lot of the misbehavior are simply because the wrong kid did them. If
our little angel did the same thing, we wouldn’t remember it so clearly.

Go back in your notebook and see if you can find some patterns of inconsisten-
cy. If not, then you are either an amazing teacher already, or else you need to be taking
better notes! For the rest of this project, [ want you to be more aware of the inconsist-
encies you notice in your own teaching. Aim to get rid of them. The best way to do it is
to treat every “good kid” the way you would treat the “bad kid” in the same situation.
Or treat the “bad kids” the same way you would treat the “good kids.”

When you can joke with a “bad kids” just as easily as you do with a “good kid,”
you might find that they soften up and begin to behave better with little else

The eighth step: Be Fair

One of the biggest difficulties that many teachers face is grasping the reality
that treating students equally is often not even remotely fair. In fact, fairness in most
circumstances necessitates inequality.

One hallmark of a great teacher is that she is fair in her dealings with her stu-
dents. He has different expectations for every student, but they are all equally achiev-
able.

Students with disabilities are one example that immediately comes to mind. We
have to provide accommodations for their education. That doesn’t mean we are treat-
ing them unfairly, simply that we are adjusting their education to make it more con-
ducive to learning and appropriate for them.

Realize that treating all students equally is usually unfair. Consider in your own
classroom how you treat some students differently than others, and yet it is still fair.

There’s really no actionable item you can check off today, but in your mind (and
on paper if it works for you), consider ways that fairness is not the same as equality.
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The ninth step: Be Respectful

As discussed last time, part of gaining respect from students comes from being
respectful. The second element of earning the respect of your students (and their par-
ents), comes from being respectable. No amount of courtesy to your students can
overcome a disrespectful personality!

Love your subject matter. It’s that simple. If you do, then it will show itself in
your teaching. Your students will come to love the same things you do (even middle
school kids)! If you are stuck in a job, it will become quite evident to the students as
well. Don’t let it happen. Make whatever changes are necessary, but don’t allow your-
self to stay in a setting you can’t stand

Find some ways you can personally be more respectable. Watch others you
know whom you deeply respect and try to figure out why it is that you respect those
people. Try to emulate some of those characteristics and apply them directly to your
teaching.

To conclude that we all as a great teacher should have a good knowledge of our
subject and a dear love of both it and of teaching. But we’ve got to keep learning, take
responsibility for our own shortcomings, and we’ve got to give it our all to teach them
what we believe is important for them to learn. We're going to make mistakes, and so
are they. But if you go, day-by-day, on the journey of what everyone’s learning, and we
pay attention, and work to get better at it (and to help them get better at it), that’s how
we become great. The rest of it — what most people focus on — those are just details.
Get the big issues right, and we just might discover, for a teacher, what really matters.

Reference:

1. Decree of the President of the Republic of Uzbekistan I.A. Karimov “On measures for
further improvement of the system of teaching foreign languages” Ma’rifat- T., 2012. -
12-dekabr (N2 99).

2. Philosophy of Teaching, January 14th, 2013

3. The Methodology of teaching foreign language, J.J.Jalolov.2013

© E.M. Soliyev, 2016.

YK 37.012.8
YTO TPEBYET, YTOBbI BbITh BEJIUKUM YYUTEJ/IEM
WNJIN KAK CTATb UAEAJIBHBIM YYUTEJIEM?
E.M. CosineB

AHHoTanusA. CTaThsl MOCBALIeHA MPOo6JeMe COBEPIIEHCTBOBAHUSA NMPOdeCCHOHATBHBIX
HaBbIKOB IIperno/iaBaTeJieil.

KnwueBble c10Ba: 06pa3oBaHue, 00y4eHue, TpodeccuoHaN3M, KBaJIuUKALI UL

© E.M. Cosues, 2016.
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YAK 001.92:37

MPUMEHEHUE KOMINBIOTEPHBIX TEXHOJIOTUHA
B OBYYEHHWU NHOCTPAHHBIM A3bIKAM

X.A. Myctadakysoal, 3.U. Kyituuena?, ®.1U. Myctadaky.10B3
AHHOMayus

AKTya/IbHOCTb JJAHHOM CTaTbHU SIBJISIETCS BBIICHUTD, C MCII0Jb30BAHUEM HOBBIX
KOMIIbIOTEPHBIX TEXHOJIOTHM Ha ypokax M co3JaTb 3pdeKTUBHble U HHTepeCHbIe
YPOKH C UCNOJIb30BaHHEM KOMIIBIOTEPHBIX TEXHOJIOTUH.

Kaiouesvle canosea: TexHuvecKkasi peBOJIIOLMS, NleJlaroruyeckue HUjeH, MoAXo/bl, KOH-
nenunuu, 3¢pPeKTUBHOCTD.

B HacTtosiee BpeMs Bce Iepe/loBble INeJarorudeckue Hje, NMoAxoAbl, KOH-
LeNMY1 HallpaBJeHbl HA pOPMUPOBaHUE TBOPYECKON JIUYHOCTH, Pa3BUTHE JIUYHOCT-
HbIX ME€XaHU3MOB aJjallTallu1 K yCJI0BUAM OBICTPO MEHSIOIEerocs M1Upa, CIOCOOHOCTH
K IOCTOIHHOMY COBepLIeHCTBOBAaHMIO, K OCBOEHHUIO HOBBIX obGJsacTeil mpodeccro-
HaJIbHON [lesTeJbHOCTH. Y COBPEMEHHOIO0 4esOBeKa CerofiHs MMeTCs IIHMpPOKHe
BO3MOHOCTH YYHUTBIBATh U MOJIb30BATHCS OTPOMHBIM MHTEJJEKTYaJbHbIM U KYJb-
TYPHBIM NOTEHI[MAJIOM BCEr0 YeJ0BE4YeCTBa.

B Y36ekncTaHe Ha NMPOTSKEHUHM MHOTHX JIET 6OJIbLIOE BHUMaHHUE yAesseTcs
Ipeno/iaBaH1I0 MHOCTPAHHBIX SI3bIKOB. B cucTeMe ABeHaAlaTUIeTHEro 06pa3oBaHUsA
M3y4yaeTcs KaK MUHUMMYM TPH A3blKa — FOCYJapCTBEHHBIN, PYCCKUN U UHOCTPaHHBIH.
W3yyeHUe A3BIKOB — 00s13aTe/IbHAA COCTABJSAIOIIAA By30BCKUX yYeOHbIX TPOrpaMM U
10C/1eBY30BCKOI0 06pa3oBaHMUsl.

Bomnpochl coBepiieHCTBOBAaHUSI I3bIKOBOT0 00pa3oBaHMs Bcerja ObliM B LieH-
Tpe BHUMaHUus. Beimenmee B 2012 roay IlocraHoBsienue [lpesupenta Pecny6amku
Y36eknctaH «0 Mepax mo AajbHeHIIeMy COBEPIIEHCTBOBAHHUIO CUCTEMBI O00y4YeHHUs
MHOCTPAHHBIX fA3BIKOB» JaJ0 UMIYJIbC JajJbHelIleMy COBePIIEHCTBOBAHUIO NIpeMNo-
JlaBaHWs MHOCTPAHHBIX A3bIKOB — aHIJIMHCKOr0, HEMEeLKOT0 U GpaHIly3CKOTO.

Yes10BeK 3MOXU HAyYHO-TEXHUYECKOHN PeBOJIIOLIMMU M HAyYHO — UHQOPMALMOH-
HBIX TEXHOJIOTUH JI0JPKEH ObITh TBOPYECKH aKTUBHBIM, CIOCOGHBIM CaMOCTOSITE/IbHO
OPHEHTHPOBATBCS BO BCe yBeJMYMBAKWOLEMCS NOTOKe MHopMauuu. OT BBITYCKHHU-
KOB BBICIIMX Y4eOHBIX 3aBe/leHUH TpebyeTcsl BbICOKasi MpodeccoHaIbHAs OpUEHTa-
IIMs] U KOMIIETEHTHOCTh, TBOpYeCKasd aKTUBHOCTb, HAaJIMYKe UIMPOKOIro Kpyrosopa u
MHQOPMHUPOBAHHOCTH.

[TosToMy o6pa3oBaTe/bHBbINM NpOLleCC HA COBPEMEHHOM 3Talle, U3MEeHUB Ipe-
JBIAYIIYIO CXEMY, CTPOUTCS B CUCTEME» CTYJI€HT-NI0CPEJHUK-TIPENOoiaBaTe /by,

Ponp mocpesHuKa B HacCTosillee BpPEMsl YCHELIHO BBINOJHSET KOMIBIOTEP.
MMeHHO HCNOJIb30BaHHE KOMIIBIOTEPHBIX TEXHOJIOTMH B COBpEMEHHON HayKe pac-
CMaTpUBaeTcs B KadyecTBe 3QpPEeKTHUBHOrO MCTOYHHMKA ONTHMU3ALMM 3aHATHH (1o
aQHIJIMACKOMY S13bIKY B TOM YMHCJIE), T.e. TAKOW UX OpraHu3aluy, IpU KOTopou obec-
ne4yuBaeTcs 60Jiee KaueCTBEHHOE B CPaBHEHUH C CYLIECTBYIOIIUM OBJIaJleHueM f3bl-
KOM KaK/|bIM CTY/JeHTOM B MUHUMaJIbHO He06XOJUMBIE /IJIS1 3TOT0 CPOKH.

KoMmnbioTeprl caMu no cebe He HeCyT NeJarorMuecKux HjeH, oAHAKo JAET
BO3MOXHOCTb Peajru30BaTb HApabOOTAaHHBIX B MeJarorike KOHLENIUH, KOTOPbIe He
OBLJIM OCYIIeCTBJIEHHE U3-3a OTCYTCTBUS HEOOXOAUMBIX CPEJICTB.

Hcnosnb3oBaHWe KOMIbIOTEpPAa B YaCTHOCTH MO3BOJISIET CyLeCTBEHHO INOBBI-
CUTb HarJs,JHOCTb 00y4YeHUs], aKTUBU3UPOBATh IPOILECC OBJIaJleHUe 3HAaHUSMU U UH-
JUBUyaau3alyi0 00yyeHUs], BOCIIOJHUTb OTCYTCTBHUSI peuyeBOM cpejbl yJy4IIHTh

IMycTtadakysioBa Xysakap AXMeZ0BHA — CTapLUIMH NpenoJaBaTesb, J)KU3aKCKUH 10JIH-
TEeXHUYEeCKUH UHCTUTYT, Y36eKUCTaH.

2MycradakysoBa Pepysa HomoBHa - accucTeHT, [DKU3aKCKUK MOJTUTEXHUYECKUH HH-
CTUTYT, Y30€eKHUCTaH.

3KynuueBa 3yxpa McakysoBHA - acCUCTeHT, [JpKM3aKCKUM OJUTEXHUYECKUN UHCTUTYT,
Y36ekucTaH.
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yCJIOBUS TeAaroruyeckoro Tpyja mnpenojaBareseil U ycjJoBUs 00y4eHUsl CTyAeHTOB,
YTO B KOHEYHOM cyeTe obecledyruBaeT ONTUMHU3ALUIO IPeNoiaBaHHUs B LieJIOM.

KoMnbioTepbl NO3BOJIAIOT CTyAEHTaM I0Jy4aTb HEOOXOAUMBIX CBeJeHHS
CIIPAaBOYHOT0 XapaKTepa NPeAbAB/AIT Te WM HHble “KJI0YM” JJI YCHOEIIHOro Bbl-
NnoJIHeHUs 3aZjaHusl. OHU MOTYT 6bITh «COOECEeJHUKOB» 00y4aeMoro, T.e. paboTaThb B
KOMMYHHUKATHBHO-HANPaBJIeHHOM [JHaJIOTOBOM PEXHMe U ONpe/iesIeHHbIM 00pa3oM
BOCIIOJIHSITb OTCYTCTBHE €CTECTBEHHOTO KOMMYHHMKAHTA, MOJAEJHUPYS U UMHUTHUDPYS
€ero peyeBoe [I0BeJleHHE.

Oco6eHHO 3QdeKTUBHBIM OKa3bIBAeTCs HCNOJb30BaHHE KOMIbIOTepa Kak
CpeJICTBa OCYLIeCTBJEHHS KOHTPOJIA U CaMOKOHTpoJs. OfiHaKo noBbliieHue 3¢ dex-
TUBHOCTH 3aHSATHH U UCIOJb30BaHUEM KOMIIBIOTEPA MOXET UMETh MECTO JIMLIb IPU
COOJIIOJIEHUH MPENOjaBaTesAM PsAJia YCIOBUM ONTUMHU3ALUN — METOAUYECKUX U Op-
raHU3alMOHHBIX. MeTOJUYECKUMU YCJIOBUSMHM ONTHUMHU3ALUU 3aHSATHH KaK YKasbl-
BalOT METOAUCTHI, C/IelyeT NPU3HATD CIeAyI0IHE:

® UCIIOJIb30BaHHE KOMIIBIOTEPHOH TEXHHUKH JOJDKHO HOCUTb CHCTEMaTH4e-
CKHH, a He 3MU30ANYECKUI XapaKTep, U, CJIeJ0BaTeJbHO, Ha3BaHHbIe CPEJACTBA CJie-
JlyeT paccMaTpUBATh B Ka4yeCTBe OPraHUYeCKON 4acTH CHUCTEMbI 3aHATUH 10 PyCCKO-
MY SI3BIKY;

e 0TOGpaHHbIE JJI1 3aHATHUS CPeACTBA 006y4eHHs JOJDKHBI COOTBETCTBOBATH
1essIM U 3aia4aM 00y4eHHsl U YYUTbIBATb UHTEPECH] CTYJ€HTOB;

OpraHM3alMOHHBIM YCJ0BHEM ONTHMH3ALMU 3aHATHH C HCIOJb30BAaHUEM
KOMIIbIOTEpA SIBJISIETCS FTOTOBHOCTD IPeNnoiaBaTeis K paboTe ¢ TAKUMHU CpPeJICTBaMH,
YTO NpPEeANOoJIaraeT COOTBETCTBYIOIIY0 KBaTUQUKALMIO NpenojaBaTesss U 3HAHUEM
MM MEeTOJUYECKUX U TEXHUIECKUX BO3MOXKHOCTEH KOMIIbIOTEpPA.

['1aBHasi 0cO6EHHOCTh COBPEMEHHOT0 y4yeGHOro mpolecca - coyeTaHUe Tpa-
JULHOHHBIX GOPM 0OYyYeHUs C HOBBIMH, OCHOBAaHHBIMU Ha UCNOJIb30BaHUU KOMIIbIO-
TepoB. OGyyaouiye KOMIbIOTEpHble NPOrpaMMbl MOJy4al0T Bce GoJibliee paclpo-
CTpaHeHHe B PasHbIX 06J1acTAX o6pa3oBaHUs. Ho Haspesa Heo6GXOJHMMOCTb UMETH
Takve oOydYaloliye NMporpaMMbl, KOTOpbIE JeHCTBUTENbHO CIOCOGCTBYIOT INOBBIIIE-
HUIO Pe3yJIbTaTUBHOCTHU Y4eOHOM JeATeJbHOCTH, GOPMUPYIOT MOJIOKUTENbHOE OT-
HOILIEHHE U HHTepeC K U3y4aeMoMy MaTepHaJy.

CoBepLIEHCTBOBaHUE METOAUKU IpeNnofaBaHUs AHTJIMHACKOro s3blKa C HC-
I0JIb30BAaHUEM KOMIIBIOTEPOB M03BOJISIET UHTEHCUHULUPOBATDL MpOLecC 00y4YeHUs],
YBEJUYUTD [I0JII0 CAaMOCTOSITeJIbHOW paboThl CTyJeHTOoB. Kpome Toro, mesjaror cMo-
KET NMPOBEPUTH YPOBEHb YCBOEHUs 3HAHWHM U CTelneHb 00PabOTKH IPAaKTUYECKUX
YMEHUH U HABBIKOB I10 U3y4aeMOH TeMe Ha Kak/loM 3Tane 06y4eHHs, a TaK Ke BECTH
AnddepeHIMPOBAHHYI0 PaboOTy C KXK/JbIM CTYJJEHTOM B €ro WHAUBHUAYAJbHOM TEM-
ne.

C NOMOIbI0 KOMIIBIOTEPA MOXKHO M3y4aTh NPAKTUYECKU BCE TEMBI SI3bIKOBEJ-
YeCKUX KYpPCOB, TaK Kak B MAMsTb KOMIBIOTEPA MOXHO 3aJIOKUTb JIIOObIE CXEMBI,
TabJIMLb], YCIOBHbIEe 0003HAYeHHs, CIPAaBOYHBIA MaTepuas, U B HYXHbI MOMEHT
OTepaTHBHO BBIBECTH HA 3KPaH B KaYyeCTBe 00yJaloLiero MaTepHuaJa.

[IpuMeHEHe KOMNbIOTEPA HA 3aHATHUAX WHOCTPAHHOIO fI3bIKa 3HAYUTEJIBHO
HOBBIIIAET UHTEHCUBHOCTh y4yebHOro mpouecca. [Ipy moMomu KoMmbloTepa JIyylle
yCBauBaeTCs U3y4yaeMblil MaTepHaJl, pa3BUBAETCs JIOTUYECKOe U TBOPYECKOE MbIII-
JieHHe, GOPMHUPYETCS U COBEPIIEHCTBYETCS sI3bIKOBble HABBIKH, PA3BUBAIOTCS HaBbI-
KM CaMOCTOSITEJIbHON U UCCJIe[0BaTEJbCKONH PaboThl, MOBBIIAETCS MOTUBALUS U T10-
TPeOHOCTh B HM3yYEHHUH HHOCTPAHHOIO $13bIKa, GOPMHUPYIOTCS KOMMYHHUKAaTHBHbIE
HaBBIKY U KyJIbTYpa 00IeHHs.

Cnucok aumepamypbl:

1.[loctaHoBeHue [Ipe3ugenTa Pecniy6sinku Y36ekucraH «0 Mepax 1o JajbHeHIIeMy co-
BEPLIEHCTBOBAHUIO CUCTEeMbl U3yYeHUs MHOCTPAaHHBIX A3bIKOB» oT 10.12.2012., Tawm-
KeHT // ra3. «<HapogHoe cioBo». - 2012 r. Ne 240(5630). - 11 gek.

2.YeT THJIapHU YKATUII Ba ypraHui myaMmmoJiapy. TowkeHnT TAITY 2006 iu.

© X.A. Mycradakysosa, 3.1. Kyitunea, ®.1. Mycradaxysos, 2016.
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UDC 001.92:37
USING OF COMPUTER TECHNOLOGY IN TEACHING FOREIGN LANGUAGES
Kh.A. Mustafakulova, Z.I. Kuychiyeva, F.I. Mustafakulova
Abstract. The importance of this article is to clarify the usage of new computer technol-
ogy in the classroom, and to create effective and interesting lessons with the help of using com-
puter technology.

Keywords: technological revolution, pedagogical ideas, approaches, concepts, effect.

© Kh.A. Mustafakulova, Z.I. Kuychiyeva, F.I. Mustafakulova, 2016
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YAK 378
HCII0JIb30BAHHME POJIEBBIX UT'P IIPH OBYYEHUHU
AHTJIMUCKOMY A3BIKY
I'. MagueBal
AHHOMAyus

AKTya/ZIbHOCTb CTaTbH, YTOOBI Y3HATh CIOCOOBI NpenojjaBaHus WHOCTPAHHBIX
A3BIKOB C NMOMOILBIO NPOKATKU UTrp. OCO6EHHO BOCIPUUMYHUBBI YBEJUYUTb HAaBbIKOB
CTYJIEHTOB C MCI0JIb30BaHUEM IOJBHKHOTO UI'PBI U UMEIOT 3¢ eKTHUBHBIE, UHTEpEC-
Hble, a TAK)Ke HeOCIOpHMble YPOKH B ITpoliecce 06y4yeHHUsI THOCTPAHHBIM f3bIKaM.

Kawuesovle caosa: posieBble Urpbl, 3UpPHbIE KU3HH, [1BETOB, MOAXOAALIUX CJIO0B, ay-
JIUpOBaHUe, TOBOPEeHHe.

PoJsieBble UTpbl CTUMYJIHMPYIOT peyeByl0 AesATeNbHOCTb, CIOCOOCTBYS GOPMHU-
poBaHMIO 60Jiee MPOYHBIX YMEHUH M HAaBBIKOB. Hepejko mpernozaBaTesnn CTaJIKUBa-
IOTCSI C TAKUM fIBJIEHHEM — CTYJeHT 3HaeT BCe CJI0BA, HO MCI0J/Ib30BaTh UX HE MOXKET,
3HaeT Ty WM UHYI0 TPaMMaTHYECKYI0 CTPYKTYPY, HO YIOTPEOUTD ee He B COCTOSIHUM.

Jesio B ToM, 4To chOpMHUPOBAaHHbIE HABBIKU (JIEKCHYECKHE WM paMMaTHye-
CKHe) He CMOCOGHBI K [epeHO0Cy, NOCKOJIbKY He 06J1aJjaloT BeJyLIUM JJs1 peyeBbIX
HaBbIKOB KaueCTBOM — I'MOKOCTbIO. A FMOKOCTb BbIpabaTbIBAE€TCs TOJBKO B CUTYa-
THUBHBIX YCJIOBUSX, 6J1aroaps UCI0JIb30BaHUIO TOH UJIK UHOU peuyeBOX eIUHHUIBL.

B pexoMeHanusAX Mo NPOBELEHUIO POJIEBBIX UT'P 0COObIE TPeGOBaHUS Mpe/ b-
SABJSIIOTCA K MPENoJaBaTesiio, Kak K OpraHMu3aTopy y4yeGHOro mpouecca, Tak Kak yc-
HELIHOCTb POJIEBOM UI'PBI MOXKET ObITH 0GecrevyeHa JIMIIb B TOM CJIy4ae, ecjy Nperno-
JlaBaTeJIb CMOXKET:

- co3/aTb aTMocdepy, CBOGOJHYIO OT CTpaxa nepes KaXK/IbIM BbICKa3blBaHUEM;

- y4acTBOBAThb B UTPe, CMOTPS NIPH 3TOM Ha BCe IJla3aMU CTYAEeHTOB;

- OBITh IPeZeIbHO BbIJepKaHHbIM;

- UHTEPECHO ¥ Pa3HOOOGpPa3HO OpPraHMW30BaTh PaboOTy C yUeTOM BO3PACTHBIX U
npo¢decCUOHAJIbHBIX 0COGEHHOCTEHN 00yYar0IIUXCS.

YTo6bI poJsieBasi Urpa ObLIa YETKOMW U SICHOM, a cUTyalys o6LieHUs — 6JIU3KON K
peabHOCTH, HY?KHO 3HATb ee CyLHOCTb. PoJsieBas Urpa - aTo peyeBas AesTeJbHOCTD,
BO BpeMsl KOTOPOH CTYJEHTY IpejJjaraeTcst UCIOJHUTD KaKyl0-J160 poJib, B paMKax
KOTOPOH OH 6yJeT HCKAaTb BO3MOXHOCTb pelleHUsl NMpo6JieMbl. 3/ech CTYJEHT He
CcBOGO/JIeH B CBOEM MHEHWHU WJIM JIMYHOM B3IJIsi/le HAa MPoO6JieMy, OH JJO/DKEH Hpej-
CTaBJISITh U UIPaTh KaKyo0-JU60 poJib. A 3TO CBOIO O4Yepe/b MOBBILIAET UHTEPEC K
M3y4yaeMoMy peJMeTy.

B MeTou4eckoil iuTepaType onpeseseHbl poJb U CYLIHOCTb UTp Kak addek-
TUBHOTO IIpyeMa 06y4yeHHs, pa3paboTaHa UX TUIOJOTUSA (6bITOBBIE, 1EJIOBBIE, POJIe-
Bble€, I3bIKOBbIE, peuyeBble), ONHUCAHbI YCIA0BUS UX OPTaHU3aLMU U TpoBeeHus. [Ipak-
THKA NOKa3bIBaEeT, YTO 00y4eHHe KOMMYyHHUKAaTUBHBIM UIpaM J0JDKHO OTBedYaTh CJie-
JAYIOIMM OCHOBHBIM TPEOOBAHUAM:

- Wrpa CTPOUTCS Ha OCHOBE KOHQJIMKTHON CUTYalMU U HHGOPMALMOHHON He-
JIOCTaTOYHOCTH, KOTOPasi BOCIIOJIHSIETCS B XO/ie UTPbI, IPEeAII0Jaraiiei CTOJKHOBE-
HUe€e UHTEPECOB, 3JIeMEHThI COPEBHOBAHUSI, CONIEPHUYECTBO;

- MpaBUWJIa BeleHUs UTPbI JO/DKHBI OBITh

- Urpa NPOXOAUT B HENPHUHYKJEHHON 0GCTaHOBKE, pa3BUBAETCS CBOOOJHO,
6e3 BMeIIaTe/bCTBA MpenoAaBaTeJis, JaeT BO3MOXKHOCTb Y4aIlMMCS CAMOCTOSITEbHO
NPUHUMATD pelleHUs:

- IPO/IO/KUTENbHOCTD UT'PBI OTPAaHUYEHa;

- UTpa 0/DKHA COOTBETCTBOBATH S13bIKOBOMY YPOBHIO YYaILUXCS;

- B KOHIIe UTPbI IPeNofaBaTeb NOABOJUT €€ UTOTH;

1MasueBa 'aBxap - cTapiiui npenojaBateib, JXKU3aKCKUH MOJTUTEXHUYECKUN UHCTH-
TYT, Y36€eKHCTaH.
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Heaarornqecxne}{ayxu

- BOIIPOC O TOM, Ha KaKOM 3Talle yCBOEHHUs y4e6HOro MaTeprasa IpoBOJUTCS
Urpa, A0JDKEH pelaThCs C y4eTOM CTelleHH aBTOMaTHU3alMy rpaMMaTHYeCcKHUX HaBbl-
KOB, yPOBHS I3bIKOBOH MOATOTOBKH, CTENIEHU TPYAHOCTU OTpabaTbIBaeMbIX IpaMMa-
TUYeCKUX ABJIEHUH.

[IpuBeseM nprUMephl MPOBOAUMBIX HAMH KOMMYHHUKATHUBHBIX UTP.

Urpa 1. «Match the words» - «Ilog6epu noaxoAsiIee CJI0BO».

Llesb: 3aKpelnJieHHe JIEKCUKHU 110 ONpeJeleHHON TeMe U 06y4eHHe CTYZeHTOB
COYeTaHHIO CJIOB.

[Ipepsaraetcs TabJuua, cofiepallasi CylleCTBUTe/NbHbIE U NpUIaraTe/bHble,
KOTOpbI€e J0JOKHBI GbITh CBSI3aHbI 110 CMBICILY.

Y4yacTHUKM UTphl (OT JBYX /0 BOCbMH 06Yy4YalOLIMXCsl) MyTeM nepebopa Bapu-
AHTOB HaxOJAT NPaBUJIbHbIE OTBETHI U 3alUCHIBAKOT UX B COOTBETCTBYIOIHE MECTa
Tabauibl Tema «Food»

sour bitter fattening sweet essential of life

candy

garlic

orange

water

butter

B KOHI1le Urpbl yYaCTHUKU 0OMEHUBAIOTCS pe3yibTaTaMUy, BeAyLUi NOABOJUT
HUTOTH U 00'bSIBJISIET N1OGEUTEIA.

Urpbl Ha 3aHATUSX NPUMEHSIOTCS B YCJIOBUAX, OJArONPUSATHBIX AJs TPYIIIO-
BOT'0 06CYXX/IeHHS C IIeJIbI0 TPeoj0JIeHHS I03HABATEJIbHOTO 3TOIeHTPU3Ma U PACUIH-
peHus MM03HaBaTeJbHBIX U KOMMYHUKATHBHBIX CIOCOGHOCTEN cTyneHTOB. [Ipeaara-
€M HEeKOTOpbIe U3 UTP, HauboJjiee NOAXOASAIIMX /IS TPYNIIIOBON pabOThI yYaL[UXCS.

1. «IIpuémbl NpUBJIeYEHUS U yAeP>KUBAHUA BHUMaHMUA »

CTyZeHTOB HY>KHO [I03HAKOMUTb C 0COGEHHOCTSIMU paboThI C ayJUTOPUEH, KO-
TOpasgs MOXET NPUTrOAUTLCA KaxaoMy. OObSICHUTb, UTO YMEHUe 3aBoeBaTb U yIep-
»KaTh BHUMaHHWe ayIUTOPUH SIBJISIETCS OAHUM M3 BaxKHeHux. CTyZieHTaM pa3aéTcs
JAUAAKTUIECKUHA MaTepHas, npezjaraercs 3a 10 MUHYT 03HAaKOMHUTBHCS U BbIOpPAThb
cebe 2-3 nmpueMa, KOTOpble 6OJIbIIE MOAXOAAT AJI BBICTYIJIEHUS 0 KaKOH JINOO Te-
Me.

2. «<Harnaanele npumepsbl» CTyAeHTaM MOpod ObIBaeT TPYAHO MOLOGpaTh
HYyKHbIe BbIpaXK€HUSs1, JOCTYIHbIE U MOHATHbIE yYallMMcs, TOM CJIy4ae, KOorja Heoo6-
XOJUMO HAYYUTbCH [OXOAUYMBO, yOEAUTEJbHO AOHOCUTbH MaTepuasa A0 Yy4alluxcsd,
HY>KHO 00paTUTh BHUMaHKeE HAa yMEHHE M0Jb30BaThCs XKUBbIM, HEKHM)XHBIM SI3bIKOM,
BBIOMPATh UHTEpPECHbIe MPHUMepPHI. MOXKHO AaTh CleAyollee 3aZjaHUE:

«HanucaTb Ha JIMCTKe TEMy 10 IpeIMETY, 10 KOTOPOH Bbl ObI MOTJIM IPOBECTH,
KaK BaM KaXKeTcsl, UHTepecHOe 3aHsTHe. JINCTOUKU HY>KHO cOOpaT U JaTh BeAyLIEMY.
OH pacnpeZie/iuT UX MeXJY y4acTHUKaMU. Ha mo/iroTOBKY MOJIyYeHHON TeMbl JaeTcst
2-3 MUHYTHI. BricTynaloT Bce o ouepejd, 3aTeM NPOXOAUT obcyxaeHue. ToT, KTo
3aiyMasl TeMy, A06aBJIsieT, MPUBOJUT UHTEPECHbIE MPUMEPHI U3 KU3HU, U3 MPOYH-
TaHHOU JINTepaTyphI».

PoneBas urpa sBysieTcss 3pOEeKTUBHBIM CIIOCOO0M CTHMYJUPOBAHUS MOTHBA-
IIJUU ¥ UHTepeca CTY[eHTOB B 06J1aCTH U3y4eHUsI MHOCTPAHHOTO sI3bIKa; CIOCOOCTBY-
eT pa3BUTHUI0 HABBIKOB aHa/IM3a, MEXJIUYHOCTHOTO B3aUMOJEMUCTBUS, COLUOKYJIb-
TYPHOM U KOMMYHUKAaTHBHOW KoMIeTeHUUU. PosieBass Urpa, ocHoBaHHasi Ha pelle-
HUU TOU WK UHOU Npo6JieMbl, 06ecneyrBaeT MaKCUMaIbHYI0 aKTUBU3ALUI0 KOMMY-
HUKAaTUBHOU JeATEeJbHOCTU CTyAeHTOB. [locTaHOBKA Mpo6JeMbl U HEOOXOAUMOCTh
TIIATeJbHO MPOAYMBIBAaTh CHUTYalMH pPa3BUBAeT JIOTUYECKOe MBIIIEHUE, YMEHHE
apryMeHTHUPOBATb U KOHTPAPIyMeHTHPOBATh, yOEXKJaTh CoObeceJHUKA.

Jlis ycneniHoro npoBefieHUs POJIeBbIX UT'P HEOOXOAUMBIMU YCIOBUSIMU SIBJISI-
I0TCS:

- CUTYaTHUBHO-OOYCJOBJIEHHbIM BbIOOpP SI3BIKOBBIX KOHCTPYKLHUHM C yyeTOM
cnenqudUKH OOIIEHUS;

- BJIaJleHWe UHTOHAIMOHHBIMU MO/IeJIIMH, YMeHHUSIMH HeBepOaJibHOTO 001Ie-
HUS C 11eJIbI0 peaJIMCTUYHOTrO UCTIOJIHEHUS POoJiel;
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- NOHMMAaHHUe ILleJIM UTPbl U COJleP>KaHus, yUaCTHUKHU UTPbI JOKHBI KOHLIeH-
TPUPOBaTh CBOe BHHUMaHHe Ha MCNOJIb30BaHHE eIMHUL] HHOCTPAHHOIrO f3bIKa B Iie-
JIIX KOMMYHUKalUH.

[locsie npoBefileHNA UTPbl HEOOXOAUMBIM 3JIEMEHTOM SIBJISIETCS 3aK/II0UUTENb-
HbIM 3Tal, NpeJyCMaTpPUBAIOILUK BBINIOJHEHUE OlpeJie/IeHHbIX 3aJlaHUuil U KOppeK-
LMIO OLLIHMOOK.

Takum o6pa3oM, Bce rpynnbl UHTEPAKTUBHBIX METOJO0B 06yYeHUs1 B TOM WU
WHON CTelleHHW CTUMYJHPYIOT MOTHBALlMOHHO-TBOPYECKYI AKTUBHOCTb W HaNpaB-
JIEHHOCTB CTYJleHTOB B Ipoliecce MOJIyYeHHUs 3HaHUU U OBJaZleHHusd NpodeccuoHaslb-
HBIMU YMEHHSIMHU U HaBbIKaMH.
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THE FAMILY AS AN IDEOLOGICAL INSTITUTION
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Abstract. The actuality of the article is to find out the ways of teaching foreign languages
with the help of role playing games. Especially to increase receptive skills of students by using
role playing games and have effective, interesting and also undeniable lessons while teaching
foreign languages.
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V]IK 378
OWJIA - MA®KYPABHII MYACCACA CHPATHJIA

.M. MamaTtky./10B !
AnHomayus

Yy Makojajga KHUIIWIAPHUHT FOSBUI TapOWscHIa OWJIAHWUHI POJM TapUXHH Ba
OyryHrM KyH HyKTau HazapuaaH TaxJMj dTWITaH. YHJA oWiia ¥3 MOXUSTH Ba Bazudacura
Kypa MaKypaBuil Myaccaca SKaHJIMIH TaAbKUIaHA M.

Tasnu ubopanap: Madxypa, ros, ouna, MapKypaBuii Myaccaca, Madkypa oObEKTH,
WHCOH OHTH, Ma(h)KypaBHii aMaJHET.

Kamusitoarn aiipuM Myaccacaiap ¥3 XyCycHSATH Ba (GpyHKIusAcura Kypa Madxypara
OeBocuTa maxigop Myaccacanap xucodmaHagu. Magxkypa ¥3 MoxusaTura Kypa 6ynmaMac Ba
AXJIUT MEXaHN3M OYITaHINTH ydyH XaM YHUHT aMaluéTHHM MadKypaBHi Myaccacanap Ba
yHIa (HaonusAT IOPUTYBYN MaKypadH MIaxcIapcu3 TacaBByp 3THO OyiImManu.

MadxkypaBuii Myaccacanmap JAeraHia MOJJIUI TOBap Ba MaxcyJoTJiap HILIa0
YUKapMaiuraH acocaH, MHCOH OHTMHHM PUBOKJIAHTHPHII €K SHAJa TaKOMUJLIAIITHPUII
OwnaH HIyryJiaHagurad, GaoiausTd OCBOCHTAa MHCOH OHTHMra WYHAJITHPHITaH MKTHMOUI
MHCTUTYTJIap TyIIYHHJIaIU. Yiap Joupacura ouia, Maxajuia, 0apua TabjMM Myaccacanapu
(spHH, MaKTaOraya TabJIUM Myaccacajlapu, MakTadJap, JUTIEH Ba KOJUICKIIAp, O YKYB
I0pTJIapy, Majaka OLIMPHII Ba KalTa TaHEpiam HHCTUTYTIIApH ), HKOIKOPIIUK YIOMIMallapy
(Macanan: Esysumnap yrommacu kabunap), pajMo Ba TeJeBHMJAEHHS Xampaa cuécuii
nmapTusuiap Ba Oomka axO0opoT spaTyBuM XamJa yHH Y3aTyB4M Myaccacajap KHpPaaH.
Junnii MasmyHznarn Madxypanap qyHEBHI Ma3MyHOaru MadkypaigapaaH Gapkin yimapox
IOKOpHIa caHa0d yTuiaran MadKypaBuil Myaccacanap KaTOpHAa Maxcyc TaIIKWJI 3TWITaH
nbomarxoHa (MacKnui, YepKOB, CHHOTOTHS Ba XaK030)JapJaH XaM Ma(KypaBui Myaccaca
cudaruia dhoinananaguap.

JKamusitmarn ©Oapua HMHCTHTYT Ba Myaccacajgap XaM MadKypaBWii Myaccaca
xucobmanaBepmaian. bupop Myaccacara madkypaBuit Myaccaca cudaTuna EHAANIMITHIHT
acocuii Me30HHM cudaTtuaa YHUHT MyailssH Oup MadKypa TabCUpWAa DKAHJIMIH Ba YHIA
FOATIAPHY CHHTIUPHII aMajra OUIMPIIaETTaHIuTH 3bTHOOpTa OJTMHAH.

bapua madkypanapaa MadkypaBuil aManuéTHN TAIIKKUI STUIA KaMUSATHHHT y3Ura
x0c cybaromu OYiraH ona MadKypaBUil Myaccaca cudaTuaa acCoCUi pOITHH YiHANH.

MasbrymMkH, onta Oy — HUKOX KM TYFUIITAHJIMKKA acOCIaHTaH KHYHK TypyX 0ymmo,
YHUHT ab30JIapu PY3FOPHHUHT OWpINTH, ¥3apo EpAaaMH Ba MabHaBHH MachyluATH OWIaH
Oup-Oupura Gormanran Oymamu. OWJIAHHHT HT MYXHM IDKTHMOMHA Baszudalapu — WHCOH
30THHM JaBOM STTHPHIIJaH, OoylalapHU TapOMWsIallaH, OWIa ab30JIAPUHHMHT TYpPMYII
MIapOMTHHMA Ba OYImI BakTWHM caMapand yoomrupuimgad uboparaup. OwunaBuit
MyHOcabatiap HuUCOAaTaH MYCTAaKWJI XOJAMCa CaHajcaja, >KaMUSATIard MaBXyl MOKTUMOUI,
uKTHCOAMH, MadKypaBuil MyHocabaTiap OuiaH OeNriiIaHa Iy Ba yjap TabCUpHIa y3rapuo
Gopanu [1].

JKamusitnarn Gapua owmnangap Madkypa ydyH 00beKT xucoOmanamu. Owanapra
kupub Oopa oiran MadKypansap ydyH OWia y3 ab3ojiapura aHa Iy mMadkypa FOsSUTApHHU
CHHTIIMPYBYM Ma(KypaBHH Myaccaca POJIMHM yTaiianm. TabKuuiam KepakkH, TapuxaH
Oapua Madkypanap owiara aiHaH MaHa IIyHJall TaMOMMJUIAp OpKaIM EHAAIMO KeNraH.
VYiap y3mapugard 9HT acocHil FOsi Ba KaTerOPHMsUIApHM allHaH OWIa OpKajM KHUIIWIap
OHrMra erkasrad. byHra wmmucon cudarnpa Tapuxuum Hapmaxuii TomMoHMIaH &3u0
KoJimpuiran ApaOiap ToMOHHMAAaH bByXxopo Xamkura HCIOM FOSJIADMHU CUHIIUPHIN
apa€Hu kentupuml MyMkuH: “‘Kyraiiba apabmap Oyxoposmkiap OwnaH Oupra siad
YIIApHUHT XaTTU-XapakaTiapuaan xadapaop 6ymub Typcanap, ynap 3apypartiaH MyCyJIMOH
Oynmamwiap, neraH Makcaaga byxopo axonmcwra ¥3 yHJTapuHUHT SpMUHH apabiapra
Oepumra yHnad OyHpyK YMKapHUIIHU TYFPH TOIIH Ba IIy My OWIaH y MyCyJIMOHYMIMKHU
YpHATIM XaM/ia IapuaT XyKMIapUHH OaxkapuIra ynapHu Maxoyp stau” [3].

1MamaTtkysioB /JlaBjaTKoH MaxaMaTXOHOBHY - CTaplIMd Hay4YHbIM COTPY/JHHK-
COUCKaTeJb, LleHTpasibHBbI UHCTUTYT MOBBIIIEHUS KBAIMPHUKAIIMK U MIEPENOATOTOBKH paboT-
HUKOB CUCTEMbI HAPOTHOTO 00pa30BaHUs UMeHHU A. ABJIOHUH, Y36€KUCTaH.
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Apabap Oy unmiapu opkainu nactiad byxopo maxpumard ownagapHu KeHHHIATHK
aca, OyryH MoBBOpayHaxpJaru OWIAJapuHH HCIOM MadKypacu Y4yH MadKypaBHid
Myaccaca OyJiHIInra xapakar Kiigmiap. Yiap omnaiapra Kupub Ooprad y epma Mcmom
Madrypacumarn Oapdya FOi Ba KAaTETOPMSUIADHM KYyHJAIMK TYypMyII acHOCHIA
KAIIIJIAPHUHT OHTH Ba Kanmowra KUpuTHO Oopuman. McmoMm MapKypacCHHHHT aMaIHETH
IIyHJal ycTanWk OWJIaH TAaIIKMI STWIMIIM Ba JAcTIa0KH BaKTIApAaHOK Owiara ymoy
MadKypa TapruOOTUMJIApU TOMOHWAAaH MadKypaBHil Myaccaca cudaruaa Kapaluilu
XaJKUMHM3 XaéTula WCIOMHHM JUH cUdaTuaa MyCTaxKaM YpHAIIWIIMra OJu0 KeJiu.
Kelimarn kucka BakT wyuga Oy XyAyAldaH AWHUKA Ba AyHEBHH Owmnumiapaa apal
ylamonapu OwnaH Oelalia OJIMTaH, XaTTO YJIapHHM XaM OpTha KOJIUpraH ajioMalap
eTHnO YuKau. XycycaH, byxopo maxpuHHUHT y3una HucOaTaH KUCKa MyAJaT JaBOMHIA
Ky4Id HMCIOMHH MyXHT ByxKydra keaub, 6y maxap 6yryH Ypra Ocué ydyH HCIOM
TUHUHUHT Mapkasu spHH “Ky00atyn Mcmom™ mapaxkacura Ky TapHIIH.

Kypuanb typubamku, TapuxaH MadKypaBHi aManuéTia OWJIAHHHT ¥3UTa XOC
¢yaxmEsicn MaBxKyq Oynrad. By QyHKOHsS opKaiu >KaMHUSATAA aMalira OIIWIIH yTa KHHHH
Oynran MadkypaBuid aManméT XaMm oOmIanapaa KyHIAJIWK TypMmym OwinaH OeBocwta
OofnmaHraH XoJiga JOMMHMH amal, KyHJAJINK IOMYIl KYpUHHIIMJA aMajira OIIHWPHITaH.
Tapuxan MyaiisH MadKypaHd omigazaH OapKapop YpHH srauiamy MasKyp MadxypaHu
amManuéTaa SHr Kywin MadKypaBuii Myaccacara sra Oynummura onu0 kenran. By xon ana
my madkypaHu MadKypaBuil pakoOaT yTa Ky4id OyiraH aaBpiap/a XaM sIOBYaHINTHHH
tabMuHIarad. Owuiara Kupud 0opa onMaraH €K y eplaH 03aKu KoM oiaran madkypanap
aca, amanuérma o3 Oepaauran MadkypaBuil pakoOariap naBpuaa C¥3CH3 paBHIIA
JKaMUAT MUKUECHIard MaBKEUIaH XaM alpuiiraH.

BusHMHr nmaBpuMmu3ra kenmO OWIAHMHT MadKypaBUil amManuéraa TyTraH YpHHU
6apua maBpiapra HUCOATaH XaM KaTTa axaMUAT KacO 3TMOKAA. MabllyMKH, TyHENATH Xap
OWp >KaMHUATHHMHI y3Ura XOC OWJIa TH3MMH Oop. BHM3HUHT kamuATAa omna TH3UMUHHUHT
¥3ura Xoc IOTYKIM TOMOHJAPH IIYHAAKH, XO3UpIa >KaXOHHUHT 0ab3u (aiiHuKca FapO)
MaMJlakaTiapuga — OWjia  HMHKUPO3M  KeTaéTrad Oup  mapouTna  MHIUTHH
MCHTINTCTUMU3HAHT ¥3Wra XOCJIWTH Ba JaBJATHMU3HU OWJIAHHM KYyJulad KyBBaTJIall
bopacuma onub OopaétraH cuécaTH HATIIKACHIA JKAMHSATHMHU3IATW OWIABHA MYXHT
COFJIOM cakja0d KOJMHMOKAA. JKaMHATHMHU3Jard owlaBUil MyHOcaOaTIApHUHT sHA OHp
IOTYKJIM KMXAaTH IIYHAAaKkd, Ou3fga OwIaBUH TapOus >xapaCHH >XyJda Y30K MyIIaTHU
TAIIKWI dTaad. YHAa HadakaT &mr aeiox TapOussiaHagu Oanku, TapOusdyu (oTa-
OHA)JTapHUHT ¥3u XaM Oy jkapaéHma ¥3-Y3uHM TapOusutaml xamaa ¢Gap3aHiapyd TabCUPH
opkaiu TapoOusianub Oopagu. FapOma sca, ownaBuit TapOus skapaéHu HucOATaH KHCKA
myazaat (dapszanaaunr 12-14 émmrava) gaBom staau xaioc [4].

[Ilapkona owia TH3MMHJA MaBXyx OyJIraH MaHa mIyHIail omwuiap MadKypaBHH
amManméT xapaéHuga WKoOU poik YitHaiian. by oMmmuapnan yaymnn oimananum ya9yH
aca, anbarTa, MadKypaBUil amManuéTaa owiara Ba yHJArn MyHocabariapra IIaxCHd HII
aMmac, OalKM IKTUMOMH axaMusATra MOJIMK Macayia cudarnia SHIAIIUIIHA, MYCTaxKaM,
COFJIOM TYpMYHII Tap3ura acocllaHraH ownanap — MapKypaBUH IKTUMOWH HHCTHTYT
cudaTuIa MIJUIHN Ba JaBp pyXu acocuja €Il aBJIOJHU TapOMsulail OJMIIMHHU Ha3apaa
TyTUI Myxumaup [2].

Xynoca cudartuna aitranaa, )xkamusaTaa ownara Hucbaran madkypaBuii Mmyaccaca
cudaruia Kapaauik kaMusT MadKypacHMHU oujara KUpuO OOpHIIMHU acoCuil IapTH
xucobnananu. by jxapa€una owsa, yHIaru aHabHajap, owjiaja COFJIOM MYXHTHH Kapop
TONTHUPYBYM OMWIIap OeBOCHTa MyTaxacuciap TOMOHMIAH YpraHWIaad Ba TETHIUIN
TaBcHUsAJap WA yukuiaagn. Madkypa oObeKTHUra aillaHraH Ba y3ura Xoc KypHHHIINA
MadxypaBuii aManuér (KaTTaJapHUHT KHYMKJIapra €xyJ KHYUKJIAPHUHT KaTTajapra
FOSIBUI TabcHp ITHIIM) HyJira KyHWJIraH ownajapjaa andarra MakcaJiau TapOHs BYKyara
Kenagu. by BasmsATAa ownamarum MakcaJuld TapOus skapaéHM KaMusAT MaKypacHHHHT
Makcaau OwnaH yhrynnamaan. Ownana y3ura xoc KypuHHUIIA MadKypaBuid aMaluéTHU
TalIKUI DTHJIMINU FOsi Ba MadKypaBui KareropusiapHu Oy jkapaéHra colja IIakija
kupu6® OopummHn TabMmuHIaiau. Kysmammk xaérra MocnmamraH Ba HucOaTaH
commananran fosulap Xamga OopaukHH am xotomuk [10] Tap3ma TYHIMHTHPYBYH
KaTeropusjap OWIaJaH 3pTakiiap, PUBOATIAP, WXXTHUMOUN-CUECUN KapaHIapHU aKc
STTHPYBYM KYHIAJIUK CyxOaTiap KYypUHHIINAA XOW srammaiinn. Bymapum €m aBmoxara
eTkazyBun 0000-OyBu &KW oOTa-oHa ¥3 cy3japura aBBajo Yy3JIapu amail KUJIHUIIH
JO3UMIIMTUHYM TYIIYHHO eTraH Xojja ¥3 MeXpu Ba HOparH OwiaH MadKypayd IIaxc
ponuHu O6axkapanu. MasKyp MabIyMOT Ba Xapakatiap anbarra, oniaja TapOusiaHaéTran
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€I aBIOJHM KMCKa MyAJaT MYKMJa €TYKIMK Japajkacura KyTapmacana, JIEKWH ynap €m
aBJIOJZIa COFJIOM BTHUKOJI Ba AYHEKApAIIHU Kapop TONTHUPHIIAA aCOCUIN POJHU YHHAWIH.
Ownna MyXUTH OpKaiH €Il aBlIoj/a IIAKIIaHa OONUIaraH COFJIOM YBTHKOJ Ba AyHEKApaII
xa€T CHHOBNIApUa YIIOY aBJIO YIyH TasHY HyKTa BazupacuHu Oakapau.

Ty HykTanm Ha3apmaH onub KaparaHga xap Oup WHCOH (afHWKca, OMJIAard Emm
KaTTayap) TOMOHHIAH owjara MaKypaBuii Myaccaca cudaruma EHIANTIUIAIINA Xamaa Oy
epaa MadKypaBUi TapOMSHM TYFpU Wynra Kys OJMIIM HUXOATAa MYXUM Macaia
xucobnananu. by Macanara Tyrpu €HnmamraH owia Bakuulapu (aiHUKca €M KarTanap)
MadKypa coxacuJard OWwIMMIIapM OpKalIM ¥y3/lapu Ba aBJOMJAPUHUHT  OaxTiin
KeJTaXakJIApUHUHT MyCTaxkaM Kadosarura sra Oyumaiy.
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UDC 378
TEACHING METHODS OF ENGLISH LANGUAGE
AT HIGHER EDUCATIONAL INSTITUTIONS OF INDIA
Z.R. Fattayeval

Abstract

This article tells about modern methods of teaching English in Indian universi-
ties. Author tells 10 methods of teaching during lessons. There is also given Eng-lish
professor’s quote.

Keywords: method, teaching system, grammar, computer generated class, addi-
tional assistance.

As we know, there are different methods of teaching English language at higher
educational institutions of both countries. Our country has proclaimed its independ-
ence on the 1st of September 1991, whereas India got its independence after partition
in 1947. Moreover India was a colony of Great Britain for over 200 years and it defi-
nitely had an impact on teaching and learning English language. Higher and Secondary
Education establishments in all over India require English language as the second ma-
jor language. Even the teaching medium of other subjects is also in English. So...what
are the teaching strategies? How do they teach English language at the universities of
India?

The above questions will be discussed in our article. First of all, it is noteworthy
to point, that the methods of teaching do not vary much from our teaching system.
Both of them are directed to the better learning and mastering the language. Indian
professors and teachers, unlike the American counterparts pay much attention to the
grammar part of the English language. We will not be mistaken if we say that the level
of English language in India can be compared to the level of Russian language in Ka-
zakhstan. As we know, our neighbors speak Russian language very fluent, and Indians
at the same time speak English language with no mistakes, if we don’t take into con-
sideration their pronunciation and accent.

Some of the English language teaching methods of Indian professors are as fol-
lowing:

1.Speaking only “English” in class

2.Paying attention to the grammar of the English language
3.Using “Chaitanya” method in teaching the language
4.Using blackboard or markers in class

5.Computer generated class

6.Distance learning

7 Distributing lots of handouts

8.Homework is essential

9.Question and answer session

10. Additional assistance from native speakers’ methods

We have noted 10 methods, but you should note that the life and development
in India is very rapid, and today’s method may become “cheesy” after a particular pe-
riod. But for now, the above methods have been giving its positive results.

1. Now let’s analyze the methods one by one. India is a multilingual country
with 108 language and lots of dialects. The difference between the languages is so di-
verse, that sometimes travelling Indians use English while communicating with their
country mates. Thus, according to the first method, a student can not use different
language during the English class. In case he uses another language, he will be de-
prived of his marks for the class. Thus, everyone is attentive at the lesson.

1darTaeBa 3apuHa PaxmaToBHa - accucTeHT, TalIKeHTCKUHA WHCTUTYT UPPUTAlUU U
Mestopanuu (byxapckuii ¢uinan), Y36eKUCTaH.
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2. As we have said earlier, the Indian professors, unlike their American col-
leagues pay much attention to the grammar of the English language, while taking the
class. They require all the students speak correct and understanding English. While
explaining a new theme, primarily, they start with the grammar part and then shift to
the conversation part of the class. And that may be the reason of their being fluent in
English.

3. “Chaitanya” method is a new method, adopted by the English language pro-
fessors of Karnataka State and the method is being widely used all over the state and
neighboring cities. The method itself includes lots of paperwork. The method requires
the teachers not to go beyond the syllabus and write a lesson plan for all their classes.
But there are many teachers who oppose a new method. They think that most of their
time is devoted to the paperwork, instead of the class itself.

4. English language teachers in India love to write on the blackboard while ex-
plaining the theme. With the new technologies invading the country, blackboards are
changed into Flip-charts and markers. So, the latter is already introduced to the Indian
Education System. The students at the same time take notes from all subjects.

5. According to the statistics of 2003, 30% of computer engineers in the world
are Indians. They very much like to work with computers. Nowadays almost all Indian
colleges and universities are equipped with the latest computers. Laptops have be-
come the essential part of student life. Teachers take their classes on computers and
require their students submit the course works, home works and other additional as-
signments through computers. Thus, English language teachers at Indian Universities
use computers in their classes very much.

6. As in other countries in the world, distance learning is a very unique and
challenging method of taking any class. Distance learning has a lot of advantages for
students. Indian students have an opportunity of both, learning and working at the
same time. But there is one disadvantage of distance learning. It is better for a student
to get knowledge and to have an experience in that country where he travels. Because
student should speak, think, live in that atmosphere. But the spoken above disad-
vantage, Indian students and teachers benefit a lot from this type of modern technolo-
gy, because distance learning is one of the most suitable and convenient ways of get-
ting knowledge.

7. Handouts play important role in teaching English at Indian Universities. This
way of teaching helps the student to get information easily. It is proved that, human
mind receives more information on the topic he is taught, through the handouts, ra-
ther than the common teaching system. Psychological analysis show that the short
term word delivery doesn’t remain in our brains for a long time, while written and
distributed materials of the same topic can generate and stay in our minds for a long
period of time. A student will be able to remember the task as the handouts make an
image in the student’s mind. Probably the above statement is the reason for the Indian
English teachers distributing tons of handouts to their learners.

8. Another feature of delivering the message of the class and making the stu-
dents remember it, is to give a home work. Here we would like to quote a phrase of
Mr. Gupta, a professor of English Language at Mangalore University “Assigning home
work for my students is one of the essential parts of my class. It enables them to repeat
and remember the subject. Because once the student is out of the school premises, will-
ingly or unwillingly he forgets half of the topic, if not all. He has got other subjects and of
course, as other human beings, his own household matters. But once he is home, he opens
the notebook and after seeing my home work assignment, once again indulges into my
subject world!”

Indians pay much attention to the home task, they take each student under -
control, and each student should do the tasks. Homework is essential, students revise,
refresh the knowledge they get during the lectures. Without homework teacher’s at-
tempts will be blown into the air as students cannot remember new theme without
revising it. They may be difficult in structure but demands the students think thor-
oughly.

9. Question and answer session is another type of English class in India. Teach-
ers have the class with the help of this method to make students share their ideas, de-
bate, and use different types of brainstorming questions. They not only use this meth-
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od in English classes, but in all types of courses. A course on computer class in the In-
dian movie “Slumdog Millionaire” is the best example for the above mentioned meth-
od.

10. We have said earlier that Indian professors go head to head with the devel-
opment. Most of the Indian Universities have established good foreign relations with
other British and American Universities. They exchange ideas and implement the as-
sistance of foreign linguists in their classes.

On the conclusion we would like to say that, the above methods are not the on-
ly methods used by Indian professors of the English language. The reason of their us-
ing different methods is to give their students better knowledge, raise their level of
English, to raise the prestige of the class and the university itself. For this they use
methods of Harvard, Oxford, Cambridge, Yale, Princeton and other famous university
professors.
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METOAbI OBYYEHUA AHTJIMHCKOMY A3BIKY
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AHHoOTanusa. [laHHas cTaThsl paccKa3blBaeT O COBPeMEHHBIX MeTOJax MpernojaBaHUs
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THE RISE OF GENDER-NEUTRAL PRONOUNS
IN THE ENGLISH LANGUAGE

I.N. Nosko?
Abstract

The article deals with the gender-neutral pronouns, their origin, development
over time and functioning in the modern English language. It also discusses pragmatic
motivations for pronoun choice and notes that despite the predominant use of mascu-
line terminology, gender-neutral pronominal units continue to overcome English an-
drocentrism.

Keywords: language, gender, gender-neutral pronouns, generic pronouns, epi-
cene, inclusiveness.

The study of gender and language is one of the priority areas for researches by
a lot of linguists (Robin Lakoff, Deborah Tannen, Penelope Eckert, Janet Holmes, Mary
Bucholtz, Kira Hall, Deborah Cameron, and others). These researches are intended not
only to analyze the status of a language in society, but also to prove that a language is
both the product of community activities and the tool for formation of cultural and
gender identity.

In the English language, gender is the most contradictory of the grammatical
categories; moreover, it has been the focus of two distinct debates. Mid twentieth cen-
tury academics raised questions about whether English can be rightly said to possess
grammatical gender. Second-wave feminism promoted minimization of gender refer-
ence in language generally. In some contexts, the two debates interacted in various
ways, and are still relevant nowadays.

There are interesting aspects of the study of gender in each of the core areas of
linguistics, and the pronominal system of the English language is one of them. So gen-
der-specific pronouns, which are basically those that indicate gender, are he, she, him,
her, hers, his, hisself or himself, herself, and derivative forms like she’d or he’d. All oth-
ers, like it, one, etc.,, are gender-neutral (pronouns that neither reveal nor imply the
gender or the sex of a person); other terms used might be “GNPs”, “gender-free pro-
nouns”, “GFPs”, “epicene pronouns”, “natural-gender pronouns” “genderless pro-
nouns”, “ungendered pronouns”, or a variety of other terms [9].

The two most common gender-neutral systems of pronoun usage have specific
disadvantages. First, to avoid the generic masculine writers tend to use he or she, him
or her, his or her(s), and sometimes slashed forms instead, he/she, him/her, his/her(s),
despite long-standing objections that such constructions are perceived as cumber-
some and awkward, especially when they are repeated several times [3].

In view of the difficulties associated with generic he in English, speakers often
replace it by they (e.g., “Everyone loves their mother” instead of “Everyone loves his
mother”). This is more pronounceable, but can be ambiguous. It is also awkward to
use plural verb forms for a singular person.

Corbett [5, p. 267] terms this and similar forms ‘evasive’ forms. While, say, the
use of masculine for masculine or feminine represents a choice between possible ap-
propriate forms, the forms termed ‘evasive’ are those with a different role in the sys-
tem. Thus they is primarily for plural reference: when it is drafted in to replace the

1Irina Nosko - instructor at the English Philology and Translation Department of the Ed-
ucational and Scientific Institute of the Humanities, the National Aviation University, Ukraine.
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singular pronouns (because it does not mark gender), thus avoiding the gender choice,
this is its ‘evasive’ role.

Historically, there were two gender neutral pronouns native to English dialects,
ou and a, but they have long since died out according to Dennis Baron’s Grammar and
Gender [2, p. 142].

In 1789, William H. Marshall records the existence of a dialectal English epicene
pronoun, singular ou: “Ou will expresses either he will, she will, or it will.” Marshall
traces ou to Middle English epicene a, used by the 14th century English writer John of
Trevisa, and both the OED and Wright’s English Dialect Dictionary confirm the use of a
for he, she, it, they, and even I. This a is a reduced form of the Anglo-Saxon he = he and
heo = she. By the 12th and 13th centuries, these had often weakened to a point where,
according to the OED, they were “almost or wholly indistinguishable in pronuncia-
tion.” The modern feminine pronoun she, which first appears in the mid twelfth cen-
tury, seems to have been drafted at least partly to reduce the increasing ambiguity of
the pronoun system.

Artificial epicene pronouns for English have been proposed at least since the
mid-19th century. Nineteenth-century coinages like en and ip had nothing to do with
gender-bending. They were invented because the lack of a third-person singular
common-gender personal pronoun leads English speakers to violate the usage rule
that pronouns are supposed to agree with their referents - the words they stand for -
in gender as well as number. As early as 1851, a writer in Lowell, Massachusetts,
called on “some of our grammar makers [to] fish us up” a new pronoun, and the
grammar makers dutifully fished up ir, ons, E, hie, ha, se, and hesh [3].

Thon was coined by the Philadelphia lawyer and hymn writer Charles C. Con-
verse in 1884, and unlike most epicene pronouns, it enjoyed some recognition over
the next century, accepted by two major dictionaries (Funk and Wagnall's Standard
Dictionary and Merriam-Webster’s Second Unabridged (1934)) and adopted by a few
writers. Thon blends that and one and is pronounced with the initial sound of “they.”
In describing his motivation, Converse insists that his goal is to restore the “beautiful
symmetry” of English, to avoid “hideous solecisms” (presumably, singular they), and to
save writers - and lawyers like himself -precious time [4].

In contrast, today’s proponents of gender-neutral pronouns are not out to cor-
rect our grammar, they are looking for linguistic options that do not specify gender at
all, or that go beyond the traditional categories of male and female to refer to people
who just do not see themselves that way.

Today on the Internet, there are between three and five active groups of epi-
cene pronouns that are in relatively active use by many people. The two most popular
seem to be sie, hir, hir, hirs, hirself, (especially hir), and zie, zir, zir, zirs, zirself. The lat-
ter apparently came into being after a German-speaking netizen objected to sie and
Sie, which in many contexts means she in German. Third and fourth, differing only in
the first and maybe last word, are e or ey, em, eir, eirs, eirself or emself. Fifth, some
people use per, from person, which obviously has the set per, per, pers, pers, persself.
They can be found in email, web pages, newsgroups, FAQs, and IRC channels. Many
others also appear in fiction and non-fiction [9].

The most famous proposed set of gender-neutral pronouns in English is Spivak
pronouns. They are not in widespread use, but have been employed in gender-neutral
language by some people who dislike the more common alternatives he/she or singu-
lar they. The pronoun set was popularized as neologisms by Michael Spivak, a mathe-
matician-educator who used it in a number of books [6].

There are two variants of the Spivak pronouns in use. Compared with other
gender-neutral pronouns, the (new) Spivak pronouns are easier to learn since the sys-
tem stems directly from the well-known forms of they (by dropping the th). Support-
ers also feel that this derivation makes them more natural than the sie/ze/zie/xe
forms.

As examples of further epicene pronoun sets, concerned readers have sent their
own pronoun proposals to the editors of The American Heritage Dictionary of the Eng-
lish Language [7]. Among these are che, chim, chis (1985); per, pers, pem (1992); ne,
nes, nem (1995); and wun (1995). Wun, whose plural would be wuns or wen, would
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also function as a substitute for generic man, and be used in compounds as well, as in
gentlewuns and wunkind.

George T. Anagnos, a lawyer in Hackensack, N.J,, offers lu, lus, and lun, as the
three new words to signify, respectively, the singular nominative she or he, possessive
his or her or hers, and objective her or him. “Aside from the impartiality in both the
consonants and vowel that lu, lus, and Iun represent, they are also all three absent
from the general English dictionaries as well as from the set of commonly known for-
eign terms. Even if it turns out that they have some rare scientific or other esoteric
definitions, such obscure usage will not detract from a new universal application as
gender-neutral people pronouns.” [1, p. 52]

The gender-neutral pronoun co is used in contemporary everyday language by
the 100 people who live at Twin Oaks Community in Virginia, USA. It is used to mean
s/he in the case in which the gender is not known or is irrelevant [8].

Other proposals of gender-neutral pronouns have included the genderless pro-
noun “ta” (borrowed from Mandarin), le, lis, lim (from French), ne, nis, nir (the singu-
lar pronouns, but with n to start), ey, em, eir (the plurals, minus “th”), and the mocking
“h’orsh’it” (“he or she or it”), proposed in a 1975 Forbes article.

There are also reports by Dr. Elaine Stotko, from the School of Education at
Johns Hopkins University, and her student, Margaret Troyer, who have discovered
that school children in Baltimore are using the slang word yo as a gender-neutral sin-
gular pronoun [8, p. 262]. The researchers found that it was most common for the
children to use yo in the subject position; for example, Yo wearin’ a new coat, (to point
out someone wearing a new coat). But they also used yo in the object position, as in /
saw yo at school, and Look at yo. In addition, the children use yo as a generic pronoun
to refer to someone even when they know it is a boy or a girl. Yo is also frequently
used as an attention-getter (as in Yo, Adrienne), and as a shortened version of your (as
in Yo momma), but the researchers were careful to show that the use as a pronoun
was distinct from these other uses.

In 2015, some colleges offered students a new pronoun as well. Harvard is sug-
gesting the gender-neutral ze, hir, and hirs, though it will accept traditional he and she
if students prefer them, and the University of Tennessee adds xe, xem, and xyr. In au-
tumn 2015, students at American University’s orientation were asked to break into
small groups and introduce themselves with name, major, and preferred pronoun.
That year’s Vanderbilt student handbook adopted singular they as an inclusive and
welcoming pronoun. And the University of Vermont has been letting students name
their own gender and pick their own pronoun for a few years [3].

However, it is not clear that ze or xe will succeed, taking into account all previ-
ous efforts to introduce non-standard pronouns into the English language. Pronoun
systems in language are conservative, slow to change. The last new pronoun to enter
English was its, the possessive form of it, which appeared about 400 years ago. Its
evolved out of the familiar it, making its meaning easy to deduce. But invented pro-
nouns like ey do not arise naturally, the way its did, and they seem strange and for-
eign, which clouds their meaning and makes their success less likely. Even if some col-
lege students adopt them, the new pronouns will have to spread beyond their current
nucleus of users into the wider campus community, and they will have to continue to
be used after graduation.

And while some linguists like Dennis Baron [3] call epicene pronouns as the
words that failed, others like Sally McConnell-Ginet [5] believe that because of democ-
ratization processes in society speech will become more inclusive. In the end, lan-
guage does not respond well to the demands of lawmakers, grammarians, or social
activists. Instead, its direction is charted by ordinary speakers who choose words, not
from some moral imperative, but just because they find them useful or effective, or
sometimes for no discernible reason at all.
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BO3HUKHOBEHME U PA3BUTHUE TEHAEPHO HEUTPAJIbHBIX
MECTOUMEHUI B AHT/IMCKOM A3BIKE

H.H. Hocko

AHHOTanusa. B craThe paccMaTpUBAIOTCA TeHJEPHO HeUTpaslbHble MeCTOMMEHHUs, UX
BO3HUKHOBEHHE U pPa3BUTHe BO BpeMeHU U QpyHKIIMOHUPOBaHHE B COBPEMEHHOM aHTJIMHCKOM
SI3bIKe, 06CYXAAI0TCS IparMaTHieckye MPUYUHbBI BI60pAa MECTOMMEHUH, a TaK)Ke OTMevaeTcs],
YTO, HECMOTpPSI Ha NPEeUMylleCTBEHHOEe HCIOJIb30BaHHe MYXCKOH TepMHUHOJIOIMH, TeH/IepHO
HeHTpa/bHble MeCTOMMeHHble GOPMbI IPOJO/IKAIOT NIPe0/0/1eBaTh aHAPOLLEHTPHU3M aHTJIN K-
CKOTI'0 fI3bIKa.

KiioueBble cj10Ba: A3bIK, reHAep, reHAepHO HeUTpa/lbHble MECTOMMEHHUs, reHepHuye-
CKHe MEeCTOMMEHHS, N HLeH, UHKJII03UBHOCTb.
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YJIK 008
HHIJIN3 BA Y3BEK TUIJIAPUJIATYA ®PA3EOJIOTUK
CUHOHUMUK KATOPJJAPHUHI' CEMAHTHK BA
JUHI'BOKYJIbTPOJIOI'UK XYCYCUATJIAPU XAKUJA
M.T. CostneBal
AHHOMAyus

WHrn3 Ba y36€eK TU/IapuJard JeKCUK-$ppa3eoJOrMK CAHHOHUMUK KaTOPJIApHU
MabHOBUM Ba MaJlaHUH KUXATJAapyd OUJIaH OOFJIMK X0JJa YpraHUll, XaJKJapHUHT
y3ura xoc aHbaHajJapy, ypd-ojaTiap, MapoCUMJapH, IIYHUHIJEK TapuUxu Ba
MaJIaHUSITUHU ypraHull. bByHJaH Tamkapd, CHHOHHUMHSI XOJMCAcH KyIJjab
TaJKUKOTYUJIAp TOMOHHU/IAH KAaHYAJMK YpraHUJIraH 6yJIMIIMra kapamac/aH, MacaJjara
YYKypPPOK EHJIOIIMII YJAPHUHT STHAJja THTU KUppaJapyHU O4YHIl Ba 6y Hazapusjard
6a’b3u 6UP MyaMMOJIM MacaaJlapHU XaJl KUJIUIIL.

Kaaum cysaap: dpasa, MaJjaHusIT, aH'baHa, CAHOHUK KaTOPJIap, TAPHX.

Xo3upru JAaBpja IOPTUMHU3[A MYCTAaKWJJIMK TaHTaHa KWJIraH Ba MUWJIJIMHA
KaApPUATJAAPUMU3HUHT TUKJAHUII JaBpUJa XaJKMMU3 THUJIHH, alHUKCA AaBjaT TUJIU
MaKoMMra 3ra OyJraH y36eK TUIMHY, IIYHUHTJeK YeT TUJJIApPHHY, XKyMJIa/laH, UHTJIN3
TWIMHN 4yKyp Ownumu Ba Oy TwWiuiapia pasr-GapaHr, mMxdaMm, oOpas3im Ba TabCHPYaH
makiaa ¥3 GukprHu NoAATANIHN YPraHUIIN JTO3UM.

By aca, ¥3 HaBOaTHma, CHHOHMMUS XOAWCACHUTa JOHWP TAAKUKOTIAPHHWHT XO3UPIU
BakTZa Jgon3ap0d Ba MyXUMIMTHHH SHa Oup Kappa tacauknmaiinu. JKamusarmarn
MyHOca0aTIapHH, XOAWCAa Ba XOJIATIApHH UYHPOWIMPOK, OYEKIOPpOK Ba OHIHMHPOK
uboananm Makcaauga JCKCHK — (pa3eosorMK CHHOHMMIIApAAH Tabuatgard ¥3
XycycHsiTIiapu OWjaH LIyHra MOC KeJaJuraH TypJiu oOpas3iapiaH yCTaluK OuiaH
¢doiimananmwiran. bus cysmap OwiaH y3apo CHHOHUMHUK MyHocabatra kupuinyBun Obuu
JIEKCUK-(Ppa3eosoTHK CHHOHMMHS Ae0 aTaauk. MHrmu3 Ba y30ek THiulapuaa JIEKCHK-
(hpa3eoork CHHOHMMHUK KaTopiap KaM YpraHwiraH coxa 0yim0, ylapHHUHT CEMaHTHK Ba
JIMHTBOKYJIBTYPOJIOTHK XYCYCHUSTIApH XaM axaMusTra Mojukaup. Jlekcuk — dpaszeonoruk
CHHOHMMHMK KaTOpJlapHH MabHOBHUH Ba MaJaHWi ‘KMxaTyiapu OwiaH OOFIMK XoJza
Ypranum, XaJKJIapHUHT Y3Ura Xo¢ aHbaHalapy, yph-oaaTiapi, MapocCUMIIapH, IIyHUHT 1K
TapuXd Ba MQJAHUATHHM YPraHWIIra WMKOH Oepamu. ByHmaH Tamkapu, CHHOHUMMS
XoAucacu Kymiad TagKUKOTYWIAp TOMOHMIAH KaHYalMK YpraHwirad Oymummra
Kapamac/iaH, Macajara YyKyppoK EHIOIINII YJIAPHUHT sHAAA SHTU KUPPaJapHHU OYMINTa
uMKOH Oepaju. lllyHuHraek, THIHUHT (pa3eoyoruk GOHAN XaM MabiyM OUp CUCTEMaHU
TalmKuWil 95TUO, YHUHT XaMMa KUCMJIapH XaKula KaHdaluK 4YyKyp Vypranuwica, Oy
(paseornoruss Ha3apUACHHMHT PUBOXKHra KYIIMITaH Xucca Oymamu Ba Oy Hazapusmaru
6ab3u OMp MyaMMOJI MacallajJapHu Xall KWIHIITa acoc Oymam.

Cy3 Ounan (paszeooruk OUPIMKIAPHUHT MabliyM OUp MabHO arpoduia oGupamuo,
CHHOHUMHMK KaTop XOCWJ Kwiaau, ammo OBbiap 00pa3nuiuMKHH, SKCIPECCHBIMKHU Ba
SMOIMOHAIIMKHY 03ara KeITHPYBUYN MYXHM BOCHTallapAaH Oupu 0ynu0, ynap Oaguuii Ba
MyONMIMCTUK MaTHJIAPHUHT WQOAABUI TabCHPYAHIMIMHU OLIMPUINTa XU3MAT KUJIAIH.
SbHy, nexcuk oupiukau b OnitaH TYIaKoHIM MyKoOWII Oy1a oylau est OIMaiMHu3.

®paszeosoruk CHHOHMMUS TWIHMHT Kail napaxana OOH OSKaHWUHH, TapakKUET
Jlapa’kacHHHM KypcaTHO TypyBUM THJI XoaucanapaaH Oupuaup. CHHOHMMHS BOCHTacHja
HO3MK MabHO KMpPpaJapHHU aHTJIATUINTA, PaHr-0apaHr CTIIMCTHK OYEKmapHu udoranamra
spumwiagyd. CHHOHUMIIApAaH OWPWHM TaH/IA0, WIIIATHIN OWIaH BOKEJIWKHHUHT OHUp
Kuppacu Oypranu. Aciuaa CHHOHUMUS TYFHIUIIN YIyH JTyFaBUi Onpiukiap (IIyHUHTICK,
rpaMMaTHK OWPIMKIAP XaM) ¥3ap0 MabIyM TEHIVIMKKA, OWp XWUTMKKAarmHa 3Mac, Oajaku
(dhapxnanumapra xam sra 6ynumu J1o3uM. C¥3 éku nbopaHu TaHIa0 WIUTATUIIAA Xap raji
aHa my ¢apKIaHUIUIApHA Ha3apAa TYTHINra TYFpH Kemaau. MyaitsH ¢uxp €xku MyHOca-
OaTHM OWJITUpPHINAA CHHOHUMHK KAaTOpJaH SITOHa, SHT MyBO(MUK cy3 &ku nOopaHu TaHIab

1CosveBa Myxaiié TanpoBHa — acCUCTEHT QaKy/IbTeTa HHOCTPAHHBIX S3bIKOB, /PKHM3aK-
CKUH TOJIUTeXHUYECKUH HHCTUTYT, Y30eKUCTaH.
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oJj1a OwvutiI Tanad STHIAgN.

CuHOHMMIIApJaH HYyTKHH PaBOH TY3HIA, TAKPOPAAH KOYMINA, IIYHHUHTIEK, TOBYII
(tanaddy3) HOKyNaimukmapuan Oaprapad Kumnmga yEymn ¢oiinararmmann. dpaseoro-
TUK CHHOHMMJIADHM TYpiIM HYKTaW HasapAaH ypraHuO Oaxomam MymkuH. [
PaxmarymmaeB  y30ex Ttunmma [Il.PaxmarymmaeB. 1966] «kyiimmarm — (pa3eororuk
CHHOHMMJIAPHUHT OelTHIapuHn QapKIaiIi:

1.®pazeo0rnKk CHHOHUMIIAPHUHT JIEKCUK TapKUOU.

2.dpazeosOruKk CHHOHUMIIAp acocuaa ETraH oopas.

3.dpazeosOruKk CHHOHUMIIAPHUHT MabHOIa (hapKJIaHUIIH.

H.JI. KameHnenkaiiTe MHTIM3 TWIWAATH CUHOHMMUK DbrapHUHT Maxcyc JyFaTHUHU
tysraH [Kamenenkaiire, 1971.6.8-9]. by nyrarna 6epunran ®bnap y3apo oup xui cy3 typ-
KyMura MaHcy® OYmu0, ymap Oup Xunm ymMymMHid MabHOra d9ra, JEKMH YJap CTHIIMCTHK
KUXaTaaH OYExmopnauru €k MabHO Kuppacw OmimaH QapkiraHaan. YHOA CHHOHHMHK
KaTOPHUHT OOII CHHOHMMHK HOOpacw aXpaTWiIHO KYpcaTWITaH Ba yma OOl CHHOHUM
CHHOHUMHMK KaTOPHUHT JOMHHAHTH XHUCOOIaHaIH.

O®bnap opacuza XaM y3apo CHHOHHMMHUK aloKajapra KUpUIIAJAWraH CHUHOHMMMK
KaTopiap MaBXyA. by CHHOHUMUK KaTopiapAaH akpaTHO KypcaTWwiraH OMpIHKIap ymy-
MU MabHOTa, SBPHHM KEHI MabHOTra odra OYymran Owpmukmapaup. LyHmail xnmmoO,
CHHOHUMHMK KaTopAarn xap Oup HOOpaHMHI MabHOCHMHM MHUcOJUIap Epaamuna o4ub
Oepurra xapakaT KUJIUHIN:

A month of Sundays

A very long time — kyna y30K BakT

1) donkey's years;

2) a month of Sundays;

3) till the cows come home.

1.A month of Sundays — xa3u, si’bHE OF3aKH HYTKKa X0C Oyaran udopa.

«Xyna y3ok BakT». bomka nbopanapra aucoaTan yMyMuii MAabHOHN OWIIAMPALIH.

One little rumour about your being a crank would do more to ruin this business than
all the plots and stuff that these fool story-writers could think up in a month of Sundays.

2.Donkey'syears — ciieHr, 4eKCcu3 y30K BaKT, OMp yMp, HOMabIyM y30K BaKT:

I haven't seen her for donkey's years. I'd like to see her again and have a chat about
old days. [Maugham]

Those old men, Mr. Keidy says, have been there for donkey's years.

3.Till the cows come home — oF3aku HyTKKa XOC, Y€KCHU3 y30K BAKT, YCKCH3IHKKA-
ya, Oup ympra.

By ubopa XVII-XVIII acpnapma Anrnmmsga keHr édwnran Oyiam0, KeWWH 3cHaH
ynkapmwm6 kerrad. Jlekun AKlIna cakimann0 KonraH:

1.Steady Larry! Steady boy! I'm here I'm with you till the cows come home.

2.1've got to go now". She insisted. If you like to wait 1’1l meet you...about quarter
past seven. "Wait? I'd wait for you till the cows come home".

Yy cunonumuk katopaa "A month of Sundays" ubopacu nomunanta 6ynuod
kenaMokaa. CHHOHUMES yscHIary 6o cy3 €k nbopara JOMHHAHTa JeiuIanu.

"A month of Sundays" u6opacu rokopumara MUcoIa KYPUHAO TypraHuiek, 6oIKa
nbopanapra HuCGATAH YMyMHIPOK MAabHOHM AaHIIATMOKIA. Y30eK THIHAa >3ca, yoy
MOOpaHUHr aifHaH Tap)KMMacH >KUXATHAaH SKBUBAJICHTH OyiMacaia, MabHOCH HYKTau
Ha3apuJaH MOC KeJlaJuraH BapHaHTIapH MaBxy/l:

TySAHUHT IYMH epra TeKKaHaa — (Yeu KAuoH, Jcyod V30K 8aKm)

1) ku3mua Kop EKKaHa;

2) TysSHHHT JyMH epra TeKKaH/Ia;

3) XYKHU3 TYKKaHAa;

1)TysauuHr AymMu epra Tekkanga(erranaa) — busra MabiIyMKu,Tys Oup €K1 MKKH
ypkawm, HUPUK CyT SMU3yBuH M XaitBouu (V36ex T u3ox.tyr.1981.2-km. 6.240).
TysHUHT WUpUK XalBOH OYIMIIMTa Kapamail TyMHHUHT KalTaJUTH Ba Xe4 Ka4OH epra
TerMacliury ymoy nbopaaa acoc 0yaub kenraH Ba IOKOpUAArd noopa pyéobea uukmaiouean
6avoa, uw Kabu MabHOJAPHHU aHINIaTaad. YmoOy mbopa OGomka mOopanap WYuIa yMyMHHA
MabHOTr'a 3ra Ba CHHOHUMHK KaTop/ia IOMUHaHTa XUCOOIaHaIu:

Xacan cypu: — “Cys uuxaou-1o, aekueun 6oiiea spawia wuxaou. by cyedan o6usea
TYSIHHHT IyMH epra erramga mezaou’,-0eou. M.Hcmounuti, @apzona m.o. (Y36ex Thi.
n30X.J1yF. 1981.2-xkmng. 6.240)

1.Ku3uan Kop €kkKanga — (yeu xauow) OF3aKd HYTKKa Xoc Oynran moOopa, sS’bHH
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cy3nanryBaa KynpoK IoMOp Makcaauaa KyJTaHUIaau.

2.XyKku3 TYKKaHIa — OF3aKd HyTKKa Xoc Oynran ubopa, Homavaym y30K axm EKku
Xey KauoH Kabu MabHOJIAPHU aHTJIATaIH.

IOxopuma Taxymn KWIWHTAH Xap HMKKA THI (MHTIU3 Ba Y30€K TWiHM) Jaru
ndoganaHraH uOopanapaa XankJIapHUHT Y3Ura X0C¢ MIJUTHA-MalaHUH XyCyCHATIApH KEHT
akc orrad. MHrm3 Ba ¥30ex Twumapuia KypuO UYMKWIraH HOOpallapHUHT aifHaH Oup-
Oupura HKBUBAJEHTH OyiMacanga, MabHOCH J>KMXAaTHIaH SKUHJIWIHra TYBOX OYJIuK.
Bepuiran nbopanapaa MIUIATHUHT MIJUTMIIIMTMHN U(OIANOBYY cy31ap KyJulaHuirad: Be
as poor as a church mouse ubopacunaru church, Kill the goose that laid golden egg
ubopacumaru golden egg, mycrakHuHr WUPTUFU XaM HYK wuOOpacumard mycTak,
TYSSHUHT JIyMH epra TeKKaHaa ubOopacuparu Tysl KaOu cy3nmapu 3amMuMpuia MHJUIAT
MaJIaHUSATH Ba TapUXH ETaH.

Xynoca Tap3uza LIyHH KypcaTuil Kepakku, ®b napHUHr CHHOHMMMK KaTopjapu
ap30Japu OWp-OMpIapUIaH CTIIUCTUK JKUXATHaH, BOKEIUK €KH XOIWCAHWHT Xap XWII
KUXATIapuHU wu(oaa KWIHNIINAA, SMONHMOHAI-IKCIIPECCUBIMKIApH OwraH &Eku  ymnap
acocuyia €TraH 0Opa3IMIIK KUXaTinapu OninaH Oup-Oupunad ¢apk KUIaad Ba HyTKUMA3HH
001, TabCHUPITH Ba paHT-0apaHT Kwinmira EpaaM oepamiu.
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CEMAHTHUYECKHUE U JIMHT'BOKYJbTYPOJIOTHYECKHE OCOBEHHOCTH JIEKCUKO-
®PA3EQJIOTMYECKMX CHHOHUMOB CTPOK HA AHIJIMMICKOM U Y3BEKCKOM A3BIKAX

M.T. CosineBa

AHHOTanusA. AKTyaJIbHOCTb JJAHHOW CTaTbH SIBJISIETCS MOKa3aTh, KaK TPaJULIUH, KYJb-
Typa U UCTOPUsI 060UX HAPOZ,0B OTpaxkeHbl BO $pa3eooruyecKux eAMHUI] B y36€KCKOM U aHT-
JIMNCKOM SI3bIKAX

KnwueBble c10Ba: ¢pasa, KyJbTypa, TPAJULINH, CAHHOHUMOM PS/Jl, UCTOPHS.
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SEMANTIC AND LINGUOCULTURAL FEATURES OF LEXICO-PHRASEOLOGICAL
SYNONYMIC ROWS IN THE ENGLISH AND UZBEK LANGUAGES

M.T. Solieva

Abstract. the actuality of the article is to show how traditions, culture and history of
both nations are reflected in the phraseological units in Uzbek and English languages.
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YK 82
JIACOHUM OHT BA JINCOHUM IAXC TYIIYHYAJIAPH
XAM/IA YJIAPHUHT Y3APO MYHOCABATH
T.K. Mapaues!
AHHOMaAyus

Ymby MakoJsaZa JIMCOHMM IIaXCHUHI THUJA  KYPUHUIIKWJAArM  y3apo
MyHocabaTiapy Kypub uukuaaau. llyHUHTjeK JMCOHUI OHT Ba JIMCOHUN LIAXCHUHT
Ba HYTK MYJIOKOTUHUHT KOHIIENTOJIOTUSACU/IarH TypJIapy YMyMHUM X0J1/1a YpraHuaajiu.

Kaaum cy3aap: MEeHTaJIUTET, CTEPEOTUII, TACABBYp, JIUCOHUN OHT, JINCOHUU
OGUPJIMK JeHOTOTHUB, 3THOMaJaHUH, HIKTUMOUH, 3ITHOKYJIbTYPOJIOTHS, MYJIOKOT.

MabayMKH OHT HMMa, V KaHJal LWAapouTha Mmaijo OyjraH, y Mogguil fyHE
OMJIaH KaHJal MyHocabaTza 6yraH, eraH KaTop CaBoJIap WHCOHJIAPHHU 3HT KaJUM
3aMOHJIAPJIAaHOK KU3UKTHUPUO KesraH. XO03WPru TAAKUKOT MaHOajapuzaa 0Oy xakaa
Ma'bJyM 6Up GUKpJap auTuarad. JKymiazias, IMCOHUUA TacaBBYp €KH OJITAMHH OUJIHII
ycyau cudaThAa JUCOHUH MeHTA/UIMKKA Kapasiajd. Cy3anyByy xKaMoa TOMOHUAH
OJlaMHM ¥3ura xoc (3THocneUMUK) TaJKUH KUJIAETraH JIMCOHUM MEHTaJLIMK
JINCOHUH OHT TYLIYHYaCUHUHT aCOCHHH TALIKWJI 3TaZH, yHU GYJIaKkiapra axxpaTraHza,
ojaTAa “TWUJJa XaJKHUHI XaéTUW Ba MaJaHUN XyCyCUSATJApUHU akKC 3TUun”
TymwyHuaagu [14, 110-112]. J/ilucoHu# OHT KaTeropuscuza, “JIeKCUK — $ppas3eosoruk
BOCHUTAQJIADHUHI  Bepba/ulaliraH  THU3UMHJAQ  HMHCOHHHUHT  W)XXTHMOHUM  OHI
KaTeropusijlapuza aHrJaluIrad 0yTyH XaéTyu Kalj KWJWHAAH, TaJKWH 3THUJIAJ4 Ba
yMyMaamtupuaazu” [4, 96]. Y éku 6y TUJHUHT Cy3Japy Ma3sMyHU/a LIaK/1JIaHAETraH
JIUCOHUN OHTZA “0JJAMHHUHT MUWJIJIUNA-CYO'beKTHUB 06pa3u” ¥3 udbojacuHU Tomaju Ba
YHTa X0cC 6yJiraH “yMyMXxaJIK, CTepeOTHII TacaBBypJiap” XaM akc aTajau [5, 98].

WHCOH ¥3WHHMHI 3THOCra SIKUHJWTMHU OHTM Ba OHA THJM OPKaJHU aHI/Iab
eTtaau. OHITA THOCEOJIOTHK JKMUXATJAAH EHJAIINII YHUHT GaoJUATHAATY OMHJIMHHU
OWJIMII BOCHTAaCH SKAHJIMTMHM 3bTUPOd ITHI JgeMakgup. OHTCHUHT MyXHUM
Gejrujapufiad OUpPU MYKH, Y TYWYHUO eTUIraH XUCCUH TYUry 6KH XaéTui
ounuMaup. WHCOH Musl épaaMuja OJaMHH HAPOK 3Tafgu. OHTHHUHI MabHOCH
oJlaMJilard Hapca NpeAMeT/apHU OWJ/IMIL, Y3JAIITUPUII Ba YJIAPHUHT MOXHUSTHHHU
asoxujia ounb 6epuuijan ubopat. JleknH oHr dakaT OOBEKTUB 0JlaM MHBUKOCUHU
3Mac, 6aJIKu MHCOHHUHT Y3 pyXU# GaoJMATUHYU aHTJIAIIKMHY XaM 3 UYWra 0J1a/iu.

Jemak, uiMuit ¢pasncada TabJAMMOTUrA MYBOPUK OHT I0KCAK Japakaia TallKHJI
TOINraH MATEPUSHUHT, TbHU WHCOH MHUSICUHUHT MaxCyJH OyJn6, YHUHT XyCyCUSITH
BOKEJMKHHU aKC 3TTUPHUILJAH H60paTAup. OHr - HMHCOH MHUSICHHUHT QYHKLHICH
6yn6, Oy OQYHKUUSHUHT MOXUATH 3ca peaJ [JYHEHU HHBUKOC ISTTHUPUIILAH
ubopaTaup, Ae6 TyWyHTUpUIaLu. ByHjal aHram JMCOHUM OHT Ba KOMMYHUKaTHB
MyoMaJajia Kauja KuauHaau. JIMcoHMW OHr Y3 HabaTuja, Bepban wudoja-
JIMHIBOMAJJaHUH KOHLeNTra 3ra 6y/araH 60pJUKHU TAacaBBYP 3THIIHUHI PEJEBAHT
KHCMJIapUra OyJIMHALH.

JIMCOHMH OHTHM KyNMHYa WHCOHJIADHHUHT 6eBOCHTA KYHJAQJIWK TaxXpubacu Ba
WOKTUMOUM XaéTHJa XYKMPOHJIMK KHUJIYBUU XyCYCHSIT/JIapTa acoCJaHIaH TacaBBypJiap,
KypcaTMasap Ba CTEepeOTUIJIAp MaKMyura TeHIJIAaWTHpUWaau. OHI HHBHUKOC
IIAK/UTAPY Y30K JABOM 3TraH 3BOJIIOLUACUHUHI TAaGUUH Xocuiacd OYIraHUZeK, y
OWIaH y3BUM OOFJMK O6Y/IraH HMHCOH HYTKH XaM ax60poT y3aTHIIra XuU3MaT
KAJaAUrad TWI THU3MMUTA XOC OeJTMWJapHUHT MypakkKab/jamubé 6GopuIIH
»KapaéHUHUHT 3apypyui HaTmwkacuaup. XKaMusaTaa “KyH/AaIK OHIHU CakJIaiiuraH Ba
103ara KeJTHpaJurad acocuit Man6a Tua xucob6sanran” [15, 99].KymaazaH y36ek
myTadakkupu Anuuiep HaBouit Tuira mokcak 6axo 6epranga “Tuara aTuéopcus -

IMappueB TynkuH Kynu6aeBud - crapmiuil npenogaBaTesb, CaMapKaHACKUEN rocygap-
CTBEHHBIH HHCTUTYT HHOCTPAHHBIX 3bIKOB, Y36€KHCTaH.
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jira 3bTUGOPCU3” JeraH NapeMHOJIOTHK OGUKPHU alTraH. Y TWI OpKaJH
udojasaHral xap 6Up HyTK cy3 GamapuéTua, IbHHU KaMUATAQ, OJIAMHHU JIMCOHUH
TacaBBYp 3THLI MYXUM BOCHUTA IKaHJUTMHU KalJ 3Tafu. YyHoHuH, “KYHrua aypxu
v4ypa ryxap cy3aypyp, bamap ryamanuga camap cy3aypyp’ kabu Mucpasapuja
JINCOHMH LIaKJJa TaBAaaHTaH JYHEHUHT KUIIY TOMOHUAAH TYIIYHUIIN/A, TACABBYP
3TULIM/A CY3HUHT YPHU THJJA MYXHM XHUCOOJIAHTAHJWTH aHritamumaaau. [1, 165].
Tw1 TMCOHUM OHT MHCOHTAarMHa XOCJWTUHU UCOOTI0BYM OMUJIAPJaH OUpuaup. Xy
TUJ Jlera’ja ¥3u HUMa TymnHuAaau? Tu 6y sHT aBBaso, MyalsiH 6eJruaap TUSUMH
JeMakAup. AMMO, TUWIIHUHT XyCYyCHUSTJIAapUHU Iy OMJIAaHTMHA YeKJ/all MyMKHH 3Mac.
Heraku MyaiisiH Gesrusap TU3MMH XalBOHJIapra xaM xoc. Yjap épAaMuza »KOH30T-
JIap ypTacujia MyalsiH ax60poT aJIMAUIMHYBU CoAup OVianu. JIEKUH XUAAUN 3BTHU-
6op GepusaguraH 6yJica, )KOH30T/IApJaru 6ejird CUrHajuiap y30K JJaBOM 3TraH 3BO-
JIIOLUsS JAaBOMHUJA XOCHJ KWIMHTAH pedJieKcjaap 3KaHJIUTUra ULIIOHY XOCHJ KUJIUII
MyMKHH. XaTTH-XapakaT €Ku 6oluka Gesrwap épJaMujia y3aTHJIaéTraH ax60opoT-
HUHI Ma3MyHU Mya#siH BasuATAArd XoJaT 6ujaH OedarunaHraH 6ynagau. ByHpaH
bapkaIu ¥JapoK MHCOH HYTKH, TUJIHM KOHKpPeT BasHAT, MAaKOH Ba 3aMOHJaH XOJH
6yMIIM, YHTa OOFJIMK OyJMacJiurd xaM MyMKHH. Bomikaya aiTranfa, y ysuja
YTMUIIHY, MaBXy/ (X03UPru) X0JaTHU Ba UCTUKOOJHY XaM Udoaanaly MyMKUH. By
MHCOH TUJIMHUHT GeJrujap TU3UMHU cudaTHia XakBOHOT AyHECH 1A aMaJl KUJIaiUuraH
GesruyapAaH Ty6 GapKUHHU KYpCcaTyBYd MYXHUM XyCycHAT caHasaau. llly kabu uHCOH
TUJIM OHT 6UJIaH YaMbapyac 60F/1UK 6y1aau. A.A6lyasu30BHUHT dUKpU4a, “TUIHUHT
3HT acoCHil MOWJAeBOpPU Ba GOMIMIHM CY3AUP. AUTHIraH Cy3HU KHIIU 3MHUTAP
3KaH, YHU OHIVIM paBUIIAA OGOpJMKAArd GUpPOp TyUWIyHYa OWIaH GOoF/alau.
JleMak, CY3HMHI alTU/IMLIM Ba UdoJa 3TraH TylIyHYaJap XamJa TYLyHYaJapHUHT
YMyMJIALIYBM HATHXKACHAA XOCHJ OyJraH MabHO TW/JAA JOMM ¥3 aKCHMHU Tomaju.”
[14, 20].

Jemak, Tua Geiarusap TU3UMH cudaThAa Keaub YHUKUIILAH KaThUWA Haszap
dakaT MHCOHraruHa xoc 6y/ub, y OHr OWJaH y3BUM GOFIUKAUD. Heraku Tuija oHr
raBAasaHazu. Tua épAaaMuaruia OHI KHIIMHUHT 34 Ba O0IIKaIap yYyH BOKeJUKKa
adnaHazgu. Tunja udosasaHaéTrad MabHO-Ma3MyHHUHT aHIVIAIIMJIMIIY HHCOHHUHT
YyMyMHH OUIMM Japakacd, KU3UKUIIM, KOOWJIHMATH, KOHKPET [IapouTHUJaru
KalupUATH Kabu oMuiIapra xaMm 6oriuk 6ynagu. Tun ¢ukpHU udojanai KypoJiy,
MYJIOKOT BOCHUTACH cudaTHAa JOUMHUH TaKOMUJLJIAIIAAN. AWHY MAaWTJa UHCOHUAT OU3
KYHJQJIMK XaéTAa KyJJIaljurad Tabuui TUJI 6uaH 6Up KaTopZia MyJIOKOTHUHT paHT-
6apaHIJIMTMHU TabMUHJIaMgWraH GUKpHU Hdojaialira XMu3MaT KUJIaJUraH y3ura
X0C UMO-MIIOpajap pakc, Mycuka “Tuaun’ra xam ara. llynpmait 6y.ca-ga, yiaap cysra
KyuraHjaruHa aHrJamuaajy, YHard Ma3MyH TyluyHap/au 6yaaau. YyHoHYH, WKOJ-
Kop Abysi6apokaTt Koaupuil myHgan ne6 ésaau: bup KyHu 6y3pyr MexpuaMHAQH; -
Cy3iam gxXmuMH éKU CyKyTMH? Je6 cypaauiap. Y aca: “Cysmam!” - ne6 xaBo6
6epau. YuaaH: “Hera 6yiMaca JyTMHII XaKUMJIAPH JJOUMO aKCUHH alTUO Keaguaap?”
Ze6 cypaugu. Byspyr Mexpu: “Cysnam adp3an JeraHUMHUHT MabHOCH LIYKY, arap 6y
BOCHTA OyJMaraHja 34u, CyKyTjaru Gexudéc xucaaTaap oyuaMad koJsapau!” - ne6
»kaBob 6epau.[11, 175].

JlucoHn# makAja raBJaJlaHraH AYHEHUHT XalK TOMOHHJAH TYIIYHUJIWLIN
cubaruga Kabys KUJMHTAH JIMCOHUMW OHI JIMCOHUM IIAXCHUHI acoCUH OGesrucH
cudaruga kapanazsu [4, 9,10]. Jiuconui maxc TymyH4dacu ¢ancadpui, COUOJIOTHK Ba
IICUXOJIOTMK KapallJIApHUHT “UHCOHHUHI >KMUCMOHHMH Ba MabHaBUH ¢asuiaTiapu
WXXTUMOUM MadMyHUJArd MakKMyWra y3rapTUPWUJIMIIM HaTHXKacujaa manjo 6yaany,
OyJIapHUHT XaMMacl UHCOHHUHT cudaT KUXATAaH aHUKJIUTUHUA HaMOEH Kuaaau” [3,
65]. JlucoHu#t 1maxc KynvHYa HYTKHU l03ara KeJTUPULI Ba KaOyJ KUJIMLIra KOAUP
OyJraH THJI coxubu cudaTruaa TaJKUH KUJIMHAAH, YHAA Bep6as MyOMaslaHUHT y3ura
X0C XyCyCUSITJIapH MaBxXKyzA 6ynaau [8, 64]. JIMCOHUH MIaxc CTPYKTYpacHAa y4Ta caTx
QXpaTu6 KypcaTWiagu: Bepbas —-CeMaHTUK (KM TaOWMHUU THUJIHYU 3TaJijall), KOTHUTHUB
(éxy TyuIyH4Ya, FosiIap, KOHLENTJ/ap), NparMaTuk (€KW Makcajjap, MOTHBJAp,
KU3UKUILIAP, KypcaTMasap Ba UHTEHLMOHAMIUK) Kabu [9, 37]. LLlaxCHUHT JIUCOHUHN
OHTM YHUHT HYTKUH MyoMaJjlacH/a aMaJira OllaJid, YHUHT ¥3Ura XocC XyCyCHUSATIapH
CTPYKTYypacHAard caTx/Jap Ma3MyHUHHUHI Godjdrura 6Goraukaup. ByHzpail caTxiu
MOJiesTb KYIiab aHUK JIMCOHWMU IIaxcjapHU HojaialuraH yMyMJaliraH Typ
cudaruga HaMoEéH Gyafu. Yyaap maxc Tapkubuaaru xap GUp CAaTXHUHT Ma3MyHH,
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BapuaTUBJUrA OuyadH dapkaaHagu. JIMCOHMI 1waxc Tapkubura Kynugaru
KOMIIOHEHTJIap KUpau:

1. /lynékapail €K KaJpusaT/ap, S’bHU XaéTHUH TacaBBypJiap TU3UMH.

2 MalaHUATHU Y3/1alITUPULI JapaXKacy;

3. lllaxcuit - xap 6Up KUIIK/A MaBXYy/L OVJIrad MHAUBUAYAJTHK [6, 119].

lynpai kuanb, TMCOHUM Maxc 6Up HeYa TapKUOUM KUCMJIAPHU aKC 3TTUPTraH
KYTI YJIYOBJIM Ty3UJAMaAUp. “JINCOHUM IAXCHUHT TypJlapy MacajlaHU YpraHUILIra yHra
KaHAal éHjamuimra 6orauk  6ygagd. by Hapca € maxc mo3uIuysacuja
(3THOKYJIBTYPOJIOTHK, COLIMOJIOTMK Ba NCUXOJIOTHK LIAXC TypJiapH), KU OyIMaca T
nos3unysacuaa (HyTK MaIaHUSTH TypJlapy, TUJ HOpMasiapy) amaJsra omvpuiaagu” [10,
25].

WpuosieKT maxc Ba XaJIKHUHT JIMCOHUM LIAXCMHMW YPraHUII JIMHTBUCTHUKaZaA
SIHTY WYHAJIMUIHUHT NpeAMeTHHU TAIKWJ 3Tafd, Oy JIMHTBUCTHK IMEPCOHOJIOTHS,
YHUHT Basudacu “TUJJa, YHUHT JIEKCUKOHHU/IA Ba KOHIIENT COXAacuJa YMyYMHUHJIUK Ba
y3Ura XOCJIMKHU sipaTUlIjaH ubopat” [12,116]

Xap 6Up KULIU Xy JIUCOHUMN LIaxC Kaby JyHEHU aHIJIAIIHUHT HOED ycyinura
aragup. JleKMH HHCOHJA OHTHHUHI HOEOGJUIMHU 3bTUPOd 3STraH XoJja, yHJAa
“KULIUJMKHUHT XUJIMa-XUJI conas, Moxup (mpodeccoHasn) éKy 3THUK YIOIIMaJIapura
Xoc OysradH, atpodga OOpPJUKHUHT y EKU Oy acmeKTJiapura TeTHIUIM OyJraH
KaTEeropus/IallHUHT YMyMHUW HHBApHAHT CTPYKTypajapu XaM OOpJMIMHU aWTUO
ytui jo3um” [6, 179]

JlucoHUM waxc TWIJa TypJid caTxJjap (WIMUH, KYHAAJIMK Ba GOlIKaaap) Aaru
WXXTUMOUM OHI LIaKJIWJQ, aXJOKUM aHAo3a (CcTepeoTUN) Ba HopMaJapja, MOALUMN
MaJIaHUAT NpeAMeTAapUa akC 3TTUPUIIraH MaJlaHUH MaKOHJa XapakaTja OyJiaau.
“BUp TOMOH/IaH, JIMCOHUM KOJIJIEKTUB, MKKHHYM TOMOHJAH WHAUBHUAYaAJ TUIAQ
MaJIaHUAT COXUOJIApY SKAHJIUTHHUHT TacAUFu” HaMoéH 6ymaau [4, 172]. JlucoHuun
maxc “YHUHT COXMOWHMHI THJIZJAa MyCTaxKaMJIaHTaH acOCHUHA MWJIIMM - MaZlaHUH
npoToTuny, (TUMcosM) AyHEKapall KypcaTMajapd, KAMMaTad ad3aiurd
(mpuopuTeTJap), IyFaTAa aKC 3TTaH aXJI0KUH peaKkLUsaaap acocua ApaTU/AraH y3ura
xoc “ceMaHTUK oTOpo6OTH” Aebd TylyHUIUra 0aub Keaaau” [4, 66]. Byngail TaakuH
KWAJIMIL JIMCOHUM IIaxXC Ba JIMCOHUH OHTHHU THJI Ba MaJlaHUAT ¥3apo MyHocabaTiapu
NpU3MacHd OpPKAIM YpraHUUI 3apypaTHHH KeJTHPUO 4yuKapazu. By Hapca yJsapHH
JINHTBOKYJIbTYPOJIOTUSIHUHT aCOCUH KaTeropusilapura awJaHTupajd. bByHzaal
MyHoOcabaT/sap KOMMyHUKAaTUB MyoMaJjla MaTHJapJa ¥3 udoJacuHU Tomajau, yJap
MYJIOKOT BasusATJIapuja coaup 6yaaau. MyJoKOT UIUTHPOKYMIAPUHU 3THOMaJAaHUN
Ba COLMOMaJaHU{ YMYMHHJMKKA XaMJa OUpOp Ilaxcra Terduuid 3KaHJIUTHHU
xapakTepJjaiu. MyoMaJaHUHT THUIOMK BasuATJapd TabaKKyp ITUJIAETraH
OGOpPJMKHUHI KHCMJIapUra Moc Kesjafu. JINCOHMH OHTHUHT COXMOHW JIMCOHUU LIAXC,
TWIZQ, THJ OUPJUK/IApH MabHOJApHA Ba MaTHJAAp Ma3MyHHZA KaWJa KWJIMHTAH
MyoMaJia/ia, CTEPEOTHIl aJoKaja - JIMCOHUM MaKOHJA MaBXyJ Oy/araH HHCOH
XHCcoOJIaHa .

XyJunac, TMCOHUN AaXCHU JTUCOHUM OHT Ba Y GUJIaH y3apo GOFJIUK OVJIraH THUJI,
SI'bHU JIMHTBUCTUK KOHLIENTOJIOTHS Ba MYJIOKOT (AUCKYpC) Ha3apUsicy MO3ULUsACULAH
Typu6 TaBcudJall MyMKUH. JIMCOHUI WIAXC YHUHT XWJIMa-XWJ KYpUHULUIapUJa Ba
YpraHUJIMLI acneKTIapy/ia IXJUTAUD: IAaxXCHU YpraHub Typu6, 613 ymoy maxc yIyH
y3ura xoc 6yJraH KOHLENTJapHHU Ba MyJIOKOTHUHT THUIIJIADUHU aHUK/IAIINMH3 JIO3UM.
KoHuenTysiapHu MoJie/JIalITUPraH  X0Jija, OW3 LIAXCHUHT Ba MYJIOKOTHUHT
XYCYCUSITJIApUHU aHUKJAMMU3: MYJOKOTHU THUILJIApra axpaTub, 6u3 Oolikaya
NO3ULUAAA HIAXCHUHT XYCYCHUSTJAapUHU OeJruwjaiiMus Ba y EKH Oy JUCKYpPCHU
TalIKWJI 3TaIUTaH KOHLeNTJapHU aHUKJIaHMU3.
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YIK 82
NOHATHE A3BIKOBOI'O CO3HAHHUA U A3BIKOBOI'O INYHOCTHU U
HUX B3AMMOOTHOILIEHHUA

T.K. MappueB

AHHoTamMA. B 3Tol craTbe npeAcTaBasgeTCS MHUP, BOCHPUHMMAeMbIH B S3bIKOBOH
¢dopMe, T.e. B3aUMOCBSA3b SA3bIKOBOI'O CO3HAHUS, A3bIKOBOM JIMYHOCTH 0OLleHUH. TaKkxe npej-
JlaraeTcs B 06IeM BHJle PAa3HOBUJHOCTH f3bIKOBOW KOHLENTOJIOTHU SI3bIKOBOH JINYHOCTH,
SI3IKOBOT'0 CO3HAHUS U PEYEBOTO0 OBIEHHUSI.

KiloueBble €/10Ba: MUHTAJMTET, CTEPEOTHII, NPEJCTaBJIEHHUE, S3bIKOBOE CO3HAHUE,
SI3bIKOBAs JIMYHOCTD, IEHOTATUB, 3THOKYJIbTYPOJIOIHS, COLMAIbHBIH, 3THOKY/IbTYPHBIH, JHC-

KypC.
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UDC 82
INTER RELATIONS OF LINGUISTIC MIND,

LINGUISTIC PERSONALITY AND BELONGS EACH OTHER

T.K. Mardiev

Abstract. In this article there is a world described in linguistic forms including inter re-
lating linguistic mind, linguistic personality and conversations. Also, the types of linguistic con-
ception belonging to linguistic mind, linguistic personality and speech conversations are sug-
gested in common site.

Keywords: mentality, stereotype, presenting linguistic mind, linguistic personality, de-
notation, ethnocultural, social, discourse.
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UDC 82

DEVELOPING ACADEMY IN ENLIGHTENMENT PERIOD OF ENGLISH LITERATURE.
(ON EXAMPLE FROM JONATHAN SWIFT’S “GULLIVER’S TRAVELS”)

N.I. Abdullayeva?
Abstract

This article is about Enlightenment period of English literature. The peculiari-
ties of this period are shown by the work of Jonathan Swift’s”Gulliver Travells”. Ideas
and views of writer can be seen from their works.

Keywords: enlightenment, bourgeois, revolution, feudal, academy, science, mind, edu-
cation.

There were different changes in West literature in XVII-XVIII century. Of course
there is influence of politic life on changing literature is a lot. This changing in litera-
ture began in the period of England and France bourgeois revolution.

XVII-XVIII acpsapparu uHIIn3 Ba Ba ppaHIy3 OypiKya pPeBOJIIOIHUSIIAPH YpTa
acpsapJarv sCKM TapTUOG/apHU eMUPU6 TallIaAu MUHT HUJIJJaH OPTUKBAKTAAH Gepy
XYKMpPOHJIMK KWIU6 KesaéTtraH ¢eojan cucrtemara 3apba 6epub, XKaMUAT
TapakKUETUHUHT SIHI'M 60CKU4Ura Kytapau [1]

Writer’s of this period began writing their works with the idea of enlighten-
ment. They create several kind of works, poems and dramas. If their themes are dif-
ferent but their ideas are the same. So person’s mind, intellect, perception do every-
thing. If person has these features, he will be able to develop, increase his country. The
writers with such Kkind of ideas are Daniel Defoe and Jonathan Swift.

[IpocBeTUTENM YTBEPKJAJN MBIC/Ib 0 IPUPOJHOH A06pOTe YesoBeka. OHU OT-
Beprajii yyeHue LepKBHU O ero BPOXKAEeHHbIH IPeXOBHOCTH U MOPOYHOCTH OHU cUUTa-
JIY, 4TO Nary6Hoe BJIMsSHHE Ha IPUPOAY YeJ0BeKa OKA3bIBAIOT Hepa3yMHbIe YCJIOBUS
»)KM3HU. O CBOMM eCTeCTBEHHBIM CBOMCTBAaM 4eJIOBEK NpPeKpaceH, OJHAKO ero pa3BU-
THUH 3aBHUCUT OT BOCIIUTAHUS U TOU CPefibl, B KOTOPOX €My HPUXOAUTCS KHUTb. [2]

The main aim of Enlightenment period in English literature is to make people
educated, knowledgeable and enlightened them. In this period of English literature
writers showed in their works real life, criticized government, described malicious
and bad disorders and developed science, technique academy.

In the work of Jonathan Swift’s “The Adventure of Gulliver’s Travels” we can see
of real life of England like a mirror.

Some defects of real life were evident by fantastic heroes in this work. This
work was not written for laugh but the malicious customs of government, politics,
science and culture was showed of that period in England by writer.

Hero of this work travel several countries. In Lilliputians country all things are
small, in Giants’ country there are great people and things, horse and animals govern
in some country, discovery of science academy.

By shown different events and things in his work, writer dreamed his country
to be like that. He may write his work by thinking his people can’t do the things that
Lilliputians and Giants do. I think this work was written to make people clever, edu-
cated and enlightened. The work was so imaginary that you cannot help surprising.
The main point of the work is that Lilliputians can sew clothes for such a big man like
Gulliver.

You can also come across with such event in Giants’ country. They sew clothes
for small man (Gulliver) by their handkerchief. This event shoed both countries people
how conscious and educated. For example small people are done several discoveries.

These people are most excellent mathematicians, and arrived to a great perfec-
tion in mechanics, by the countenance and encouragement of the emperor, who is a

1A6aysnaeBa Habust WapucoBHa - accucteHT, TallkeHTCKUI MHCTUTYT UPpPUraliUd U
Mestopanuu (byxapckuii ¢uinan), Y36eKUCTaH.
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renowned patron of learning. This prince has several machines fixed on wheels, for
the carriage of trees and other great weights. He often builds his largest men of war,
whereof some are nine feet long, in the woods where the timber grows, and has them
carried on these engines three or four hundred yards to the sea. Five hundred carpen-
ters and engineers were immediately set at work to prepare the greatest engine they
had. It was a frame of wood raised three inches from the ground, about seven feet
long, and four wide, moving upon twenty-two wheels. The shout I heard was upon the
arrival of this engine, which, it seems, set out in four hours after my landing. It was
brought parallel to me, as I lay.[3]

By this writer wanted to prove such small people can do everything. If they
work together they can do everything. They can make wagon by wood for Gulliver.
Writer also described education system of them.

Upon these, and the like reasoning, their opinion is, that parents are the last of
all others to be trusted with the education of their own children; and therefore they
have in every town public nurseries, where all parents, except cottagers and laborers,
are obliged to send their infants of both sexes to be reared and educated, when they
come to the age of twenty moons, at which time they are supposed to have some ru-
diments of docility. These schools are of several kinds, suited to different qualities,
and both sexes. They have certain professors well skilled in preparing children for
such a condition of life as befits the rank of their parents, and their own capacities, as
well as inclinations.[3]

There is no a role of parents in a child education. Their children go to kinder
gardens and schools. Schools are divided into rich and poor schools and this shows
the types of schools in England. If child from rich family he will be educated differently
than a child from low class. Poor’s children were educated by another way. Mostly
there were not schools for poor people and farmer’s children.

By this extract writer showed that there is a separation between rich and poor
people. I think that all children are equal. If child from poor family but his knowledge
is higher than the rich child. Poor child has also right to get education, to study. Writer
criticized his countries educational system of that time and tells about Lilliputians’
school. In these schools children are taught to be more intelligent, justice, strong and
sense of love in country is developed. I think writer also wanted such kind of schools
would be opened that’s why he write it in his work.

So writer’s hero Gulliver continues his travel in Giants’ country. Building, peo-
ple and also things are higher in 60 fut. Firstly he afraid of these people but he began
living with them. By talking the king you can see the right view of England at that time.

This prince took a pleasure in conversing with me, inquiring into the manners,
religion, laws, government, and learning of Europe; wherein I gave him the best ac-
count I was able. His apprehension was so clear, and his judgment so exact, that he
made very wise reflections and observations upon all I said. But I confess, that, after I
had been a little too copious in talking of my own beloved country, of our trade and
wars by sea and land, of our schisms in religion, and parties in the state; the prejudices
of his education prevailed so far, that he could not forbear taking me up in his right
hand, and stroking me gently with the other, after a hearty fit of laughing, asked me,
"whether | was a Whig or Tory?" Then turning to his first minister, who waited behind
him with a white staff, near as tall as the mainmast of the Royal Sovereign, he ob-
served "how contemptible a thing was human grandeur, which could be mimicked by
such diminutive insects as I: and yet," says he, "l dare engage these creatures have
their titles and distinctions of honor; they contrive little nests and burrows, that they
call houses and cities; they make a figure in dress and equipage; they love, they fight,
they dispute, they cheat, they betray! [3]

Hero firstly is angry with king because his speech hurt ordinary people. But he-
ro becomes agree with the kings’ words. Hero tries to speak about his country with
proud but the king doesn’t believe of it. Because homes building by small people is
nothing than their great homes. From this writer tells that ordinary people know
nothing they should take education. From describing such kind of countries writer
would like people to know the best way of building great houses and buildings. The
aim of the writer is developed his country by bringing science, techniques and en-
lighten people.
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In his third voyage Gulliver travels in several countries. His voyages are devot-
ed on developing science and technology in England. There he comes across with sev-
eral discoveries that nobody can done. Firstly he travels in the city Laputa. He admires
to see unknowledgeable mathematics, astronomers. They have many mathematical
instruments but they cannot use one of them.

“Those to whom the king had entrusted me, observing how ill I was clad, or-
dered a tailor to come next morning, and take measure for a suit of clothes. This oper-
ator did his office after a different manner from those of his trade in Europe. He first
took my altitude by a quadrant, and then, with a rule and compasses, described the
dimensions and outlines of my whole body, all which he entered upon paper; and in
six days brought my clothes very ill made, and quite out of shape, by happening to
mistake a figure in the calculation. But my comfort was, that I observed such accidents
very frequent, and little regarded”. [3]

The uses of geometric tools are described in this part. They use these tools for
sewing ordinary dress as a result they can’t sew beautiful dress. It looks like a large
sack. It doesn’t suit hero at all.

Writer criticized dress-makers. They have a lot of condition for learning handi-
craft but they have not enough intellect, mind, perception and science. Under this
amusing state is lied the trust. As writer said that if there was such ignorant dress-
makers and chef, ordinary people lived hungrily and naked. This can break people life
styles.

Opposition between old feudal orders with new socio-economical relations be-
ginning in Renaissance period in XVIII century. Enlighteners put the problem of get-
ting ride of old feudal system and set new socio-economical relations.

It is difficult to find opening school in the works of enlighteners, they mostly en-
tered science in their works. They described more educated people or wise verse
more ignorant. By educated people they wanted to enlighten people of that period of
that time in England by ignorant people they criticized them.

They always tried to improve science, intellect and technology for developing
their country.

On conclusion I think that ordinary people had enough intellect of reading and
writing. But they wanted ordinary people to learn new subject science (mathematic,
astronomy, geometry) and their aim was to improve these subject, to do different dis-
coveries. Their dream was increase people love in science and fixing them.
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YK 82
PA3BUTHE AHIJIMMCKOM JIMTEPATYPBI B 3110XY IIPOCBEILEHUSA
(HA MPUMEPE NPOU3BEJAEHUSA JXKOHATAH CBUPTA «IIYTEILIECTBHUE I'YJIJ/INBEPA»)

H.U. A6aynnaeBa

AHHOTanuAa. B gaHHOH cTaTbe peub UAET 06 aHTJIMMCKON JuTepaType anoxu [Ipocse-
meHus. Ero cBoeo6pasue nepesaércs Ha npuMepe npousBegeHus [pxonataH CBudra «Ilyrte-
mecTtBue ['yanrBepa». MbIC/IY U B3I/ Abl THCaTe/el TON 3M0XH HAXOAAT CBOE OTpaXKeHHe B UX
IIPpOU3BeJIEHUSX.
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uDC 82
USING LANGUAGE SKILLS DURING ENGLISH LESSONS
IN LEARNING ENLISH LANGUAGE
N.I. Abdullayeva 1
Abstract

This article is about the right way of using writing, speaking, reading and
istening during English classes.

Keywords: language skills, role plays, speaking, reading, writing listening.

Nowadays students’ interests in foreign languages are improving day by day.
Especially after adopting a resolution of our President I.A.Karimov about “Planning of
improving the system of learning foreign languages” number PK-1875 in 2012 on De-
cember 10. [1] There are a lot of opportunities in learning English during lessons or
after lessons for youth. Knowing foreign languages opened all doors of visiting foreign
countries, communicating with foreigners, have opportunity to introduce your moth-
erland in other countries, mostly it can help to develop your future life.

There several kind of way of learning English language. But it will be more ef-
fective when you use all language skills: reading, writing, listening and speaking.

Listening

Listening is not only hearing but also understanding what is being said. In gen-
eral there are two kinds of listening: active where we are in a face to face conversation
or on the phone, etc; and passive when we watch television or listen to the radio.

Within this skill area there are also sub-skills which need to be learned. These
include learning to "hear" the boundaries between words; learning to understand
what a change in intonation or stress means and so on.

Speaking

As with listening, speaking can be active or passive. Active speaking is when we
speak on the phone or face to face and there is interaction between the speaker and
listener. Passive speaking is when we speak with no interruptions or feedback from
others e.g. giving a speech or a teacher droning on and on and on!

Sub-skills here include pronunciation as well as using stress and intonation in
the correct way. There are also more semantic skills such as how to choose the correct
word and building an argument, etc. While designing speaking lesson it should also
take into consideration the activity role play it also help to improve student’ speaking
skills.

Role play - in a role play activity participants are asked to take a role of some-
body else. The main condition for a successful role-play is that each participant of a
role-play has a certain goal to pursue e.g. to persuade his/her partner to do some-
thing. Neither of the participants in the role play knows what his/her partner’s goal is
and therefore they don’t know how their partner will respond.[2]

Reading

Reading is well developed in most societies. Sub-skills here include deciphering
the script (e.g. the Roman alphabet or Cyrillic or Chinese characters), recognizing vo-
cabulary and picking out key words in the text. Here a knowledge of syntax comes into
play and also the ability to transfer what is written into real-life knowledge.

There are also important reading sub-skills such as skimming, reading for gist,
reading for detail and so on. These all have to be taught to students.

Writing

Sub-skills here include spelling and punctuation, using the correct vocabulary
and of course using the correct style whether that be formal, poetic or whatever the
occasion demands, from a shopping list to wedding vows.

These days as well there is not only the physical ability to use a pen and write
but also the use of a keyboard or keypad.

1A6aysnaeBa Habust WapucoBHa - accucteHT, TallkeHTCKUI MHCTUTYT UPpPUraliUd U
Mesinopanuu (Byxapckuit dunan), Y36eKucTaH.
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So you were given the explanation of the language skills. The following advices
are how to improve your language skills:

Reading is very important to all of us. It builds our knowledge, it gives us an es-
cape, and it exercises our brains. The more you read, the better your reading skills and
pronunciation will improve. Read on topics you're interested in, be it a romance novel,
a sports magazine, newspaper or a car engine manual.

Try your hand at writing a novel, a short story, a poem, a play, or any other kind
of creative writing. If you work at it bit by bit each day, it will hone your writing skills
as well as exercise your creativity.

While you're listening, write down good notes and important details he/she
says. Block distracting things from your mind. Listen to other people speaking the
same language to improve your speaking and writing and pronunciation.

Take a topic and explain it. And a be sure to talk loud enough so people can hear
and speak with little words and big words mixed together. Discuss the topic of your
speech with others. Communicate a lot.

Select the details from the text read in Part 1 and have written down in
Part 2. Explain the details out loud. Make reference to the text to support your in-
ferences, points of view and opinions.

Explore the language features and their effects. When speaking, use figura-
tive language to clarify your points, for example: similes, personification, metaphor,
etc. Use short sentences to make the points clearer. Identify and explain the au-
thor's purpose. Discuss this with others if possible.

¢ Analyze the author's range of vocabulary. How does the author convey mes-
sages, moods, attitudes and feelings? [3]

In conclusion [ want to say that, as you see all types of language is necessary in
learning English language. Listening more develop your speaking skill, reading more
develop your writing and speaking skills. Because when you listen something, you can
speak it, when you read something, you can write and speak it. While reading some
topic you come across with unknown words, you will learn writing style of the author
and using grammar rules. It of course can help develop your writing skills.

If you want to learn foreign languages try to making use of all language skills
during your classes or you can use it independently at home.

References

1. President resolution of the Republic of Uzbekistan about “Plans of improving more
sytem of learning English 2012y December 10, PR-number 1875 - («People word»
newspaper, 11.12.2012 y., number240 (5660)-)

2. Professional for Uzbekistan English Teachers., T 2009 #

3. http: // www.wikihow.com/Improve-Your-Language-Skills-Through-Reading,-
Writing,-Listening-and-Speaking

© N.L Abdullayeva, 2016

YK 82
HCNO0JIb30BAHUE A3bIKOBbIX HABBIKOB
HA AHTJIMCKHX YPOKAX B U3YYEHUA AHIJIMMACKOIO A3bIKA

H.U. A6aynniaeBa

AuHoTanus: CTaTbsl MOCBsIleHA ONTUMaJIbHbIM BaphaHTaM BBIPAGOTKH HaBBIKOB
NHCbMa, TOBOPEHHSsI, YTEHUS K ayJHPOBaHUs Ha YPOKaX aHTJIMHCKOTO sI3bIKa.
KnioueBble C/I0Ba: SI3bIKOBOE HAaBBIKH, POJIEBbIE MTPbI, TOBOPEHUs, YTEHHUs, MUCbMa,
ay/MpoBaHMUe.
© H.U. A6nynnaeBa, 2016.
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YK 82
MHTIJIU3 BA Y3BEK MA'bPUGATIIAPBAPJIUK IABPU
AJABUETHUJA XOTUH-KH3JIAPHUHT POJIU
(MKKHY JABJIAT E3YBUHJIAPU ACAPJIAPU MUCOJIHN/IA)
H.W. A6pynnaeBa !
AHHomayus

By makomama wHDmM3 Ba ¥30ek MabpudarmapBapiuK NaBpH agaOUETHOa XOTHH-
KW3JTapHUHT POJNM TacBHPJIAHTaH. ABTOp WMKKH JaBiaT E3yBUMIAPHHT Kapalulapu
TaKKOCJIANIH.

Kanum cysznap: mavpudarnapBapiuk,, DaBp, Fos, Mabpudarnapsapiap, MagaHuil cuécuit
XaéT.

WHru3 Ba Y36ex zaBpy aflabUéTH TapuxMra Hasap coJ1ap 3KaHMH3, MKKH XaJlK
afabuérura 6u3  MbpudaTmapBapJMK  FOSJIapU  UYFUPUJTaH  acapJapHU
y4paTUIIMMU3 MyMKUH. MHru3 aga6uérupaa XVII-XVIII acpaapaa, V36ek agabuétuaa
aca 19-acpjiapza MabpudaTnapsap KO KopJiap ¥3 acapJsapuja
MabpudaTnapBap/JUK FOSUIApUH uiarapu cyprassap. lly wiarapu cypuiras
FoslJlapZaH OUpPU XOTUH KHU3JAPHUHT YKUMHULLIA OYJUIIM, yJapHA WAM aHJaH
60xabap KUJIMILI MyaMMOJIapH.

MasbpudaTnapBapivk afabuETHIa MaJaHUN CUECUH XaéT OUJIaH OUpra XOTHH
KH3J1ap o6pasu xaM épuTub 6epuirad. YyHKH YiIa JaBp/ia XOTUH-KA3/1apra HucbaTtaH
KyZia XxaM [IacT Hasap Ou/aH KapaTuiarad. by Hapca mabpudaTnapBap/ap WxoanAa
KeHT épUTUJIMG GepusraH. AMHUKCA, XOTHH-KU3/JIaPHUHT OWJIMM OJIMIIM, YJIapPHUHT
Xe4 Kalcu 6up 3pKakJaH KaM 3Mac/ury, yjap OWjaH Gupra TeHT XYKYKJIU OVJIHUIIU
MyxoKaMa KujuHrad. lly 6uyaH 6upra yJapHUHT OWJIMM OJIMIUWTA, YJAPHUHT
YKUIIra XyKyKd OOpJIMTrd JoJs3apb Macajiara alJaHTUpWIrad. ByHW UWHriu3
€3yBYMJIAPHUHT XaM, ¥36eK €3yBYMIAapUHHUHT XaM acapJjapuja Ky3aTuarad. Jlanuesn
Jedo y3ununr “An Essay upon Project” namdieTnsia Kyiingaruda QUKp OUIAMpraH:

“I have often thought of it as one of the most barbarous customs in the world,
considering us as a civilized and a Christian country, that we deny the advantages of
learning to women. We reproach the sex every day with folly and impertinence,

while I am confident, had they the advantages of education equal to us, they
would be guilty of less than ourselves. One would wonder indeed how it should hap-
pen that women are conversable at all, since they are only beholding to natural parts
for all their knowledge. Their youth is spent to teach them to stitch and sew, or make
baubles. They are taught to read indeed, and perhaps to write their names, or so, and
that is the height of a woman’s education.” [1]

Jlemak, 6yHzaH 6w MyMKUHKH, Januen [lebo gaBpuzparu aémnap YKl y
ep/la TYPCHUH XaTTO Y3JIApUHUHT UCMJIAPUHU XaM €3a oJiMaranjap. Anuo oy namoJie-
TH OpPKaJIM XO3UPry KyHJa €KU yua AaBpjarv 6yHAal XoAucaJapHU KaMpPOK COLUP
OYJIMIIM Ba YHU OJIJMHH OJIMLI YYYH ApaTraH Aeb yiiaiMaH.

V36ex aauM6GIapuMU3 XaM V3JapUHUHT acap/apd OpKajd aéJlHUHT OUJIUM
OJIMLIY FOSICHHU WJITapy CypJAUIap.

A6aynna ABJOHUH ¥3 HebpJaapyd OpKald aéjHU WJMra, MabpudaTra AabBaT
3TraH:

“UnMy JOHUII XY 3UWHATAYP XOTHH KU3 aXJIMHA

Ky# kaziaM WM yUHMHH, TYMOPH Map>KOHHU YHYT.”

Aé/1 KUIMHUHT 3UHHATU Oy YHUHT WJIMH, TapOusch XxucobJyaHaau. By mebp
¥3u WMKKM MuUcpa 6yJjca XaM, JIEKMH yHAArd MabHO 3KyJa XaM KeHI Ba KaTTa
xuco6saHaau. Tymop Ba Map>KOHHU GUP TOMOHTA OJIUG KYHUG, y3UHU UAMTa éKU UJIM
yhura 61Up KajaM 60CHLI KepaKJIUTUHU YKTUPAJH.

MeHuMya, 6y MUcpasiap 60H XOHUMJIAP Y3UHU XUPCUHU TUJJIOTA KYHTraH, MyH-
Jai aénap 60pKU Y3UHU OYTYH Xa€TUHU alLI-UIIpaTra YTKa3aJuranaap yuyH é3u-
raH. by 3e6y 3uiiHaT HuMa Gepagu? Xed Hapca GaJIK¥, MHCOH XaéTH JJaBOMHZA Kyl

1A6aysnaeBa Habust WapucoBHa - accucteHT, TallkeHTCKUI MHCTUTYT UPpPUraliUd U
Mestopanuu (byxapckuii ¢uinan), Y36eKUCTaH.
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THJLJIOCH OOPJIMTHJIaH, YHU UYKOTHUG KYHUII XapujaH yyuuo opaau. by 3e0y suiiHaTH
6usaH OyTyH AyHEHM Ky/Ira xaM KUpPUTMaiau. JIeKUH MHCOH WJIM, GUJIMM 3racu
6yJica, yHU Xe4y KaHJal Ky4 HUKUTa oJAMaiZu.AKCMHYA Y UHCOH V3 OGUJINMH OpKaIu
6apyaHU UMKUTHIIN MYMKHH.

“OX 30/IMM MaJaHUAT, 6U3UM TYpPKUCTOHJIMKJIAP OPCHFA KA4OH KeJy6 TOMHUP
éscan?! KauoH 6U3uM Oy axoJ1aT 3UHAOHU/AH Xasoc kuaacan?! busga yit tapousicu
001IJIaHUG, XOTYH-KU3/IapUMHU3 WIMY Maopud HJa HypJaHMaryHYa OU3HUHI Opa-
MHU3/a LIyHJjal KYpruicus XoJ11ap JaBoM 3Tca Kepak. MaHa 6y XOTyH 6e4opaHH 3pra
6eproH BakTJ/apuZia y3 XOXMUILIM OWJaH, Y3UHUHT PU30JUFU OWIaH, Y3U Kypubd
XOXJIaFOH 3pHra 6epMacjaH XallBOH Kabu Ky4/ab, KyJUAaH TyTUO OUP 30JIMMHUHT
KyJiura 6epransiap. By Myurtunap MabCyMaHUHT OYTYH yMpU a306 MeXHAT/[Aa, Kaury
Ba KyJdaT/a JTyO KeJFOHHUAA MHUHT MapoTaba MyIMMOH €6 FaM 3UH/JOHU/A SIIAFOH.
MaHa GU3HHUHTI OpaMHM3/jaH WIYHJAAN KYHTHUJICU3 XOJJIAPHU HYK KUJIMOK y4yH OYTYH
Ky4 — KYBBaTUMU3HU XOTYyH-KU3JJApUMU3HHU YKYTMOK, Maopud Ba MaJAaHUAT WJia OLI-
HO KWJIMOK HyJMHAA capd KUAMOrMMU3 jao3uMAayp.llyHgarvuHa 6ussap xaMm 6ouika
KaBMJIap oOpacuja YpToKYacura fAlIaMOFMMU3 Kepakayp.” [3] Mabpudarnapsap
afnbJapuMu3 aén KaJpH, 3SMHHATH, OUJIMMH YHUHT KaMUATAA YPHMU KacypJIUTU €KU
aKCHMHYa yHUHT aHll-hupaTra Gepw/MIiiM, eHrusJ TabUaTJUMTMHHU ¥3 acapjiapuza
épkuH udo1a KUaraHaap.

Anu61apyuMus acapsJapuHU YKUP 3KaHMU3, 6eHUX0s KY3 0JIJMMU3Ta yIia JaB-
pAaru aéjJIapHUHT TallKY Ba MUKW KYPUHMUILY, aXBOJIM raBjanaHaju. Ba yima faBpaa
aéJIHUHT KaJipy KaHJal 3KaHJIWMTMHU 6uanb osnamus. By aliHuKca, ¥36ek afgabuéTtu
poMaHJ/IapH Ba JipaMaJiapu/ia KeHI TacBUpJaHraH. Yia JaBpJap/a aéaiapra Huc6a-
TaH y/la 1acT Ha3ap OMJIaH KapallraH, yJJapHUHT 0€F-0CTH KMJITaH/Iap:

“Tomrdymor: ¥, xkypal.. MaH XOTyHAAH KypKaTyproH Fapub oJamJap
dupkacusaH sMacMaH. XOTYHJAAH KYPKMOKJ/IMK, JeraH ram xam Oy AyHézaa ran
oyaqumMu? XyJOWH TAoJI0 XOTYHJIApPHU OH3JapFa KyJl KWINO sipaTu6 kydrad. OJap
6u3Jjlapra XU3MaTKOp OY/iraHfaH eWHH XOTYHHHUHT XaAJu 60pMy, aracura OVHUH
WYFOHJIUK KUJCYH. MaHUM XOTYHHM MaHUM XU3MaTOpHUM OVJIraHZiaH KelMuMH HHUMa
KWJICaM XaM KWJaMaH, KyBJal xaljall JlecaM XaM XaijaiMaH, cakjail jecaM, XaM
cak/laiMaH. Xap HUMa K1JIcaM XaM UXTHEPUM y3umzaa.” [3]

AénmapHuHT QUKpura yMyMaH 6edapk Kapalliras, yJIapHUHT QUKpJIapy OUIaH
XaTTO KWU3WUKUO XaM KypulIMaraH. buiuMm osvmum y é€xAa TYpCHH Kyda xaTJiab
YUKMarasJjap.

XyJjioca KU/IUO alTraHJa UKKU XaJK afabUéTH MKOJKOpJapU rapyu 6ouika-
6ollIKa acpJyapja WXKoJ KWIraH 6yscanapfa. bysapHUHT acapsiapyjia KynuH4a 6Up
XWIJIMK aKC 3TTUpHUJAH. UKKU XalKk afabuéTH/a XaM XOTHH-KU3JapHU OGUIMMJIY,
WJIMJIH OYJIMII MyaMMOJIapH OJIFa CYPUJITaH. MKKU XaJIK MXKOAKOPJIapH XaM aéJiIapHU
3yJIMaT/JaH EPYFIMKKA 0JIM0 YUKULI Tapadjopaapy OYIHUILTaH.

Aoabuémnap pyvixamu:

1.ebooks.adelaide.edu.au, “An Essay upon Project”

2. Asnonnii A. Tomkent Touru-T., “Anabuér Ba caunar”, 1979 i
3.Puzaes I1I. XKaaun npamacu-T., “Ilapk” 1997 it 5.312-313
4.bex0Oynuit M Tannanran acapiap 3-aampu — T., “MabHaBust”, 1997 i

© H.U. AbaynnaeBa, 2016.

V]IK 82
POJIb ’KEHIIUH B AHTJIMACKUI U Y3BEKCKHI INTEPATYPE
B 3M10XY NMPOCBEILEHUSA (HA TPUMEPE PABOT IIMCATEJIEH IBYX F'OCY/JAPCTB)

H.U. A6aynnaeBa

AHHOTauuA. Posib )XeHIWH B aHIVIMACKOHN M Y36eKCKOU JinTepaType 3noxu [Ipoceernie-
HHUA COCTaBJISIET COZlep)KaHHe JaHHOW CTaTbU. ABTOP CONOCTABJISAET B3IJIAJAbI MUcaTesed IBYX
rocyZAapcCTB.
Kinro4yeBble c10Ba: NpoCBellleHUs, 3110Xa, HayKa, Ujesd, IPOCBEeTUTE/H, KyJbTypHa 10-
JIMTUYeCKasi ’KU3Hb.
© H.M. AbpynnaeBa, 2016.
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uDC 82

THE ROLE OF WOMEN IN ENGLISH AND UZBEK LITERATURE DURING ENLIGHTENMENT
PERIOD (ON EXAMPLE TWO COUNTRY WRITERS’ WORKS)

N.I. Abdullayeva

Abstract. In this article the role of women in English and Uzbek Enlightenment period of
literature are described. Author compares views of two country writers.

Keywords: enlightenment, period, science, idea, enlighteners, cultural political life.

© N.I. Abdullayeva, 2016
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VJIK 82

JIMHTBUCTUYECKHUE TPYJHOCTHU YCBOEHUA KATETOPUU POJIA UMEH
CYIIECTBUTEJ/IbHBIX B TIOPKOA3bIYHOU AYIUTOPHUH

J.A. CynakimoHoBa 1
AHHOMayus

B craTbe paccMaTpuBaeTcsl NPUYMHBI BO3HUKHOBEHHUS HHTeppepeHIUU B
npouecce 06y4yeHUs KaTETOPUIO PoJia PyCCKOro 3blKa B TIOPKOS3bIYHON ayAUTOPUH,
JlaéTcsl JIMHTBOMETOJUYECKOe OCBEIleHHEe CXOJCTB U PACXOXKAEHHH B PYCCKOM U
TIOPKCKHX SI3BIKaX.

Kawouesble ca08a: pycKUH S13bIK, TIOPKCKUE S3bIKH, HHTeppepeHLNs, KATeropus poa,
pozoBbie GOpPMBI, TeHAEPHbIe PA3JIN4Hsl, TPOPECCHOHATU3MBI.

Pon MMéH cylecTBUTENBHBIX — 3TO Ta KaTeropus, ¢ KOTOPOXW B MHOCTPAHHOH
ayAUTOPUY HAYMHAETCS CUCTEMATHYECKOE U3yYeHe IPaMMaTHKH PYyCCKOTO S3bIKa.

KaTeropusi poia B pa3sHbIX ayAWUTOPHUSX BBI3bIBAET Pa3JIMYHbIe TPYHOCTH,
3aBUCALIME OT CTPOS] POJHOrO S3bIKA YYal[MXCA WJIM f3bIKa [OCPeJHUKA, yepes
KOTOpPbIH BeAETCS NpenojaBaHHe PYCCKOro si3blka. HanGoJbLIyl0 TPyAHOCTb 3Ta
KaTeropusi BbI30BET, HECOMHEHHO, B ayJUTOPUU C TAKUM SI3BIKOM, I'Jie KaTeropus
poJia OTCyTCTBYeT, HallpuMep B y36eKCKOM. U3BecTHO, YTO OMINUGKHU B YIOTPEOJIeHUH
posa y36ekaMH SIBJSIOTCA HauboJijee 4acTbIMH M TPYAHO HCKOpPeHUMbIMHU. [Ipu
paboTe, HampuMep, B ayAUTOPUM C (PAHIY3CKUM S3bIKOM TPYAHOCTEH OyneT
MeHbllle 6Jlarofapsi HaJW4HI0 Y QpaHIy3CKUX CYLIeCTBUTENbHBIX [JBYX POJOBBIX
¢opm. C TpyZHOCTAMHM HHOrO IJIaHA HpenojaBaTesib BCTPETUTCS, paboTas C
HOCHUTE/NSAMHU GOJIrapcKoro f3blKa, B KOTOPOM, KaK M B PYCCKOM, UMEIOTCS TpPHU
pozioBble GOPMBI, OIHAKO He BCerja COBNaJarlye C pyCCKUMHU.

Takum 06pa3oM, 06'bsICHEHHE KaTETOPUH POJa U JJINTEJbHOCTh TPEHUPOBKH B
YCBOEHUU POAOBBIX GopM 06ydaroImUMUCT OyAyT pa3JUYHBIMU B 3aBUCUMOCTH OT
POHOTO sSI3bIKA UJIM I3bIKA-NOCPEHUKA.

Tiopkckue s3bIKM  (TypelKud, TaTapcKui, y36eKCKUH, Ka3aXCKUH...)-
6e3po/ioBble 3bIKU. Bce NMeHa cyllecTBUTE/IbHbIE B 9THX SI3bIKaX He OTHOCATCS HU K
KaKoOMYy poJzy. B pycckoM M TIOPKCKHX fI3bIKaX HMEHa CyLeCTBUTE/bHbIE — 3TO OJHA
13 CaMbIX PacpOCTPaHEHHBIX, YACTOTHBIX U 06'bEMHBIX YacTel peyn.

Ecnn y36eKkckuM yd4amuMmcsl CeAyeT pasbsACHATH CYIHOCTb poJa Kak
rpaMMaTHYecKON KaTeropuu, To GpaHIy3CKUM MU OGOJrapCKMM 3TOr0 MOXHO U HE
Jles1aTh, TaK KaK MOHSTHE POJa yKe CYIIeCTBYET B UX COSHAHUM.

TeopeTnueckast KaTeropusi pojia PyCCKUX CYyLeCTBUTENbHBIX SBJISETCS, HECO-
MHEHHO, HauboJiee JIETKOHM /Jisi MOHMMaHUs MHOCTPaHHBIMM y4yamumucs. Ho ser-
KOCTb IOHMMaHHUS - 3TO ellle He rapaHTHUs NPaBUJIbHOTO yHoTpebeHUs B peud. Cie-
JyeT UMeTb BBU/LY, UTO OLIMOKHU B YIIOTPe6JIEHUH PoJia U3-3a HEJJOCTATOYHOH TPEHHU-
POBKM Ha HayaJIbHOM 3Tane Oo6y4eHHsI MOTYT CO3/aTh TaKoW cnenuduyecKHi ak-
IIeHT, 60pOTbCA C KOTOPbIM Ha 6oJiee MPOABUHYTOM 3Tale, Korja OyZeT HaKOIJeH
0OJIbILIOH 3amac JEKCUKH, OKXKETCS MPAKTUIECKH HEBO3MOXKHO.

[Ipy 06bSICHEHHU KAaTErOpUH poJa PYCCKUX CYLIECTBUTEIbHBIX HEOOXOJUMO
CO3JaTh B CO3HAHUM YYALIUXCH LeJOCTHYI0 CHUCTEMY, KOTOpasi MOTJAa Obl CJIYXKHTb
HaJIe)KHOHW OINOPOH AJIsi CAMOCTOSITEJbHOTO PACO3HABAHUS KAaTErOpUHU poJa U Ipa-
BUJIbHOT'O 3ay4YMBaHUs poJoBbIX popm[1].

[lepen TeM Kak NPUCTYNATh K 03HAKOMJIEHHIO YYALIUXCS C PYCCKUMHU POJIOBBI-
MU GopMaMy, cJeyeT NpeBapUTeNTbHO CO3aTh Y YYaIIMXCS 3a1ac UMEeH CyL[eCTBU-
TeJIbHBIX PA3HOI'0 POJia U B pa3HbIX BApUaHTaX.

Bce pofoBbie pOpPMBI PYCCKUX UMEH CYIIECTBUTEJNbHBIX MOTYT OBITb Ipej-
CTaBJIEHBI B BU/ie Ta0/IUIBL.

1 CynaiimoHoBa /lusopa A6iypaxMaHOBHA — aCCUCTEHT, TallKeHTCKUA UHCTUTYT UPPH-
ranuu u Mmesnopanuu (Byxapckuit usman), Y36ekucraH.
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Tabauna 1
My»xcKo¥ poJ, KeHckuii poa CpeaHuii poj
CTOJI KOMHaTa OKHO
cJI0Bapb JlepeBHs noJie
TpaMBal ayAuTOpUs 3aZjaHue
TeTpajb

CyiuecTBUTENBHBIE-06PA3IbI IO/DKHBI ObITh 3ay4€Hbl YYALU[UMUCS [0 IOJHOTO
aBTOMAaTH3Ma C TeM, UYTOOBI KaXK/I0€ HOBOE CYIIECTBUTENbHOE OHU CYMEIH COOTHECTH
C OJHUM M3 3TUX 00pa3loB. [Ipu nogavye HOBOW IPYIIIBI CYI[ECTBUTEIbHBIX YIal[ecs
Y CO CJIyXa, U 110 3alMCU J0/DKHBI yMeTh aBTOMaTUYECKH ONpeleIuTh (1o ¢opMab-
HBbIM NPU3HAKaM) PO/ CYyLeCTBUTEbHbBIX U ero MOp(OJIOrMuecKUii HOATHIIL.

0 MeTOoLHYECKUX 0COOEHHOCTAX U3y4eHUsl KaTeropuu poja B TIOPKOS3bIYHON
ayJIUTOpPUU Nucaad B cBoux paborax H.K./mutpues, B.M.Uuctsakos, H.3.bakeeBa,
JL.3.llakupoBa, ' A.AHucumos, K.3.3akupbsHoB u ap [2]. U3yueHHe KaTeropuu poja
PyCCKOro s3bIKa 06yCJI0BJEHO pa3HOO6pa3ueM SI3bIKOBBIX CPE/ICTB BhIPAXKEHUS KaTe-
TOpUU poJia B Pas/IMYHBIX IPyNNax CylleCTBUTEJIbHBIX, JOTUUECKOW HEMOTHBHUPO-
BaHHOCTBIO pPO/Jia B HEKOTOPBIX Ha3BaHUSX KUBBIX CYLECTB U BO BCEX HAa3BaHUSX He-
oAyuleBJIeHHBIX NIPeAMETOB, OTCYyTCTBUEM €MHOW OCHOBBI AJs KJacCUPUKALUU Cy-
IIeCTBUTEJIbHBIX «OOLIET0 POJa» U CYLIeCTBUTENbHBIX MY»XCKOT0 PO/Ia, HE UMEIIUX
COOTBETCTBHUSA CpeJy CYLEeCTBUTEIbHBIX KEHCKOI'0 pPoJia, U HAa060pOT. 3HAKOMCTBO
y4Yal[MXxcsi C POJOBOM KaTeropued B TIOPKOS3BIYHOW ayAMTOPHUM LiesecoobpasHee
Ha4yMHATb He C MY»CKOTO, a C }KEHCKOT'0 PO/ia, TaK KaK YacCTh CYyL[€CTBUTEIbHBIX MYX-
CKOT0 poJia UMeeT HyJIeBOe OKOHYAHMUE, PsAJL CYyIeCTBUTEJNbHBIX - OKOHYaHUe — a /-1,
XapaKTepHOe [JIsl XKeHCKOro poJa. 'lpaMMaTHuecKUMHU MOKasaTesasIMH poja B pyc-
CKOM fI3blK€ MOTYT OBbITb He TOJIbKO OKOHYaHHUSA, HO U cyPPUKChl: Hanpumep, cyd-
bukcel —ocmsv/ — ecmb; — U3H-; — OM — SIBJSIOTCSA NOKa3aTeJs MU NPUHAJIEKHOCTH
HMMeEH CyIleCTBUTEbHBIX XXeHCKOMY poJy (FoHoCcmb, Mo/1000cmb, ceexcecms, 6e/usHda,
Jce/qmu3Ha, wupoma, 8bicoma 1 Ap.), cypOUKChl — mesib; — apb B UMEHaX CYIIeCTBHU-
TeJbHBIX CBU/IETEJbCTBYIOT O NMPUHAJIEKHOCTH IMOCTIESHUX MYXCKOMY poay (y4u-
mesb, 8Bodumess, anmekaps U dp.), cybPukc — cms-; — eHu; — HU — TOBOPSAT O NPUHAJ-
JIEXKHOCTH MMeEH CYILeCTBUTEJIbHBIX K CpefjHeMy poay (cmydeHuecmeo, umeHue, pe-
weHue u dp.). Ha ypoBHe cuHTaKcHca KaTeropusi poja siBJsieTcsl CpeicCTBOM 06pa3o-
BaHHUS CJIOBOCOYETAHUS U NMPeJUKATUBHON eIUHUIIb], IPU 3TOM UMSs CYLeCTBUTE b-
HOe 3aHMMaeT TOCIO/CTBYIOLEE MOJIOXKEHNUE: OT €ro pPoj0BOro NMpHU3HAKa 3aBUCHUT
POZOBOM MPHU3HAK MpPHUJIAraTeJbHOr0, YUCJAUTENbHOTO, MECTOUMEHHUS U T.[. ToJIBKO
IPaBUJBHO ONpPEJENUB POJ, CYIeCTBUTEJNbHOrO0, y4yaliiecss MOTYT MPAaBHUJIBHO II0-
J06paTh OKOHYaHHE UMEHU NpUJIaraTeJbHOT0, NOPSAKOBBIX YHMCAUTENbHBIX, [J1aroja
npollefiero BpeMeHu U T.J. [Ipy 3TOM oueHb Ba)KHO BBINOJIHEHUE YIIPaXKHEHUH, Ha-
npaBJIeHHbIX Ha BbIPAaOOTKY HaBbIKOB IPABUJIBHOIO YIIOTPeO6aeHUs poAOBbIX GopM B
pedn. B peun TIOPKOSI3BIYHBIX CTYJ€HTOB BCTPEYAIOTCS YACTHBIE OLIMOKH, CBSI3aHHBIE
C A3bIKOBOM UHTepdepeHuneil. Hanmpumep:

A 1064110 cMOmMpems 8 me/1e8u30p UHPOPMAYUOHHBIU NPO2PaAMMA.

Takum o6pa3oM, 0JHOH K3 epBOOYEPESHBIX METOJUYECKUX 33/ja4 B aHA/IU3HU-
pyeMoit chepe siBJsieTCS BbIpabOTKa 0COOBIX peKOMeHJallui CTyjeHTaM [0 MapKu-
pOBaHUIO rpaMMaTH4YeCKOM KaTeropuu poja B PYCCKOM f3blKe, HAllpUMep, 4epes
CpaBHeHME TeH/IepHbIX pa3MYuid y UMEH COOCTBEHHBIX WJIM OJyllIeBJeHHbIX. B y3-
OGEKCKOM sI3bIKe T'eH/IepHble Pa3JIMYus MOTYT MPOSBJSATHCS JHUIIb Y UMEeH COOGCTBEH-
HBbIX, 2 TaKXXe HEKOTOPbIX NMpodeccuoHaIu3MOB. HekoTopble MMeHa COGCTBEHHBIE
MMEIOT KEHCKUH 3KBUBAJIEHT, KOTOPBbIA 06pa3yeTcsl IpH MOMOIIM Jo6aBJIeHHs Cy -
dukca -a k My>xckoMy uMeHnu: Pupys - Pupysa, Haspys - Haspysa, Makcyd - Makcyoa.
Paxum - Paxuma, Hosum - Hoszuma, MyHnuc - Mynuca, Coxu6 - Coxuba. Kpome ToOTO,
cydodukca —a :KeHCKUM poJ, MoxKeT 0603HavaThes cyddukcom -oil: Makcag - Makca-
o, Mypog - Mypopoii. KpoMe Toro, B y36eKCKOM si3bIKe /151 0003HaUYEeHHUsT HEKOTO-
pbIX TpodeccCHOHATM3MOB KEHCKOT'0 poJa Takxke AobapiseTcs cydukc —a, Hanpu-
Mep: MyAAnuUM - MyaaaumMd «y9UTeJbHULA», PAUC — pauca «IpejcesaTesb», Komub —
Komu6a «ceKpeTapb», Mypabbutlli — Mypab6us «BOCIHUTATEb», X0u3 - xodusa «ie-
Bell», WOoUp — WOoUpa Imo3T».
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HUTak, B y36eKCKOM f3bIKe MY>KCKHe UMeHa cO6CTBeHHble U NpodeccuoHaIu3-
MBIl 3aKaHYMBAIOTCA COTJIACHBIM, KaK U JOBOJBHO 4YacTO B PYCCKOM fI3bIKe; Ha 3TO
Ba)KHO yKa3aTb HOCUTEJIAM y30eKCKOIo f13blKa Ha 3aHATUAX, NOCBSAIEHHBIX PYCCKOH
rpaMMaTH4ecKod KaTeropuu poja [3]

Oco6oe BHUMaHUe CJeJyeT YJeJUThb SBJEHUSIM, KOTOpble Ha MepBbIi B3IJIA[
HapylIAlT CUCTEMY, HAIIpUMep, yceyeHHbIe GOPMBbI PyCCKUX MY>KCKUX UMEH Ha —-a/4:
Muuwa, BaHsi; opMBbl KEHCKOT'0 po/ia He Ha IJIAaCHBIN: POXb, TULIb U Np. B ciydae He-
yCBOEHHUS 3TUX GOPM MOTYT BO3HHUKATh OLIMOKH B COTJIACOBAHUU C IIpUJIaraTesbHbI-
MHU.

B 3ak/104ueHue ciesyeT BHOBb [IOYEPKHYTh, UTO NpoLecc 00y4eHUs PyCCKOMY
A3BIKY KaK HHOCTPAaHHOMY JJO/KEH CTPOUTBCSI Ha OCHOBE yueTa XapaKTePUCTHK POJ-
HOTO f3blKa y4vamuxcs. B kadecTBe 3QQeKTHBHBIX CTpaTeruil Ajs NpeojoJIeHUs
A3BIKOBOM MHTeppepeHINH Y30eKCKOT0 A3bIKa Ha 3aHATHUAX M0 PyCCKOMY S3bIKY KaK
MHOCTPAHHOMY CJIelyeT YYUTBIBaTh U MPUMEHATh [/ 00'bSICHEHUs, KaK pas/Inyus,
TaK ¥ CXO/CTBA.
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LINGUISTIC DIFFICULTIES ASSIMILATION CATEGORY
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Abstract. The article discusses the causes of interference in the process of learning the
Russian language the category of gender in the Turkic-speaking classes, given
Lingvomethological lighting similarities and differences in the Russian and Turkish languages.
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YK 82
CJIOBAPHAA PABOTA - BAXKHBIY ®AKTOP OBJIAJIEHUA PYCCKUM
A3bIKOM B HEPYCCKOM AYIUTOPUU
Jl.A. CynaiiMoHoBa !
AHHOMayus

B cTaTbe aBTOp mpeAcTaB/IsSET 0OCOOEHHOCTU CJA0BApPHON pabOThl B HEPYCCKOHU
ayAUTOPHUH, ONIUPAsACh Ha CYLIECTBYIOLIYIO JIUTEPATYPY U COBCTBEHHBIH OMBIT Mperno-
JlaBaHMsA PYCCKOTO A3bIKa.

Karuesvie caosa: CJ'[OBaprIﬁ 3alac, aKTHUBHBIN CJIOBAPb, MacCUBHbIN CJIOBApb, ce-
MaHTH3alus, IepeBo], BHeEAyJUTOPHOE YTEHHE, CJ/IOBAPb, TOJIKOBAHHUE.

O6Lenpu3HaHo, YTO JJisi MPAKTUYECKOTO OBJIAZlEHUsI PYCCKHUM SI3bIKOM HeMa-
JIOBAXKHYIO POJIb UrpaeT cjJoBapHas paboTta. CiioBapHast pa6oTa B 06y4eHUH Hepyc-
CKHX PYCCKOMY f3BIKY — 3TO GOJIbIIOM M CI0HBIH KOMIIJIEKC Pa3jU4YHbIX BU/IOB U
METOANYECKUX IPUEMOB, IPUMEHSEMbIX Ha 3aHATHSAX 110 Pa3BUTHIO PEYH, U3yUEHHIO
Y YCBOEHMIO NPAKTUYECKUX MPaBUJI rPpaMMaTHUKH, 10 IPUBHUTHUIO HABBIKOB PYCCKOTO
IMPOU3HOLIEHHUs], IPU YTEHUHU XY/L0KECTBEHHOH U CelMalbHOM JIUTEPATYPHI U T.II.

JJ1s1 IpaKTUYeCKOro OBJIa/ieHUs PYCCKUM S3bIKOM HE0CTaTOYHO TOJILKO 3Ha-
KOMCTBO C GOJIBIIMM KOJIMYECTBOM PYCCKUX CJIOB. Kak/joe BHOBb yCBOEHHOE CJIOBO
JIOJDKHO BOWTH B aKTUBHBIN CJI0BApb CTYJEHTA, YTOObI CTYZEHT €ro NOHUMaJl, 3HaJ U
yMeJ1 yIoTpe6sTh B peud Bo Bcex GopMax. ITOr0 MOXKHO JJOGUTBCS, CUCTeMaTH4e-
CKH MOBTOPSsl U3y4YeHHbIe CJI0Ba. 3aKpeljieHre HOBBIX CJIOB U CJIOBOCOYETAHUM Tpe-
6yeT 60JIBLLIOr0 KOJIMYeCTBA yIPaKHEHUHM TBOPYECKOro xapakrepa. HekoTopsie npe-
Ho/laBaTeJ M MPU U3YYEHUH HOBOTO TEKCTAa OTPAHUYMBAIOTCA 3aJaHUSIMH, JAaHHBIMU
nocJie yue6HbIX TeKCTOB. Ho, KaK MOKa3bIBAET ONBIT, IPU YTEHUH KaXKA0r0 yuebHOro
TEKCTa, BO BpeMsl BOIPOCHO-OTBETHBIX GeceJ] 10 W3YYEHHBIM TEKCTaM U Ha TeMBI,
6JIM3KHE K HUM, C/elyeT NIPUMEHATD caMble pa3HO06pa3Hble NPUEMBI AaKTUBHU3ALHH.
CioBapHas pa6oTa B ee IIJIAHOMEPHOH U CUCTEMATHUYECKOH peasn3aliy COCTOUT U3
C/Ie[yIOLIUX aCIIEKTOB:

1)moHUMaHNe PYCCKUX CJIOB;

2)aHaJIu3 CBSI3M CJIOB B NIPEJI0KEHUH;

3)BbIpaboTKa YMEHUH CTPOUTH NpEAJIOKEHHUs, TPAaBUJIBHO YyHOTpe6/sAst pyc-
CKHe CJIOB3;

4)7I0rUKO-TpaMMaTHyecKas CBSI3b OT/EJIbHbIX IPeAJ0KeHUH, T.e. Hocae[0Ba-
TeJIbHOE U3JI0KEHUE MBICIIH.

Peasnn30BaTh 3TH acleKThbl MOXKHO KaK I10C/A€40BaTEJbHO: NTEPBBIN OYJEeT caIy-
KUTb QYHAAMEHTOM /JJIs1 BTOPOT0, BTOPOH /I TPETHErO U T.[J. — TaK U OZJHOBPEMEH-
HO Ha pa3JIMYHOM JIEKCHYeCKOM Marepuasie. Hanmpumep, Ha 0lHOM 3aHSTHUH COYeTa-
€TCs YCBOEHHE HOBBIX CJIOB (TMEPBBIA acleKT) U yHpaKHEHUsS] B COCTaBJIEHUU IpeJ-
JIO)KEHUH Ha paHee YCBOEHHOM JIEKCHUYECKOM MaTepuaJie (TpeTHH acleKT).

Ha 3aHATHUAX MO PYyCCKOMY fI3bIKY MPUMEHSIIOTCSI TaKHe OCHOBHBIE CHOCOGHI
CeMaHTH3aL U PYCCKUX CJIOB:

1)To/NIKOBaHME JIEKCUYECKOTO 3HAYEHHUS CI0B 0-PYCCKY;

2)noA60p CHHOHUMOB U aHTOHHUMOB;

3)nepeBo/l HA POAHOH SA3BIK.

[lepeBoA - 0AMH U3 OCHOBHBIX CIOCOO0OB 06'bSICHEHUS 3HAUYEHUS PYCCKUX CJIOB,
HO He eJUHCTBeHHBIH. OH HMCHOJIb3yeTCs B TOM CJy4ae, ecJd HeT APYTUX CPEeJCTB,
TOYHO U GBICTPO PACKPBIBAIOILUX COZlEepP>KaHHEe HE3HAKOMOT0 PYCCKOI0 CJI0BA.

[losb3ysicb MEPEBOZOM Ha POAHOM S3bIK KaK CPeACTBOM OObSICHEHHS] HOBBIX
CJIOB, yYUTEJb YIUTHIBAET:

a) BO3MOKHOCTb TOYHOTO 10 3HAaYEHUIO IEPEBO/A;

6) 11e/1eC000Pa3HOCTh NePeBOA OT/ENbHOTO CJI0BA MM L[EJI0OT0 CJIOBOCOYETa-
HUs1, B KOTOPOE 3TO CJIOBO BXOAUT;

1CynaiimoHoBa /Jlunopa AGaypaxMaHOBHA — acCCUCTEHT, TallKeHTCKUH UHCTUTYT UPPH-
ranuu u Mesnopanuu (Byxapckuit ¢unman), Y36ekucraH.
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B) He06XOAUMOCTb [lepeBoja CJ0Ba, HECMOTPS HA TO, YTO OHO Y€ 0O'bSCHU-
JIOCh, HO B IDYTOM COYETaHUH U B UHOM 3HAaY€HUH;

I) 11eJ1eco06Pa3HOCTb 0G'bSCHEHHUS HA POJAHOM f3bIKE.

O6BIYHO [J1A 3ay4MBaHUA U aKTUBHOIO YCBOEHMs INpernojaBaTesd AAlOT OT-
JleJIbHble C/10Ba. XOTS yYeHUKH U 3ay4MBAIOT 3TH CJI0BA, HO B pe4eBOM NpaKTHKe OHU
He YMET UMM I0J1b30BaThCs. [IpaBU/IbHOE M NMPOYHOE yCBOEHHe 3HAYeHMs CJIoBa
Jly4lile BCero JOCTUraeTcs IPU BBEIEHUH er0 B IPe/JI0XKEHNS U CJIOBOCOYETAHMUS.

B nomnoJsiHeHUH CJI0BapHOro 3amaca HePYCCKUX CTYAEeHTOB 00Jibllloe 3HaYeHue
MMeeT BHeayJUTOPHOE YTeHHe.

[Ipy 4yTeHUU JUTepaTyphl, KaK NOKasblBaeT NPAKTHUKA, HA KaXA0OW CTpaHULle
CpelHeNnoAroTOBJIEHHOMY CTyZeHTy BcTpevyaeTcs oT 3 A0 10 He3HaKOMBIX C/10B. CTy-
JIeHT J0/DKEH BBIMHUCATh B TeTPaAb M ycBouTh He MeHee 200-250 cioB. Bo Bpems
npuémMa JoMallHero 4YTeHUsl poBepsieTCs TeTPajb C 3alMChI0 CJIOB U CJI0BOCOYETA-
HUM, BBISICHSIETCS, BCE JIM HEINOHSATHbIE CJIOBA BBIIHCAHbI CTYAEHTOM; BbIGOPOYHO C
KaXX/I0 CTpaHMlel NpoBepseTcsa 3HaHWEe HeCKOJIbKUX CJ0B. Bo Bpemsa mepeckasa
coJlepKaHHA TeKCTa obpallaeTcss 0cob0e BHUMaHHe Ha YMeHHe CTPOUTb NpeJJioxe-
HUS, IPaBUJIBHO U3JIaraThb COZepKaHue NPOYUTaHHOTO.

[lonHoueHHass U 3ddeKTHBHAsA cA0BapHas paboTa MO PYCCKOMY SI3bIKY He
MBICTIUTCS 6€3 YMeHHUs 00YyJaloIIUXCs 110J1b30BaThCs CJ0OBApSIMUA pa3HOro Tumna. [
YCIIEIIHOTO I10JIb30BaHUS CJOBapeM OOY4YaIOUIMWUCS JO/KEH OTJIMYHO 3HAaTh, BO-
NepBbIX, PyCCKUH alpaBUT U, BO-BTOPBIX, NOPAJOK B CUCTEMY NOCTPOEHUS CJI0Bap-
HBIX CTaTeH, pa3/inyHble CI0BapHble IOMEeThI.

YTo6BI CTYZIleHTB] HE TOJbKO CBOOOJHO M OBICTPO, HO U CAMOCTOSITEJIbHO M0JIb-
30BaJINCh CJ10BapeM, Heo6X0AUMa BbIpabOTKa y HUX HaBBIKOB PabOThI CO CJI0BapeM:
BBINIOJIHEHHE B ayJUTOPHUH YIIPAXKHEHUH Ha HAaX0XK/leHHe B CJIOBAape YKa3aHHBIX CJIOB.
Pa6oTast co cioBapeM, CTyleHThl IPUOOPETAIOT HABBIKK OBICTPOTO OTHICKUBAHUSA B
CJI0Bape HY>KHBIX CJI0B. 3aTeM JAI0TCS yIPaXKHEHNS HA TPOBEPKY MOHUMAaHHUS YCJI0B-
HbIX 0003HaueHUH, BCTpevyawIIUXCcsl B KaXJOH CJ0BapHOW cTaTbe. [l ycnemHon
paboThl cO CcJ0BapeM CTYZEeHThl JJO/DKHBI TaKXKe YMeThb JIerKo BOCCTaHaBJIMBAaTh Ha-
YaJbHy0 GOpPMYy CJ0B, KOTOPble UM BCTPEYAIOTCSl B TEKCTe B Pa3HbIX (KOCBEHHBIX)
dbopmax.

CTyAeHT [0/KeH XOpOolLIo OPHEeHTUPOBAThCA BHYTPH KaX/0i CJIOBapHOM CTa-
TbH, pa3bupaTbCsi B 0003HAaYeHHMHU TIpaMMaTHdecKux ¢opMm cyoBa. I[IpuBoguM
006pas1bl 33/laHUl 10 paboTe co CJI0BAPSIMHU.

Buinuwume u3 mekcma cyujecmeumesbHble U 2/1020J1bl; CyujecmeumesbHble
nocmasvme 8 )opme UMeHUMENAbHO20 nadexca eOUHCMBEHHO20 YUCAA, A 21a201bl — 8
uHguHumuse. Bce amu caosa 3anuwume 8 angpasumHom nopsioke.

KpoMe pyccko-y36eKCKUX CJIOBaped CTYAEeHTbI INOJIb3YIOTCS M TOJKOBBIMHU
cioBapsiMy, HanpMep, cioBapeM C.H. OxeroBa. CTyieHTHI IOJy4aOT NapaJliebHOe
3aJlaHve: OJHU U Te ’Ke CJI0Ba HAaXOAUTh U B PYCCKO-Y36E€KCKOM, U B TOJKOBOM
cloBapsx. B mepBoM OHM HaxoAAT NepeBOJ, JAHHBIX PYCCKUX CJOB Ha y30eKCKUU
A3bIK, BO BTOPOM - HMX TOJIKOBaHMe. [I0TOM 3amloOJIHAIOT clleltajbHble TabJIMIbI
TaKOro THMA.

Pycckoe csoBO [lepeBoj ToJsikoBaHUE
CB06O0II0GUBBIN JpkceBap JIro6suuid  cBo60AYy, NPOHUKHY-
-as1, - 0e, — ble TBIA CTpeMJIEHHEM K CBO6OJE, K
HE3aBUCUMOCTH

Jestens (M.p.), - g Ap606 Jluno, nposiBUBLIee cebs1 B KAKOU-
HUGYAb OOLIECTBEHHON JiesiTesb-
HOCTH

[omxurartens (M.p.), - 4 YT J10BuH, 0J10B EKYyBYH TOT, KTO COBEpLIWJ HOPKOT CO
3JIBIM YMBICJIOM

OT4YeT/IMBBIH, — ad. —0e,-ble AHUK, paBWaH, O4YMK, OHAMH, | 1) pa3zesbHbIN, YeTKUH, pa36op-

AKKOJI YUBBIH

2) sICHBIM, TOYHBIH, BIOJIHE IIO-
HSTHBIH
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TakuM 00pa3oM HepPyCCKHe CTYyJeHThl NPUOGPEeTAlT YMeHHUs W HaBBbIKU
PaboThI CO CJIOBAapeM. PacHIUPSTh CBOM CJI0BAapHBIN 3alac CTyAeHTblI MOTYT B JIETKOU
urpoBoii ¢dopme: pellasi KpacCBOP/ibl, JIEKCHUYECKUE 3a/la4uH, NPUAYMbIBAsg JUAJIOTH,
TeM CaMbIM OHH YNIPOLIAIOT cebe yueOHbIN MpoLecCc U 060rolaloT CBOH A3bIK.

KoHeyHOI 11e/1bI0 CJIOBAaPHOW pabOTHI SBJSETCSA UCIOJIb30BaHUE CCTYIeHTaMU
HOBBIX CJIOB B COGCTBEHHBIX BbICKa3bIBaHUAX. [[03TOMy B METOJUKE TOBOPAT 06
AKTHBHOM H MAacCUBHOM cJioBape. OCHOBHOe OTJIMUME AKTUBHOTO CJ0Baps OT
NaCCHBHOIO NpPOSIBJAAETCSA B YPOBHe BJlafieHUA ca10BOoM. CJI0BO BXOAUT B aKTUBHBIN
C/I0BapHbIM 3amac CTy[eHTa eCcJd OH OCO3HAéT 3HaueHHe 3ITOro CJ0Ba, yMeeT
NpPaBUJIBHO COYETAaTb €ro € JPyTUMHU CJI0BAMHU U YMECTHO YIIOTPe6IATh B CBOEH peyu.

CioBapHasi pa6oTa IBJsIeTCS HENMPOCTOU 3aZjayell /11 HEPYCCKOTO CTYJeHTa.
[IpensioxkeHHbIE METOAbl U HPHUEMBI MOTYT MOMOYb CTYAEHTY HOHATH NPUHIUII
paboThI CO CJIOBOM U MPUMEHSATh UX MPU CAaMOCTOSITEJIBHOM H3yYeHUH sI3bIKa. [Jljis
TOr0 4YTOOBI M30€XKaTh 3a0bIBAHUS CJIOB, IPENo/aBaTe/N 0 HEOOXOAUMO MOCTOSHHO
MOBTOPSATH CJ0BA, UCI0Jb30BAaTh UX HA 3aHATUSX, BO3BPAIATbCS K HUM U aKTHUBU3U-
pOBaTh UX.
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DICTIONARY WORK - AN IMPORTANT FACTOR
IN MASTERING RUSSIAN LANGUAGE IN NON RUSSIAN AUDITORY

D.A. Sulaymonova

Abstract. In this article the author shows peculiarities of dictionary works in
non-Russian auditory, based on existing literature and own experience of teaching
Russia.

Keywords: vocabulary and active vocabulary, passive vocabulary semantization, trans-
lation, extracurricular reading, vocabulary interpretation.

© D.A. Sulaymonova, 2016.




Yuenbiii XXI Beka ¢ 2016 ¢ N2 2-2 (15)

YK 82
A3bIK CIEDUAJIBHOCTHU KAK ®AKTOP IPO®ECCUOHAJIBHOTO
PA3BUTHUA CTYAEHTOB CEJIbCKOXO03AUCTBEHHOTO
HATIPABJIEHHUA ITPU U3YYEHUU PYCCKOTI'O A3bIKA
J.A. CynariMmoHoBa!
AHHOMayus

B cTaTbe u3/araroTcsl Npo6seMbl 00yYeHUs] HEPYCCKHUX CTY-JAE€HTOB S3BIKY
CrenuaJbHOCTH.

Kawuesble csaoea: mnpodeccruoHasbHAs MOArOTOBKA, S3bIK CHEIUaJbHOCTH,TEKCT,
y4ebHo-nnpodeccuoHanbHasa chepa.

B coBpeMeHHBIX YCJOBUSIX DPACIIMPEHUST MEXAYHAPOJHBIX 3KOHOMHYECKHUX
CBsi3eH CylIeCTBYeT NOTPEOHOCTh B MOJATOTOBKE BBICOKOKBAJUPUIIMPOBAHHBIX CIIe-
[[UAJIMCTOB C TAKUM YPOBHEM BJIaJleHUsI UHOCTPAHHBIMU SI3bIKAMH, KOTOPBIA M0O3BO-
JISIET OCYUIECTBJIATh HENOCPeACTBEHHOE OOLIeHHe C 3apyO0eXHbIMH MapTHEPAMH B
npodeccUoHaNbHOU AesiTeNbHOCTH. Llesib 06ydyeHUs1 MHOCTPAHHOMY $I3bIKY B BY30B-
CKOH cucteMe MpodecCUOHAIbHONW NOJrOTOBKH JOJDKHA XapaKTEpPU30BaThCS €ro
NpaKTUYeCKO HalpaBJIeHHOCTbIO, KaK Cpe/cTBa 001leHHUs, o6MeHa HHbOpMalLuel,
HeoOX0JUMOM [/l yCIeLUIHOW NPaKTUYeCKo! JeTeJIbHOCTU OyAylIero crneluaancTa
B MU36paHHON MM 06JIaCTU HAYKH, TEXHUKH, X035IMCTBA, ONIEPAaTUBHOI'0 3HAKOMCTBA C
YPOBHEM DPa3BUTHS HAYKU U TEXHUKH 3a py6GexxoM. B coBpeMeHHOM Mupe nHpopmMa-
I[MOHHBIX TEXHOJIOTHUH, PaCTyLled HUHTEerpauuH, HOJIYIOJISPHOr0 COTPYyAHUYECTBA
WHOCTPAHHBIN SI3bIK CTAHOBUTCS OJJHUM W3 NOKa3aTesed MpodpecCHoHaNbHON KOM-
MEeTEeHTHOCTH CIeljda/ucTa.

XoTs1 3HaHWe PYCCKOTO fI3blKa CaMo Mo ce6e sIBIseTCs IleHHbIM HaBbIKOM, 0e3
3HaAHUSA CeJIbCKOXO03SIUCTBEHHOW TEPMHUHOJIOTUH UPPUTATOPHI U MEJUOPATOPHI OYAYT
He B COCTOSIHUM IMOHSATH CJIOBA U BBIPAXKEHU S, IOTOMY YTO PYCCKUH AJI1 UPPUTATOPOB
U MeJINOPATOPOB CYI[eCTBEHHO OTJIMYAETCS OT TPAAUIMOHHOTO PYCCKOTO SI3bIKa.
3HaHUE CeJIbCKOXO3SINCTBEHHOTO PYCCKOTO fI3blKa SIBJISETCS OT/e/JbHbIM HaBbIKOM
JLJIs1 Tpo¢decCUOHAJIIbHOTO0 UPPUraTopa U MeJuopaTopa.

OnHa U3 OCHOBHBIX 33/1a4, KOTOpasi CTOUT Nepe/| MPeno/jaBaTelsIMU PYCCKOT0o
s13bIKa B CEJIbCKOX035IHCTBEHHOM BY3€, — HAyUYUTb CTYIEHTOB CEJIbCKOX03sHCTBEHHOU
CHenuaJbHOCTH MOHUMATh U IEPEBOAUTD NMPOodeCcCHOHATbHbBIE TEKCTBI C PYCCKOTO Ha
y30€eKCKUH. By3bl BBINMYCKAIT CHELHAJUCTOB pa3HbIX nmpodusied. OcBauBasi CBOIO
CHenUaJbHOCTb U FOTOBSCH K OY/ylled mpodecCHoHaNbHOHU AeATEeJIbHOCTH, CTyAEeH-
Thl OBJIA/IEBAIOT CIEIUAJbHOU JIEKCUKON U TEPMUHOJIOTHEN, HABbIKAMU U YMEHUSIMHU
YUTATh CIEUATBHYIO JIUTEPATYPY, TOBOPUTH U MHUCATh 110 TeEMaM U MpobJjeMaM U3-
6paHHOM CllelialbHOCTH.

SI3BIK CIEIMaIbHOCTH — 3TO COBOKYIHOCTDb BCEX S3bIKOBBIX CPEJCTB, KOTOPhIE
NPUMEHSIIOTCS B OTPAHUYEHHOH CHEIUaJbHOCThI0 chepe KOMMYHHUKAIUU B LEJsAX
obecrnieyeHHsI B3aHMOIIOHUMAaHHUS 3aHATHIX B 3TOU chepe JItoel.

Eciv 3ajjaua cnenuaibHbIX Kadeap COCTOUT B TOM, YTOOBI HAYYUTH CTYAEHTA
OCHOBHBIM MOHSTUSIM OT/IeJIbHBIX OTpacjell HayKH, TO 3aZjlaya NpernogaBaTesiss HHO-
CTPaHHOI0, B TOM YHCJIE PYCCKOTO SI3bIKa — IOMOYb OCBOUTh TEPMHUHOJIOTHIO CIEIU-
QJIbHOCTH U MUCbMEHHYI0 U YCTHYIO PO ECCUOHAIBHYIO peyb.

[lepen cTyieHTaMH CTOUT 3ajjada MPAKTHYECKOrO OBJIAJIEHUsS] PYCCKUM SI3bI-
KOM KaK CpeJiICTBOM IOJIy4eHHUs ClelUaJlbHOCTH.

f3BIK CHIenMaJbHOCTH AAeT BO3MOXXHOCTb 00€CIeYUTh peaibHble KOMMYHHKa-
TUBHblEe MOTPEGHOCTU CTYAEHTOB, KOTOpble OYAyT WCIOJIb30BaHbI B y4eGHO-
npodeccruoHalbHOM chepe 06IIeHUs TPU YTEHUU YUeOHOM JIUTepaTyphl, HA MPAKTU-
YECKUX 3aHATHUSX, A TAKXKe MPU YYaCTUU B HAYUHBIX CTY/IeHYEeCKUX KOH(EepeHIUsIX.

1CynaiimoHoBa /Jlunopa AGaypaxMaHOBHA — aCCUCTEHT, TalllKeHTCKUH UHCTUTYT UPPH-
ranuu u Mmesnopanuu (Byxapckuit ¢unman), Y36eKucraH.
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fI3bIK cennasbHOCTU B TO Ke BpeMs sBseTcA GyHKIMOHAJbHBIM CTU/IEM PYCCKOTO
f3bIKa CO CBOMMU ocobeHHOCTAMU. [Ipy oT6ope MaTepua/a B LiesX MpenojiaBaHus
HeO6X0AMMO YYUTBIBATh AKTYaJbHOCTb, TUIIWYHOCTb, KOMMYHHUKAaTUBHYI0 3HA4yHU-
MOCTb, JOCTYIIHOCTb U JOCTATOYHOCTD JIJIf1 OBJIa/IeHUs I3bIKOM ClellUaIbHOCTH.

M3BecTHO, YTO B METOJMKE MPENOJAaBaHUs PYCCKOro f3bIKa eAUHULEN 00yye-
HUs SBJseTCS TeKCT. OCHOBHOM UCTOYHHUK MHGOPMALMH AJIs CIEeLHaTNCTa — 3TO Ha-
y4Has CTaThs, JOKJIAJ, pepepupoBaHUe U T.J. B CBSI3U € 3TUM, NpU 00yYEHUH UHO-
CTPAaHHOMY sI3bIKY Ha HesI3bIKOBbIX $aKyJIbTeTax Ha lepBoe MeCTO BbIXOAUT Ipodec-
CUOHAJIbHO-OpUEHTUPOBaHHOe uTeHHe. OCHOBHOM LeJsblo NpodeccHoHaJbHO-
OpHEHTHUPOBAHHOTO YTEeHUs ABJsETCA IMoJydyeHHe HeobxoAMMoH HHopMmaiuy, ee
06paboTKa C yCTaHOBKOM Ha JlaJibHEHNIIIee UCII0/Ib30BaHHUE.

B oT/iM4Me OT TPAJULMOHHOrO NOJXO0/a K TEKCTY, KaK MJIJIIOCTPALUU pa3/Iny-
HbIX [PAMMaTHYEeCKUX U JIEKCUYECKUX TPYAHOCTEH, HEOGXOAMMO HANPaBUTh BHUMa-
HUe 06y4yaeMOoro Ha CoJieprKaHhe HayYHOro TEKCTA U PacCMATPUBATh €ro Kak UCTOY-
HUK HHopManuu. [Ipy 3TOM BaXKHO YYUTHIBAaTh B3aUMOCBA3b GOPMBI U CO/lepKAH U

3HaHUe 0COOEHHOCTeH CTUJ/IS HAay4yHOIO, TEXHUYECKOT0 TeKCTa 3HAYUTEJbHO
06J1eryuT paboTy ¢ HUM. He cMOTpS Ha TO, YTO Hay4YHbIe TEKCTbl UMEIOT Pa3JIUYHYIO
bopMy U cozepKaHHUE, MOXKHO BbIAENIUTh QYHKLMOHAIbHbBIE THUIIBI TEKCTOB, HAPHU-
Mep, onvcaHue (OMHcaHHe XMMHUYEeCKOW CTPYKTYpPHI BelecTBa), 00 bsicHeHHe (06bsic-
HeHWe HAy4yHOTO NPHUHLMIA), apryMeHTanus ([0oKa3aTeJbCTBO HAy4YHOIO Te3Hca).
DyHKIMOHANBHBIN THUI OoNpefiesisieT CTePEOTHIIHOCTb B KOMIO3UIUU U CTPYKType
TEKCTa, B I0C/Je[0BATEIbHOCTH U3JIOKEHHUS, B BbIOOpe CllelHaJbHbIX YCTOHYUBBIX
BbIpakeHUH. [Ipu paboTe Haj KOHKPETHOW HAy4yHOU cTaTbell B ayAUTOPUM CYILECT-
BEHHO BO3pacTaeT CKOPOCTb M KAaYecTBO MOJyYeHUs HYKHOH MHPOpPMaLMH, BBINOJI-
HeHUs 33/1a4, 33/JaHHBIX TOCJEeTEKCTOBBIMU ynpaxkHeHUsiMU. OByiafieHue nHbopMa-
1yel oTpabaThIBaeTCs Pa3IMYHBIMU yIPAXKHEHUSIMU:

- omnpejeneHrue QYHKLMOHAIBHOIO THIA TEKCTA (IPOYMTANTE HECKOJIBKO He-
60JIBLIMX TEKCTOB U ONpeJeJUTe UX THIL: OlIMCaHUe, 00'bsICHEHNE, apTryMeHTalus; 110
3aroJIOBKy /IO MepBoMy ab3aly onpejesuTe, K KaKOMy THUIY OTHOCUTCH JAAHHBIH
TEKCT)

- omnpefie/ieHHe CMbICTIOBBIX ONOPHBIX CTPYKTYP (COCTaBbTE MJAH TEKCTA, 3a-
HOJIHUTEe UHPOPMALMOHHYIO TAGJUIy MO TEKCTY, OTBETbTE HAa BOIPOCHI; BBIJETUTE
BOXHYI0 MHGOPMALMIO U OMYCTUTE BTOPOCTENEHHYIO, BHIGEPUTE MPEAIOKEHNE U3
psiZia JaHHBIX, B KOTOPOM OTpa)keHa IJIaBHast MbIC/Ib TeKCTa/a63ana)

- ompejejieHHe KOMIIO3UIIMOHHBIX ONOPHBIX CTPYKTYyp (ompejesuTe TeMmy
TEeKCTa I10 NepBOMy M HocjefHeMy ab3aly, pa3beiiTe TEeKCT Ha ab63albl, HOCTaBbTe
a63albl B HY»KHOM MOpsI/IKe, pa3BEPHUTE TEKCT 110 NepBbIM NpeJJ0KeHUsIM ero ab3a-
IIEB, CKOXKUTE, KaKOe CoZiepKaHre MOTJIO MPeZIIeCTBOBATh JAHHOMY 06001a0IeMy
Npe/IJI0KEHHIO )

[IpuBeneHHbBIE 3a/JaHUsI ABASIOTCS JUIIb 00pPa3[0M BO3MOXHOM paboThI C TEK-
CTOM U OCTaBJISIIOT MECTO JiJ1s1 TBOPYECTBA NPeNnoAaBaTes.

OT60p yye6HOr0 MaTepHasa 10 CHelHaJbHOCTH N103BOJISIET:

— 0TOGpATh CpeJiy HUX LiesIble KJIacChl TEKCTOB C OJHOPOJAHBIM COZlEPKAaHUEM,

OBLIHOCTBIO CTPYKTYPHI U OGIIHOCTBIO CBSI3€M BHYTPH TEKCTA;

— IpeJCTaBUTh Ha MaTepHase 3TUX TEKCTOB JIEKCUKO-IpaMMaTHYECKHE SIB-
JIeHU S,

packpbIBaoLiye crieuUKy HaAyYHOTr0 CTUJIS pevy;

— BBI/IEJINTb OCHOBHBIE THIIBI TEKCTOB I10 COJlEPXKAHUIO: ONMCAaHUE, TOBECTBO-
BaHMe, PaCCyXJeHUe, [0Ka3aTeJbCTBO (YYUTBIBAaTb, YTO B OJHOM TEKCTEe MOLYT
BCTPETUTHCS pasHble CIOCOGHI U3JI0KEHHUS COJleprKaHUSA).

B HBIHEIIHUX YCJOBUSAX MOJIOZOH CIENHAJUCT JO/LKEH He NMPOCTO YMEThb 06-
IIaTbCsS HA UHOCTPAaHHOM sI3bIKe, a 3P PEKTHBHO MCNOJIb30BaTh €T0 B CBOEH Oyay1en
npodeccoHaNbHOH AesITEebHOCTH. B mporiecce roBopeHus y CTYA€HTOB, U3y4YarOIUX
SI3BIK CHELUAJbHOCTH, BO3HUKAET LieJblH psfl CI0XKHOCTEH, KOTOPbIE MOXKHO ObIJIO
Obl CHCTEMaTHU3UPOBATH CJAEAYIOLINM 06pa3oM:

- TPYAHO GBICTPO COO6PA3UTh, UTO U KaK CKa3aTh;

- He XBaTaeT CJIOB U BbIPAXKEHUH, YTOOBI BBIPA3UTh CBOIO MBIC/Ib;

- HEeJO0CTAaTOYHO TpaMMaTHYeCKHX 3HAHWM, YTOObl NMPAaBUJIBHO MOCTPOUTH
peJJI0KEHHUE;
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- MHOT/Ia 3a6bIBAIOTCS MPOCThIE CJIOBA UJIK TpaMMaTHYeCKUe POPMBI;

- 60s13Hb/OMaceHus1, YTO BbICKa3bIBaHHeE OyIeT CPOPMYTUPOBAHO HEBEPHO;

- MHOTJIa He 3HAIOT, YTO CKa3aThb, TAK KaK He BJaJlel0T UHPoOpMalKen mo Ka-
KOM-TO NpobJieMe.

O4eBU/IHO, YTO OCHOBHBIE CJOXXHOCTH BO3HHUKAIOT B MOMEHT 0QOpMJIEeHHUS
MbICJIeH B NpesioxeHus. [Jish TOrO YTOOBI CHATh 3TU CJI0XKHOCTH, UCIOJb3YETCs CUC-
TeMa ynpaKHeHWH, HalpaBJeHHbIX HA Pa3BUTHE MOHATHOr0, CBOGOJHOTO, CIIOHTAH-
HOI'0 TOBOpPEHUs. DTU 3a/JaHUS U yIPaXKHEHUS MOXKHO NOJIeIUTh Ha NATh IPyIN:

1.3afaHus, 11eJIbI0 KOTOPBIX SIBJISIETCS MOATOTOBKA K TOBOPEHUIO.

JTo ynpakHeHUs] PeNpOAYKTHBHOI'O XapaKTepa, OCHOBaHHble Ha UMHUTALUH,
HanpaBJIeHHbIe HA 3aKpelsieHHe JEKCUKH U IPpaMMaTHUYeCKUX KOHCTPYKIui. @opma
MOXET OBbITh PA3JIMYHOMN — 3TO AMAJIOTH, YIPAXKHEHUS, BBITTOJIHSIOIUECS 10 [[eT0YKe,
SI3bIKOBbIE UTPbl, KpaTKoe GOPMyJIUPOBAaHUE COOCTBEHHOrO MHEHHUS C UCIOJb30Ba-
HUEM OTIpe/ie/IEHHBIX peueBbIX 00pa3LoB U T.J,.

2.3a/1aHus, 1ieJ1bI0 KOTOPbIX SIBJASIETCS pa3BUTHE YMEHHS «[TOCTPOUTH»

BbICKa3blBaHHe. JTO JIEKCUKO-TpaMMaTH4yeCKHe YIpaXKHeHUs, COCTaBJeHUue
JHUaJIOroB M0 06pa3Ly UJM 3aJJaHHON CTPYKTYPe, COCTaBJeHHE AUAJIOr0B C ONOPOH Ha
TEKCT, GOPMyJIMpOBaHUE COGCTBEHHOI0 MHEHHS, YTO SBJISIETCS MOATOTOBUTEIbHBIM
3TanoM K JUCKYCCHMU.

XoTtesioch 6bl 0GPAaTUTh BHUMaHHe HAa TaKoe MHTEPECHOe 3aflaHHe, KaK Co-
CTaBJIeHHE [UaJIOTOB C ONOPOX Ha TeKCT. JIJisi 3TOro MOXKHO HCIOJIb30BAaTh Pa3Jivy-
Hble TUIIbI TEKCTOB, HAIPUMeD, TEKCThI U3 YUeOHUKOB 10 CEJbCKOMY X035IHCTBY, ra-
3eTHbIe CTaTbhH, CXeMbl, I'padUKH, KApUKATYphI T.J. 3a/laHHe BbINOJIHSAETCS Haubosee
yCHElIHO, ec/IU B Mpoliecce NOATOTOBKHU ObLIU «CHATBHI» BCe BO3MOXHbIE CJ0KHOCTH.
Yrto KacaeTcs conuaJbHON GOPMbI BHINOJHEHUS 33JaHUH, IPEeAIIOYTEHHE OTAAETCS
paboTe B mapax U MaJIbIX rpynnax (Tpu y4acTHHKA).

3.3azaHus4, LieJIbl0 KOTOPBIX SIBJASIETCH CTPYKTYPUPOBaHME KOMMYHUKALUU.

JTO ympaKHEeHUs Ha COCTaBJIeHUe BbICKAa3blBaHUSI U3 HECKOJbKUX KOPOTKUX
npeJJoXKeHUH, COCTaB/JeHUe UHTEPBbIO, IOJAOTOBKA AUCKYCCHUM C UCIOJIb30BaHHUEM
peudeBbIX ONIOP, TepecKasbl U T.].

4.3apaHud, CMMYJIAPYIOLHEe KOMMYHHUKALHUIO.

Peyb UAET 0 pa3/IMUHBIX BUZAX PEYEBBIX UT'P, UHTEPBBIO, AUCKYCCHUSX.

3a/jlaHus 3TOTO THUIA MOTYT 6bITh 3¢ PEKTUBHO UCIOJIb30BAHBI 10 OKOHYAHUHU
paboTs! Haj TeMoil. OCHOBOM /il UHTEPBbIO U JUCKYCCUU MOTYT CJAYKUTb ra3eTHbIe
CTaTbU NPOBJIEMHOI0 COZlepKaHUS.

5.3afiaHus, KOTOpble, COGCTBEHHO, AABJISIOTCSI KOMMYHUKaLMeH.

PaszsinuHble accoorpaMMbl, CIOHTAHHbIE OTBETHI HAa MPOGJIEMHbIE BOMPOCHI,
BbICKa3blBaHUE TUIIOTE3 NEpe], UM B IIpOLiecce YTEHUS TEKCTa U T.4. Takue 3aaHus
MOXXHO NMPEAJIOKUTh Ha Pa3JIMYHbBIX 3Tanax paboThl HAJ| TEMOM.

Bce ynpakHeHUS U 33[laHHsI Ha pPa3BUTHe HABbIKa OBOpEeHMs, 0€3yCJOBHO,
TECHO CBSI3aHbl C Pa3BUTHEM JPYTUX HABBIKOB peyeBOM [esiTeJIbHOCTU U HE MOLYT
paccMaTpUBaThCS B OTpPbIBe OT HUX. Llesiecoob6pa3Ho BKJIOYATh B yUeOHBIN Mpoliecc
NpaKTU4YecKue 3ajaHUs 10 MOMCKY TEPMUHOJIOTUYECKOUN JIEKCUKH, ee CUCTeMaTHu3a-
LIUH, COCTaBJIEHUI0 TeEMAaTHYECKHUX IJI0CCapHUEB.

[ ycriemHOM opraHU3alUu O06yYeHUs PYCCKOMY SI3bIKY HEOOXOJAHUMO HC-
MOJIb30BaTh pa3JIMYHbIe CPeJICTBA ONTHMH3ALMU Mpollecca OOy4YeHHs], a UMEHHO:
npuMeHeHUe 3P PEeKTUBHBIX METOAHK, MPOJAYMaHHbBIH O0TOOP A3BIKOBOTO U PEYEBOTO
MaTepuasla, BHeJpeHHE HOBbIX HHPOPMALMOHHBIX TEXHOJOTUH W TEXHUYECKUX
CpPeACTB.
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LANGUAGE AS A FACTOR OF PROFESSIONAL SPECIALITIES STUDENTS
OF AGRICULTURAL DIRECTIONS IN THE STUDY OF RUSSIAN LANGUAGE

D.A. Sulaymonova
Abstract. The article presents the problems of teaching Russian language students of
specialty.
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VJIK 82
PREPOSITIONAL COMBINATIONS IN MODERN ENGLISH

Z.R. Fattayeval
Abstract

This article tells about the prepositional combinations in modern Eng-lish. The
author tells about prepositional combinations used as a predicate.

Keywords: grammar, syntactic analysys, prepositional combinations, predicate link
verb, notional verb, analyse sentense strucrure, syntactic sign.

There is always exists argue when we are going to talk about grammar, to be
more exact about methods of syntactic analysis of sentence. There were various inves-
tigations in this sphere by Noam Chomsky, A.M.Mukhin, A.I. Smirnitsky and others.

The matter I'm going to discuss is the prepositional combinations in the posi-
tion of a predicate. The best way of grasping and deep consideration of the matter that
is going to be investigated or had already been investigated is to study with examples.
Scientists paid attention to the analysis of principle and secondary parts of speech in
syntactic analysis. But, besides dividing the parts of speeches into two parts and ana-
lyzing them there exist several efficient methods which may clarify some problems we
face with during learning, investigating grammar. They are: distributive, Chinese box,
transformational methods but mentioned above methods will be helpful and efficient
only in analyzing of the structure of sentence. We shall encounter with vague sides of
linguistics if we stop at those methods listed above as it is inclined to lighten only the
form of the sentence. For investigating and analyzing a sentence using the methods
component and syntax em analysis is more efficient for defining signs of the elements
used in sentences in the syntagmatic and differential layers.

For bringing the light to the contrastive viewpoints of scientists I have decided
to bring as an example the contribution made by A.M. Mukhin and A.l. Smirnitsky on
the component and syntaksem analysis of a sentence.(3;138) This method based on 3
levels. First of all syntactical connections between the elements of the sentence are
defined, in junction model after the differential syntactic signs of each element are
defined and given in component models, the last process will be to define syntaksem
model it means the inner structure of the sentence. If we move on to the prepositional
combination in the position of a predicate, we have to pay attention to the viewpoint
of A.L. Smirnitsky in the following example: The firm was in Memphis. While analyzing
this sentence A.l. Smirnitsky didn’t pay attention to the 3 functions of the verb “to be”
which were added by Kuznetsov, that may come as an auxiliary verb, link verb and
notional verb and added a new term which he has called as an “attributive predicate”
(6;198). to the prepositional part of the sentence given above. Nevertheless, if we ana-
lyze the sentence with the help of supported conception by A.M. Mukhin (4;177)we
shall achieve an unexpected result which totally contradicts the consideration of A.lL
Smirnitsky. First of all we have to define the structure of the sentence in a component
model:

The firm was in Memphisﬁ.(ﬂohn Grisham “The firm”)

[Pl

According to the junction model the sentence consists of three components and
has two syntactic connections, i.e. the first component “the firm” with the second
component “was” makes nuclear predicative connection with the third component “in
Memphis” forms subordinate connection.

The next step we have to do is to define the differential syntactic signs of the
sentence in a component model on the basis of syntactic connection. The first compo-

1darTaeBa 3apuHa PaxmaToBHa - accucTeHT, TalIKeHTCKUHA WHCTUTYT UPPUTAlUU U
Mestopanuu (byxapckuii ¢uinan), Y36eKUCTaH.
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nent is called as nuclear predicate one (NP1), the second one as nuclear predicate two
(NP2), the last one is defined as un-nuclear dependent (ND) component.

The most important part of analyzing the sentence is considered to be the last
step where we should define differential syntactic - semantic signs in the syntaksem
model on the basis of junction and component models. The first component “the firm”
from the categorial signs takes substantiality (Sb), from non-categorial signs
existenciality (Ex), the last two components are the main issue towards which A.lL
Smirnitsky used the term “attributive predicate”, the component “was” will take pro-
cess (Pr) from categorial signs and existence (Ex) from non-categorial signs, substan-
tiality from the categorial signs and location (Lc), addesive (Ad) from the non-
categorial signs. Complete syntaksem model will look like as follow:

SbEx. PrEx. SbLcAd.

The best way of proving the rightness of this or that analysis is the newest
method, one of the modern methods transformational method.(5;134) There are vari-
ous types of these methods that may be used for clarifying and understanding syntac-
tic analysis. In order to bring the light to the vague side of the matter, and to prove the
accuracy of the analysis, we have to check the sentence with the help of transforma-
tional method, in this case we found right to use transformation-substitution method,
i.e The firm was in Memphis - The firm was there.

From the example above it is obvious that “to be + in” nowise can be as an “at-
tributive predicate” as “to be” as a notional verb means existence and with the prepo-
sition “in” denotes the location or place.

References

Ilyisch B.A. The Structure of Modern English.M.L.: Prosvescheniye, 1965* - 378 p.

Jespersen 0. A Modern English Grammar. - London,Copenhagen, 1954. - 512 p.

Muhin 1980 - Muhin A.M. Sintaksemny analysis and problem levels of language. L.

Muhin 1980 - Muhin A.M The structure of the proposals and their models. L.

Pochepsov G.G Transformation as a method of linguistic analysis. - Journal of Linguis-

tics,1967,vol.5,No.2,pp.245-253.

Smirnitskiy A.I The syntax of modern English language / A.I Smirnitsky. M.: Publishing

house of literature on foreign. lang.,1957. - 286 p.

7. Smirnitsky, A.I English Morphology/ A.LSmirnitsky. M.: Publishing house of literature
on foreign. lang, 1959 - . 440 p.

8. N. Chomsky Aspects of syntax theory. - M.: [zd. MGU 1972. - 259 p.

ik W

o

© Z.R. Fattayeva, 2016

YIK 82
MPEAJI0XHBIE COYETAHUSA B COBPEMEHHOM AHTJIMICKOM A3BIKE

3.P. daTTaeBa

AHHOTa].ll/Ii[. ﬂaHHaﬂ CTaTbsA pacCKa3bIBaeT O MNpeAJIOXKHBIX COYeTaHUAX B COBPEMEH-
HOM aHTJIMHCKOM SI3bIKE. ABTOp pacCKa3bIBaeT O NPEeAJIOKHBIX COY€TAHHUAX, UCII0JIb3yEeMbIX B
KavyecTBe npeJguKara.

KiawueBbie cioBa: rpaMmmMaTU4eCKHe, CHHTAaKCU4YeCKHWEe aHaJIM3bl, NPeaJIOXKHbIX COo4Ye-
TaHUH, NnpearuKaT CCblJIKA IJlaroJi, yCJioBHad rJjaroJi, aHaJin3aupoBaTb CTPYKTYPY NNpeAJOoXKeHW ],
CUHTaKCHU4YEeCKUH 3HaK.

© 3.P. ®arTaena, 2016




Yuenbiii XXI Beka ¢ 2016 ¢ N2 2-2 (15)

UDC 82:159.9
THE CONNECTION OF PSYCHOLOGY AND LITERATURE
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Abstract

The article describes the relation of literature to psychology and the role of psy-
chology in literature.

Keywords: social scientist, cognitive scientist, behavioral scientist, psychologist, hu-
man being, psychological analysis, psychology.

Today literature cannot be regarded as the only means of writing and depicting
characters of society in novels, as in every literary work there must be some features
of both psychology and linguistics.

Psychology is the study of the mind and of thought, feeling and behavior. It is
an academic and applied discipline which involves the scientific study of mental func-
tions and behaviors. Psychology deals mainly with humans but also sometimes with
animals. Because psychology is difficult to study as a whole, psychologists often only
look at small parts of it at a time. Psychology has much in common with many other
fields, and overlaps with many of them. Some of these fields are medicine, computer
science, and linguistics.

Literature is what we students learn in school in our English class. Although
the literature we learn is in English, doesn’t mean that culturally different languages
are not considered to be literature. Literature can quite be anything that a person can
related certain things to consider the object as literature. On a certain view, literature
can also be an element of people working together in a friendly matter. Concepts of
literature concerns pairs of understanding and reading; thinking and writing; com-
municating and persuading.

First of all, understanding and reading are the basics of all of the other types of
literature require. Frankly, understanding is the main objective when reading a source
of some type. Writers often write something that gives information or an idea. Not
being able to understand a writing means the writer’s efforts are in waste. The ability
to read and understand are the essential part of, in which, are needed to know in or-
der to advance to higher level of literature. Another vital parts of literature are think-
ing and writing. Many people are able to write absent-mindedly. Writing absent-
mindedly will cause the work to outcome to be insubstantial. To show basic ideas of
the writing, thinking is the key. Not only to think to show the ideas but to articulate
the thought to express it in variety of ways. With using thinking to think what to write,
reading to read what have been written, and understanding to comprehend the ideas
in the writing will outcome a beneficial work. Last of all, communication and persua-
sion are considered a great influences of literature. Instead of holding a thought to
person itself, sharing the idea with others will advance the idea one step further. This
is communication. If a person is well at communicating with other people, the ability
to persuade will grow on itself. [5]

It is obvious enough that psychology, being the study of psychic processes, can
be brought to bear upon the study of literature, for the human psyche is the womb of
all the sciences and arts. We may expect psychological research, on the one hand, to
explain the formation of a work of art, and on the other to reveal the factors that make
a person artistically creative. The psychologist is thus faced with two separate and
distinct tasks, and must approach them in radically different ways. In the case of the
work of art we have to deal with a product of complicated psychic activities but a
product that is apparently intentional and consciously shaped. In the case of the artist
we must deal with the psychic apparatus itself. In the first instance we must attempt
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the psychological analysis of a definitely circumscribed and concrete artistic achieve-
ment, while in the second we must analyses the living and creative human being as a
unique personality. Although these two undertakings are closely related and even in-
terdependent, neither of them can yield the explanations that are sought by the other.
It is of course possible to draw inferences about the artist from the work of art, and
vice versa, but these inferences are never conclusive. At best they are probable sur-
mises or lucky guesses. A knowledge of Goethe's particular relation to his mother
throws some light upon Faust's exclamation: "The mothers-mothers-how very strange
it sounds ! " But it does not enable us to see how the attachment to his mother could
produce the Faust drama itself, however unmistakably we sense in the man Goethe a
deep connection between the two. Nor are we more successful in reasoning in the re-
verse direction. There is nothing in The Ring of the Nibelungs that would enable us to
recognize or definitely infer the fact that Wagner occasionally liked to wear womanish
clothes, though hidden connections exist between the heroic masculine world of the
Nibelungs and a certain pathological effeminacy in the man Wagner. The present state
of development of psychology does not allow us to establish those rigorous causal
connections which we expect of a science. It is only in the realm of the psycho-
physiological instincts and reflexes that we can confidently operate with the idea of
causality. From the point where psychic life begins - that is, at a level of greater com-
plexity - the psychologist must content himself with more or less widely ranging de-
scriptions of happenings and with the vivid portrayal of the warp and weft of the mind
in all its amazing intricacy. In doing this, he must refrain from designating any one
psychic process, taken by itself, as "necessary." [4]

Were this not the state of affairs, and could the psychologist be relied upon to
uncover the causal connections within a work of art and in the process of artistic crea-
tion, he would leave the study of art no ground to stand on and would reduce it to a
special branch of his own science. The psychologist, to be sure, may never abandon his
claim to investigate and establish causal relations in complicated psychic events. To
do so would be to deny psychology the right to exist. Yet he can never make good this
claim in the fullest sense, because the creative aspect of life which finds its clearest
expression in art baffles all attempts at rational formulation. Any reaction to stimulus
may be causally explained; but the creative act, which is the absolute antithesis of
mere reaction, will for ever elude the human understanding. It can only be described
in its manifestations; it can be obscurely sensed, but never wholly grasped. Psychology
and the study of art will always have to turn to one another for help, and the one will
not invalidate the other it is an important principle of psychology that psychic events
are derivable. It is a principle in the study of art that a psychic product is something in
and for itself whether the work of art or the artist himself is in question. Both princi-
ples are valid in spite of their relativity

Literature allows readers to access intimate emotional aspects of a person’s
character that would not be obvious otherwise. It benefits the psychological develop-
ment and understanding of the reader. For example, it allows a person to access emo-
tional states from which the person has distanced himself or herself. An entry written
by D. Mitchell featured in “The English Journal” explains how the author utilized
young adult literature in order to re-experience the emotional psychology she experi-
enced as a child which she describes as a state of “wonder”.

Hogan also explains that the temporal and emotional amount which a person
devotes to understanding a character’s situation in literature allows literature to be
considered “ecologically valid in the study of emotion”. This can be understood in the
sense that literature unites a large community by provoking universal emotions. It
also allows readers to access cultural aspects that they are not exposed to thus pro-
voking new emotional experiences. Authors choose literary device according to what
psychological emotion he or she is attempting to describe, thus certain literary devices
are more emotionally effective than others.

Furthermore, literature is being more popularly regarded as a psychologically
effective research tool. It can be considered a research tool because it allows psy-
chologists to discover new psychological aspects and it also allows psychologists to
promote their theories. For example, the print capacity available for literature distri-



Yuenbiii XXI Beka ¢ 2016 ¢ N2 2-2 (15)

bution has allowed psychological theories such as Maslow’s Hierarchy of Needs to be
universally recognized.

Maslow’s “Third Force Psychology Theory” even allows literary analysts to crit-
ically understand how characters reflect the culture and the history in which they are
contextualized. It also allows analysts to understand the author’s intended message
and to understand the author’s psychology. The theory suggests that human beings
possess a nature within them that demonstrates their true “self” and it suggests that
the fulfillment of this nature is the reason for living. It also suggests that neurological
development hinders actualizing the nature because a person becomes estranged
from his or her true self. Therefore, literary devices reflect a character’s and an au-
thor’s natural self. In his “Third Force Psychology and the Study of Literature”, Paris
argues “D.H Lawrence’s “pristine unconscious” is a metaphor for the real self”. Thus
Literature is a reputable tool that allows readers to develop and apply critical reason-
ing to the nature of emotions. [3]

Most modern American literature works also include psychological features
without which nowadays it is possible to create any literary work. As today American
society has changed a lot and has become more complicated than before, there ap-
peared a demand to reveal, to analyze, to describe the members of American society,
that are people, who are being very difficult to understand and to feel nowadays. So,
writers began paying much attention to psychological features of a human being more
for expressing inner feelings of people, to realize and to show their real appearances.
No modern writer or a poet can create his work or characterize heroes of his or her
novel without psychology. Why is the literature closely connected with psychology?
To find a character for his or her literary work the author should refer psychology
firstly, as only this field of science can reveal real characteristic features of a human
being. To this or that feeling belongs to the author himself; the fate of character is also
up to the writer. But if the writer wants his novel to be impressing, fascinating, ab-
sorbing he should use psychological methods to let the readers come up to the appro-
priate conclusion about the work, to get some moral, esthetic conclusion from the
work. Grounded in scietific method, psychology has the immediate goal of under-
standing individuals and groups by both establishing general principles and research-
ing specific cases, and for many it ultimately aims to benefit society. In this field, a pro-
fessional practitioner or researcher is called a psychologist, and can be classified as a
social scientist, behavioral scientist, or cognitive scientist. Psychologists attempt to
understand the role of mental functions in individual and social behavior, while also
exploring the psychological and neurobiological processes that underlie certain cogni-
tive functions and behaviors.

One of the modern writers and psychologists of American literature Jonathan
Kellerman stated, “I would have never been a novelist without working as a psycholo-
gist.... It was a great education in human nature. But because of confidentiality, I bend
over backward to never write about my patients. I think adhering to confidentiality
has made me a better writer because it forced me to invent, but it gave me a sense of
authenticity”.

As we know Jonathan Kellerman gave a through, full description to his charac-
ters both psychologically and literarily. One cannot call his characters positive or neg-
ative at once, the reader should be fully absorbed into the novel to catch up real ap-
pearances of them.

Literature is a valuable tool in the field of psychology. One can enjoy psycholog-
ical fiction because it brings relaxations. One of the simplest ways one can clear their
mind by reading literature.

Here it is necessary to give some information about history of psychological fic-
tion. In the west, the origin of the psychological fiction can be traced back Giovanni
Boccaccio’s (1344) “Elegia di Madonna Fiammeta” that is before the term psychology
was coined. Another example is “Don Quixote de la Mancha” by Miguel Cervantes. The
first rise of psychological novel as a genre that is said, it is started with sentimental
novel of which Samuel Richardson’s “Pamela” is a prime example. In French literature,
Stendhal’s “The Red and Black” is often called an early psychological novel.[1]

A psychological novel, also called psychological realism, is a work of prose fic-
tion which places more than the usual amount of emphasis on interior characteriza-
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tion, and on the motives, circumstances, and internal action which springs from, and
develops external action. The psychological novel is not content to state what happens
but goes on to explain the motivation of this action. In this type of writing character
and characterization are more than usually important, and they often delve deeper
into the mind of a character than novels of other genres. The psychological novel can
be called a novel of the “inner man” in some cases, the stream of consciousness tech-
nique, as well as interior monologues, may be employed to better illustrate the inner
workings of the human mind at work.

In the literature of the United States, Henry James, Arthur Miller, and Edith
Wharton are considered “major contributors to the practice of psychological realism”.
(2]

In psychological fiction the thoughts, feelings, and motivations of the characters
are equal or greater interest than the external action of the narrative. In the psycho-
logical novel the emotional reactions and internal states of the characters are influ-
enced by and in turn trigger external events in a meaningful symbiosis. This emphasis
on the inner life of characters is a fundamental element of a vast body of fiction: Wil-
liam Shakespeare’s “Hamlet” is perhaps the prime early example of it in dramatic
form. Although an overtly psychological approach is found among the earliest English
novels, such as Samuel Richardson’s “Pamela” (1740), which is told from the heroine’s
point of view, and Laurence Sterne’s introspective first-person narrative “Tristram
Shandy” (1759-67), the psychological novel reached its full potential only in the 20th
century. Its development coincided with the growth of psychology and the discoveries
of Sigmund Freud, but it was not necessarily a result of this.

We can see that from early literary period of European literature in works of
early greatest writers and poets the authors tried to give full, vivid descriptions of
their characters, that means they referred to psychology a lot which appeared when
the first human beings on Earth were created by God.

To conclude we would like to claim that literature and psychology are closely
connected, they can never be separated from each other as if a character exists in a
novel and life there is also psychology.
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Abstract

The article highlights the stylistic features of synonyms. The author shows ex-
amples of the use of these synonyms in the English language classroom.

Keywords: structural analysis, investigations, linguistic analysis, scientific study,
synonyms.

Modern scientific study has provided us with new linguistic assumptions and
views, with new methods of linguistic analysis. The new methods of investigations
aiming at a more exact study of language have been receiving ever greater attention.
Syntactical studies of recent times have given much importance to accurate structural
analysis. Much of what in various methods seems convincing adequate for language
learning is now being tried out.

There are many different ways of making a statement. But structures that are
very similar in meaning have fine shades of difference, and a student needs to be alive
to these differences. We shall be probably not far wrong to say that there are no abso-
lute syntactic synonyms, and the same statement can never be repeated in a changed
combination of words. This is perhaps too absolute but it is not easy to disprove. Even
a slight alteration in the wording of a statement can subtly shift the meaning. Compare
the following:

(1)In my childhood I loved to watch trains go by.

(2)When I was a child I loved watching trains go by.

At first glance these two sentences are exactly the same. But look more closely
and you will see that there are very tiny differences. In my childhood is the looking at
trains a little more than to watch. This is very subtle example, and we might argue
about it, but the fact that there is a marked difference between the last two statements
can hardly leave any doubt. [1]

In terms of structure and resemblance in grammatical content, most syntactic
synonyms may be represented as patterns related through transformation and substi-
tution. Compare the following:

We were three. There were three of us.

It is impossible that he should do it. It is impossible for him to do it.

It is in this part of language learning that the national peculiarities of given lan-
guage and the stylistic resources concealed in its grammar themselves in all their val-
ue.

Syntactic synonymy is common in the use of verbs which may reasonable be
defined as verbs of incomplete predication. Variation in their patterning lend consid-
erable variety to language structure.

The natural association of the verb to grow with the verb to become is with
something increasing or getting bigger, e. g. grow big, grow bigger, grow old, grow old-
er, grow stronger, but sometimes this notion seems more or less faded as in grow faint,
grow imperfect.

Get is the most frequent with adjective predicates. With noun predicates get is
rare because probably here it can easily be understood to mean obtain.

Then come verbs in which the notion of movement in space has been weakened
or completely effaced: go, come, run, fall, turn.

Go synonymous with become is also rare with predicative nouns. A few typical
examples of go with predicative adjectives are: go hot and cold, go dry, go wet, go med,
go hungry, go dirty, go shut, go changed, go disregarded, go red (Cf. turn red), go lame,
etc.
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Everything seemed to go changed in her (syn. to get changed).

My remark went disregarded (Cf. was disregarded).

It will be remembered that the verbs of motion with predicative in some cases
approach the meaning of to be through they generally take the meaning to become.
Thus, to go hard is synonymous with to be hard, to go hungry, with to be hungry, etc.
[4]

Come approaches the meaning of become in a few combinations like to come
true, while generally it preserves more or less of its ordinary meaning:

It will come all right.

It comes naturally to him (=to his mind).

Go and come with predicative differ in that the former is generally used for
things that are getting worse, and the letter for things that are getting better.

Cf. it has gone bad, it has gone wrong, but it will come right. This however, does
not refer to participles with the negative prefix -un, as in: to come united, to come un-
done, to come unstitched, etc.

Run is found in a certain number of combinations as a relative synonym of go. It
is somewhat stronger in its signification. Familiar examples are: to run short, to run
dry, to run wild, to run cold, to run idle, to run low, as in:

Our river runs dry in summer.

Their stores ran low.

The idea behind semantic fields is the arrangement of words in sets depending
on the organizing concepts. Many semantic linguists say that it is difficult to think of a
word outside a semantic field because if you say that a word outside a semantic field,
you say it is outside the lexicon. The problem with this is what happens with words
which don’t evoke a concept. Many words in English are meaningful but don’t have a
concept. [3]

Bringing the all ideas told above to conclusion one can say that there is no abso-
lute synonymy in language. Any kind of words with synonyms function peculiar se-
mantic role in the sentence and the meaning of the sentence is changed if we alter the
synonymous words. Semantic aspect of word in the sentence is scientifically assured
in linguistics. So it means every word in the language lexicon is related to semantic
field. Any kind of word uttered by the speaker may show the personal attitude of the
speaker to the event, situation or process. That’ s why words should be used basing on
their lexico-semantic meanings.

References

1. Arbekova TI Lexicology of the English language. M. 1977.

2. Arnold I. V. The English Word. Of M. "BSH". 1973. p. 60.

3. Buranov ].B. Practical Course in English Lexicology. T. "Ukituvchi" 1990. p. 54.
4. Ginsburg RZ et al. Lexicology of the English language. M. 1979.

5. Kantselson SD The contents of words, meaning and symbol. M. 1965.

6. Muller. VC. "English - Russian Dictionary" by M. 1962.

Sh.Q. Sharopova, 2016

YK 82
CEMAHTHYECKHWE OCOBEHHOCTH CHUHOHHMOB

[II.K. llaponoBa

AHHOTanusA. B cTaTbe oCBelalOTCA CTUINCTUYECKHEe 0CO6EHHOCTH CHHOHMMOB. ABTOp
NI0Ka3bIBaeT MpUMephI yIOTpe6IeHUsI ITUX CAHOHMMOB Ha 3aHATUAX aHTJIMMCKOTO0 S3bIKa.

KnrouyeBble c0Ba: CTPYKTYpHBIM aHa/IU3, UCC/eJOBAHUS, IUHTBUCTUYECKUN aHA/IU3,

Hay4HoOe ruccijiejoBaHne, CHHOHHUMBI.

© ILK. [lapomnosa, 2016




Yuenbiii XXI Beka ¢ 2016 ¢ N2 2-2 (15)

UDC 82
NAVOIY VA GYOTE HAMDA HOZIRGI
NEMIS-O’ZBEK ADABIY ALOQALARI
M.A. Bozoroval
AHHOMaAyus

Ushbu magqola Gyote va Nava she'riyatining nisbatan bag'ishlangan. Muallif
nemis va o'zbek xalqining ikki buyuk shoir ishida o'xshashlik va farqlarni ko'rsatishga
harakat qgiladi.

Kaaum cy3aap: she'riyat, davlat arbobi, Uyg'onish, ilmiy va ijodiy faoliyati, poetika.

Har bir millatning barcha davrlari uchun ulug’ hisoblangan farzandlari bor.
0’zbek dunyosi uchun shunday tabarruk unvonga musharraf bo’lgan insonlardan biri
she’riyatimiz saltanati tojdori, bundan 575 yil muqaddam dunyoga kelgan hazrat
Alisher Navoiy bo’lsa, nemis xalqi uchun bunday ulug’ zot tavalludining 265 yilligi
nishonlangan buyuk shoir va davlat arbobi, nemis shoirlarining sultoni Yohann
Volfgang Gyotedir. Ikkalasini ham o0’z va o’zga dunyo xalqglarining boqiy hurmatiga
sazovor etgan narsa eng avvalo she’riyatdir. Qolaversa, ul zotlar o'z milliy
madaniyatlari va ma’'naviyatlarining oynasi bo’lmish milliy tillari imkoniyatlarini va
shu asnoda o’z milliy adabiyotlarini jahonning boshqa tillari va adabiyotlari darajasiga
ko’tarib qo’ygan millatparvar shoirlar va davlat arboblari bo’lgan.

Eng buyuk nemis unvoni bilan mashhur Gyote bilan o’zbeklarning buyuk
bobosi Mir Alisher Navoiy o’rtasida zamon e’tibori bilan 300 yillik va makon-masofa
jihatidan 6000 kilometrlik oraliq bo’lsa-da, ular o'rtasida millat taqdiri va
umuminsoniy qadriyatlarga bo’lgan munosabat ifodasida nagadar yaqinlik va ajoyib
o’xshashlik bor. Ikkalasi ham shoir sifatida milliy makoni va zamoni doirasiga
sig'maydigan zabardast shoir. Shu bilan bir qatorda ikkalasi ham o0’z mamlakatlarining
davlat arboblari bo’lganlar: hazrat Navoiy hukmdor Husayn Boyqgaroning yaqin do’sti
va vaziri bo’lgan, Gyote esa 0’zi yashagan Saksoniya va Vaymar herzogi Buyuk Herzog
Karl Avgustning yaqin do’sti va madaniyat ishlari vaziri edi.Navoiyning do’sti Husayn
Boyqaro she’riyat oshuftasi, nozikta’b shoir o’tgan bo’lsa, Gyotening do’sti Karl Avgust
ham she'riyat shaydosi bo’lib, ko’plab lirik she’rlar bitgan.Shohu shoirlarning
bog’'lagan narsa-ma’naviyat rishtasi ekanda. Ikkala shoir ham musigashunos, mohir
bastakorgina emas, mo’yqalamni nozik tabratuvchi rassomlar sifatida ham mashhur
bo’lganlar. Birlarining tug’ilganlariga yarim eradan oshib ketib, ikkinchilari chorak
eralik tug’ilgan kunlari arafasida turishibdi. Oradan shuncha vaqt o’tishiga qaramay,
bu ikki zot nemis va o’zbek xalglarining hozirgi kun madaniyatlariga yo’'lboshchiday:
O’zbekiston Fanlar akademiyasi Til va adabiyoti instituti Navoiy nomi bilan yuritiladi;
Germaniya hukumatining chet ellar bilan madaniy hamkorligini amalga oshiruvchi
Germaniya madaniyat markazi Gyote nomi bilan dunyoning 70 dan ortiq
mamlakatlarida faoliyat olib bormoqda. Bundan ulug’'roq baxt bormi ijodkor uchun!

Jahon xalqlari esa qaysi millat o’zligini, 0’z ona tili va adabiyotini ko’proq suysa
va uni boshqa xalglarga munosib qilib ko'rsata olsa, o’sha millat va uning
namoyondalarini hurmat gqila boshlaydi, unga oshno bo’lihga intiladi, uning
qadriyatlarini o'z qadriyatlariga aylantiradi, uni o’zlashtiradi. Ana shu asnoda Yevropa
madaniyatlari va xalqlarining e’tiborini qozongan o’zbek hoirlarining sardori Alisher
Navoiydir. Uning asarlari ingliz, nemis, ispan chex, rumin, major, polyak va boshqa
tillarga bevosita va bilvosita tarjima gilingan. Xususan 1946-1948 yillar “Farhod va
Shirin” dostoni nemis adibi Alfred Kurella tomonidan rus tili orqali nemis kitobxonlari
go’liga tegdi. Undan keyingi yillarda esa hazrat Navoiyning qator she’rlari, hikmatli
so’zlari Yohann Varkentin, Yo'ldosh Parda kabi tarjimonlar tomonidan o’zbekchadan
bevosita nemis tiliga o’girila boshladi. Bu hol ayniqsa mustaqillik sari ishonch bilan
odimlayotgan hozirgi O’zbekistondagi kuch va imkoniyatlarga hamohangdir. Albatta,

1bo3opoBa Myxab66aT AG/paxMOHOBHA — aCCUCTEHT, TallKeHTCKUH MHCTUTYT MppUTra-
UK 1 Mesinopanuu (Byxapckuit ¢uiman), Y36ekucraH.
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o’zbek adabiyotining chet ellarda ozmi-ko’pmi ma’lum va mashhur bo’lishida rus
tilining ahamiyatini unutmasligimiz kerak.

Gyote hayoti va faoliyatini kuzatarkanman, shunga amin bo’lamanki, u “Buyuk
daho”, “Ulkan siymo” sifatida chigib bo’Imas cho’qqi bo’lsa, ikkinchi tomondan, har bir
insonni hayajong slogan, qiynagan Kkechimalarni, shu bilan birga, jahoniy
muammolarni, og'rigli nuqtalarni ochib, ularga javob izlovchi, hayot hikmatlarini
o’rgatuvchi yaqin do’stdir. U go'yo har birimizga hamdam, hamfikr bo’lib, bizga
shundoqgina ro’baro’ o’tirib, hayot muhkulotlaridan qutulish yo’llarini
o’rgatayotgandek tuyuladi. U yaratgan xazina - Kkitoblarning turgan-bitganini
mugaddas ma’naviy ozuqa, ularda jamlangan ma’'nolar tagida yana qat-qat ma’'nolar
yashiringanki, ularni birdaniga ilg’ab olishning iloji yo’q, buning uchun riyozat
chekish, fikrlash, izlanish talab etiladi. Demak, Gyoteni anglab yetish uchun, uning o’z
so’zlariga amal etishimiz lozim, ya'ni “imkoni yo’q narsa bilan shunday munosabatda
bo’lish kerakki, toki uning ikoni topilsin”.

Sugrotning “Men hech narsa bilmasligimni bilaman” degan so’zlarini Gyote
butun hayot yo'li davomida o’ziga hior qilib olgan. Shuning uchun umr bo’yi o’qib
o’rgangan, badiiy ijod bilan shug’ullangan, kuzatuvlar olib, natijalarini mufassal bayon
etgan, kashfiyotlar qilgan, sayohatlar qilib, taassurotlari aosida yangi-yangi asarlar
bitgan, uzluksiz xatlar va kundaliklar yozgan, davlat arbobi sifatida o'z vazifalarini
bekamu ko’st bajargan, sevgan, sevilgan, o'z davrining taniqli olimu fozil kishilari bilan
tanishib, suhbatlar qurgan, bahslashgan, do’stlashgan, ulardan ta’sirlangan, o’rgangan,
0’z navbatida ularga ham ta’sir o’tkazgan. Hayot mazmunini mudom harakatda deb
bilgan.

Gyote tabiiy fanlarning ham, ijtimoiy fanlarning ham deyarli barcha sohalarida
galam tabratdi. Davlat arbobi sifatida, ya'ni Zaksen-Vaymar gerzogligida vazir,
yashirin maslahatchi, ish boshqaruvchi lavozimlarida ishlab, ijtimoiy-siyosiy hayotda
faol gatnashdi. Agar davlat arbobi sifatidagi va tabiiy fanlar sohasidagi xizmatlarini
hisobga olmagan taqdirimizda ham, uning faoliyat doirasi g’'oyat kengligini ko'ramiz:
shoi, yozuvchi, dramaturg, folklorchi, rassom, san’atshunos, huqugshunos, faylasuf,
ilohiyotchi.

Gyotening ilmiy-faylasuf merosini tadqiq qilgan olim K.A.Svasyan o’zining
“Gyote” nomli asarida yozadiki, uning kashfiyotlari alohida fanlardagi kashfiyotlargina
bo’lib qolmasdan, balki u ayrim fanlarniyam kashf qildi. Gyote adabiy merosidagi har
bir she’riy, nasriy, dramatik, ilmiy asar ijodkor tafakkur olamining alohida qirralarini
tashkil etadi. U “Bo’ron va hujum” oqimining vakili sifatida zamondoshlarining
manfaati oldidagi bachkana, arzimas intilishlariga, tabiatni oyoq osti qilishga, oddiy
bandalar bo’ysinuvchi qonun va qoidalardan ustun bo’lgan daho shaxs qiyofasida
mujassamlashgan inson va tabiat ulug'vorligi buyukligi g'oyasini qarama-qarshi
go’yadi. Gyote qaxramonlar to’g'risida hikoya va vogeliklar asosida poemalar
rejalashtiradi va faylasuf va farishta timsolida murojat etadi. Uning “Bo’ron va hujum”
davrida yaratgan asarlari Gyotening har bir asarida butun umri davomidagi
kuzatishlari, quvonchu-iztiroblari, hayajonu ruhiy tushkunliklari, yorug’ olam va
insomiyat oldidagi intilish va kurashlari, qomusiy bilishi, cheksiz-chegarasiz zakovati
u yoki bu darajada o’z ifodasini topgan. Agar Gyote hayoti, ilmiy-ijodiy faoliyatini
sohalarga, mavzularga bo’lib o’rganilsa, har bir mavzu katta bir kitob bo’lishi
shubhasiz. Bundan tashqari, uning qator asarlari ham o’z tarjimonlarini kutmoqda.
Kelajakda bu orzular albatta amalga oshishga ishongisi keladi.

“Kimki erk, ozodlik uchun kun sayin o’zini kurashga tashlasa tayin, shu yo’lni
mardona o’ta olsa bosib, erku ozodlikka o’sha munosib!”. Bu so’zlar bugungi kun
ma’naviyatimiz yuksalishga va istiglolimiz uchun olib borajak kurashimiz uchun
naqadar hamohang!

Navoiy asarlarining ruscha tarjimasi munosabati bilan mashhur shargshunos
N.LKonrad shunday deb yozgan edi: “[lopagyemMcs, 4To Obl1 Takod mo3T AJuuiep
HaBouii! CkaxkeM BesJMKOe CIacub0 y30eKCKOMY Hapojy, NpHHeclleMy HaM B JAap
TaKOTO M03Ta. Ml 6yieM He TOJIbKO U3y4aTh €T0, HO M YUTATh, U He TOJIbKO YUTaTh. Ho
U AymaTb Haj HUM. CrenaeM ero cBouM! OH mpulien U3 OAHOW BEJMKOH 3pbI
PeHneccaHca k jpyromy PeHeccaHcy - ew1é 60JbLIeT0 HCTOPUYECKOT0 cMbIcaa ”

Bunday shargparvar olimlar gani yana ko’proq bo’lsa edi. Ammo Sharq quyoshi
ehtirosida  bitilgan  hofizona she’rlar  muallifi-ulug” Gyote asarlarining
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o’zbekchalashishga bir quvonsak, sharq she’riyatimiz harorati mag'riblik oshiq
dillarga nurini sochib, yangi dillar oynasidan yangi kuch-quvvat olib, yana o’zimizga
“Devon”, bo’lib gaytishini ko’rib ming quvonamiz va Gyote kabi ulug’ islomsifat
shoirlarni bergan nemis xalqiga chuqur ta’zim qilamiz. Gyote asarlarini xalqimizga o’z
ona tilimizda tutqazayotgan shu tarjimonlarimiz ijodiga esa Ollohdan barakotlar tilab
golamiz. Biz, nemis-o’zbek adabiy aloqalari, Navoiy va Gyote haqida yangi gap
aytmoqchi emasmiz.Binobarin bu ulug’ zotlarning hayoti va ijodi adabiyotshunos
olimlarimiz tomonidan keng va atroflicha o’rganilgan.

© M.A. Bozorova, 2016

YK 82
HABOM Y T'ETE: HEMELIKO-AHTJIMMCKUE JIMTEPATYPHBIE CBA3U

M.A. Bo3opoga

AHHOTanus. /laHHas CcTaThs NMOCBSIAETCsS CONOCTaBJeHUI0 M033un ['éTe u HaBau. AB-
TOPp CTapaeTcCd N0Ka3aThb CXOACTBO U OTJIMYHWE B TBOPYECTBE ABYX BEJIMKHUX [IO3TOB HEMELIKOT'O
1 y36eKCKOro Hapo/a.

Kinw4yeBble cjioBa: 1033Usl, TOCYJJapCTBEHHBIH JlesiTesib, PeHHecaHC, Hay4HO-
TBOpYeCKad AeATeJIbHOCTb, IO3THUKA.

© M.A. bBo3oposa, 2016

UDC 82
NAVOIY AND GOETHE AND PRESENT GERMAN-ENGLISH LITERARY RELATIONS

M.A. Bozorova

Abstract. This article is dedicated to the comparison of the poetry of Goethe and Nava.

The author tries to show the similarities and differences in the work of two great poets of the
German and Uzbek people.

Keywords: poetry, statesman, Renaissance, scientific and creative activity, poetics.

© M.A. Bozorova, 2016
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YK 45
3JIEMEHTHI PA3TOBOPHO#M PEYU
B UTAJIbAHCKOM IrA3ETHOM TEKCTE
K.A. KapaneToBa!
AHHOMaAyus

B cTaTbe aHa/MM3UpyeETCS UCIOJIb30BaHUE 3JIEMEHTOB PAa3rOBOPHOMN peyH B ra-
3€THOM TEKCTe UTAJN0SA3bIYHOM Mpecchl. PaccMaTpuBaloTcs GyHKIMU NPSIMOUN pevyu B
Ny6JUIUCTUYECKUX TEKCTaX Ha MTa/bSHCKOM si3blKe. XapaKTepHU3YIOTCsS BbIpa3u-
TeJIbHbIE CPe/ICTBA M0/Ja4X COBPEMEHHOI0 ra3eTHOr0 MaTepHyaJia.

Knamwuesble c108a: ATaNbIHCKAN S13bIK, pa3rOBOPHAas peub, NpsiMasl pedb, ra3eTHbIN
TEKCT, LIUTaTa, 3aroJI0BOK.

JKCOpPecCUBHOCTb BCerja NMPOHM3bIBajJa TBOPYECTBO XKYPHAJHUCTOB, MOYTU B
KaX/JOM CEKTOpe ra3eTHBIX M0JIOC. ITO OTPAXKAETCA U Ha pa3Mepe, U Ha COZlep:KaHUU
cTaTel, mpeJCcTaBasAss CO60U OJHY M3 HAaWOOJiee OYEBUAHBIX TEHAEHIIMH Pa3BUTHUSA
My6JIMLIUCTUYECKOTO SI3bIKa. 3/1eCh BAXKHYIO POJIb UTPAaeT KOMIIOHEHT «yCTHOW» (pas-
TOBOPHOM) pevH, K KOTOpPOMY IMpuberaroT KypHaaucTbl. OHa BBICTyHaeT CHUMBOJIOM
HENPUHYXJEHHOCTH U PACKOBAaHHOCTH s13blKa, KOTOPBIM HallMcaH MaTepuas (TpUBU-
asbHas peyb). OnpefeséHHbIE CIOCOOBI TOJJa4YU TEKCTA HalleJleHbl Ha TO, YTOOHBI 3a-
CTaBUTb YUTATEJIS XKJATh, 3aUHTPUTOBATh €ro.

B HEKOTOPBIX CJAyYasaxX CTPYKTypHasi OpraHu3anus ra3eThl UTPAET ONpeaeséH-
HYI0O POJIb B XapaKTEPUCTUKEe MyOJULUCTUYECKOTO si3blKa. Cpesid MPOYUX eCTh HaH-
6oJiee CcyliecTBEeHHBIH (aKTOp, MpeABeLlaAloLMi HEKOTOpPbIe MOC/AEACTBUAS HA JIMH-
IBUCTHYECKOM YpOBHe: BCE GoJiee yacToe MOsIBJeHUe NMPSIMON peud B ra3eTHbIX Ma-
TepHasax.

[IpsiMas peub 3aBoeBaja cebe BecbMa 060JiblIOe ra3eTHOe MpocTpaHCTBO. Ha
CETOHSIIHUN JIeHb OJTHO U3 CaMbIX 3HAYHUTEJbHBIX MECT Ha CTPAHHUIAX CpeJHeCTa-
THUCTUYECKOT0 UTAJbIHCKOTO €XeJHEBHOr0 U3/IaHUS HeM3MeHHO 3aHHUMaeT UHTep-
BbIO 1» [2; ¢.129]. B To e BpeMs BCTaBJIeHHbIE B CTAThI0 PEIUIMKYA UHOTAA IpeJoTpe-
JessII0T HeJIMHelHOe IIOCTpOoeHUe MaTepHrasa, C J0NyCTUMBIMU HapyLIeHUsIMU U He-
N0C/Ie0BAaTEebHOCTbI0O HA CHHTAKCUYECKOM ypOBHe. 3a4acTyio pelJsiMKa TJIaBHOTO
reposi ra3eTHOM CTaTbU BBIHOCUTCS B 3ar0JIOBOK MaTepuasia. Takue NpUEMBI-BCTaBKHU
NOMOTAIOT aBTOPY MOJYEPKHYTh IKCIPECCUBHOCTb CTAaThH, €€ HeOpAUHAPHYIO Moja-
qy:

«Bertolaso: lavoro finito, ma Napoli e’ piena di rifiuti.» (La Repubblica 3.11.10).

(«bepmosazo: paboma 3akoH4YeHa, HO Heanosb ewé nos10H 0mx0008.»)

[JutaTa 0cO6EHHO 3KCHPECCHBHO NepefaéT 3MOLMOHAJNbHYIO OKpalleHHOCTb
TekcTa. ToT QakT, YTO peliuKa NPUHAAJIEKUT peabHOMY, U3BECTHOMY YeJIOBEKY U
TO, Kakasl B Hel MpOsIBJsETCS UHTOHALUSA, UTPAIOT HEMAJIOBAXKHYIO poJib B BOCHpPHU-
STUW 4YUTaTeJeM MaTepuasa. JJaHHbIM KOHKPETHBIH 3aroJioBOK 00J1aJlaeT SPKO-
BbIpa)KEHHBIM HETaTUBHBIM OTTEHKOM, 3apaHee QpOPMHUPYIOUIUM y YUTATEJsI COOT-
BETCTBYIOLEe OTHOIIEHHE K GaKTy, 0 KOTOPOM MOHAET peyb. 3/1eCb OJJHOBPEMEHHO
Ha3BaHbl U TepoH, U TeMa NybJuKanuu. MMeHa U perajuu BCEMHUPHO H3BECTHBIX
JIMYHOCTEM 3a4acTyl0 He Ha3bIBalOTCHA. 3a CYET 3TOr0 3aroJiOBOK BBIMIPLIBAET B
KpPaTKOCTU U CO3JaE€TCsl HEeYJIOBUMBbIM KOHTAKT MEXJY MaTepuajioM U YUTaTeJeM.
[ToToMy Kak pemJiuKa — COCTaBJsIOIasl YacTh AUAJIOra, U C Ta3eTHOM CTpaHUIbI OHA
oOpalleHa K YUTaTeJo.

YacToe npuMeHeHHE MPSIMON pedr pe3K0o YMeHbIIAeT BO3MOXKHOCTb KypHaJIU-
cta nepedpopMyJIUPOBaATh TEKCT. Hampumep, ympoCTUTb CHHTAKCUYECKYIO CTPYKTYPY.

WUMeHHO 6J1arofjapsi NpsiIMON pedyd Ha ra3eTHbIX CTPAaHUIAX HepPeJKO MOXHO
BCTPETUTb NPOCTOHAPOIHYIO, PA3TOBOPHYIO JIEKCUKY.

1Kupa AptypoBHa KapaneTroBa - npenojaBaTesib UTAJbSAHCKOTO fA3blKa, CaMapKaHJA-
CKHH rocyJapCTBeHHBIN HHCTUTYT MHOCTPAHHBIX SI3bIKOB, Y36€KHCTaH.
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UpeaMepHasi CMHTaKCHYecKasd pasJpo6JIeHHOCTb OTBeYaeT 3a 3MOLMOHAJb-
HbIM 3Q$eKT, KOTOPBIH A0/KHA BBI3BaTh JAaHHAs CTaThsA. [pyroi cnocob — sipKo Bbl-
pakeHHas, BblJleJleHHasl NMyHKTyalus, a TaKXKe HCI0Jb30BaHUe NpeJJoXXeHWH pas-
JINYHBIX 0 1]eJIM BbICKa3bIBaHUS:

«Aiuto, la paghetta mi fara’ impazzire!» (La Repubblica 3.11.10).

«Cnacume, kapmaHHas eda (pacm-gpyd) ceedém meHs c ymal»

Takoe Ha3BaHMe CTAaTbU MIHOBEHHO IpPUBJIEKAaeT BHUMaHHUe YUTaTeJsl, B Iep-
Byl0 ouepezb npusbiBoM “Aiuto!” («Cmacute!») u, pasymeercs, BockanuanueM. K to-
My e, NOJ0OHOe oOpallleHHe CO CTPaHMUI, IpPecchl, COCTaBJIeHHOE B Pa3rOBOPHOM
CTHWJIe, Cpa3y pacnoJaraeT K Apy:KecTBeHHO-CBOGOJHOMY 4YHUTaTeJbCKOMY HAcTpoe-
HUIO (B HEKOTOPOW CTeNeHM Ja)ke 3acCTaBJ/IseT MOCOYYBCTBOBATb repolo MyO6JiMKa-
nuu). TeM caMbIM 06ecreYnBaeTCs NMPOYTEHUE 3TOTO MaTepuasa. [loxoxuil mpuém
Haxo/J MM U B TAKOM 3aroJIOBKEe:

«La rabbia della gente: “Che disastro!”» (La Repubblica 25.01.08).

«Bosmyuwjenue Hapoda: «<Kamacmpogha!»»

JaHHas nybJsMnKauusa — 3TO N0oAO0pKa MHUCeM 4YUTaTesed C kaj06aMU Ha He-
CTabUJIbHYI0 PabOTy 3JIeKTPOHHOM NMOYTHI. 3aroJI0BOK HECKOJIbKO NpeyBeJUYHBaeT
TpareANHHOCTb TEMBI, 3/leCb IPUCYTCTBYET TUIeP60.Jia, 0JHAKO COYeTaHHEe BepOaIb-
HOTO U rpadUyeCcKOro BOCKJIMIAHUH CO3/1aéT 0YyeHb 6POCKOe Ha3BaHUE MaTepHaa.

B cienyrooieM npuMepe MOXHO HaGJII0[aTh ynoTpebyeHne MeTadpophl («BOJI-
HeHHe B «1apcTBe» UHTEepHETa») U BOMPOCUTENbHON PETIMKU:

«Sconcerto nel regno dell'Internet veloce. “Ma chi se lo immaginava tutto
questo?”» (La Repubblica 25.02.10).

«Bosnenue 8 yapcmee ckopocmnoz2o HHmepHema. «Kmo Moz npedcmasums cebe
8cé amo?»»

Bomnpoc, o cyTH, puTOpUYECKUH, KaK ec/id Obl YATATe b 33/aJ1 ero cebe camo-
crosiTeJIbHO. KpoMe TOro, cocTaB/ieH OH TaKUM 06pa3oM, YTOObI 3aMHTPUTOBATh He-
KOW HeBepOsITHOM TallHOM, KOTOPYIO BO3MOKHO pa3rafaTh, IMILIb NPOYUTAB CTAThIO.

To ke caMoe MOXXHO 3aMeTHUTb U B TAKOM 3aroJIOBKe:

«Un braccialetto anche contro il marito?» (La Repubblica 25.02.10).

«Bbpacsaem u npomue myaxca?»

[ToMuMoO BONPOCUTENBHON NHTOHALMY, JAHHOE HAa3BaHUe ONUPAETCS TaKXKe U
Ha urpy cJioB (6pacsiet - braccialetto - 6pacsyieT, HAQpyYHHK).

JJleMeHTB], XapaKTepU3ylolllie CUTYaTUBHYIO (BbIpa3uTe/bHYI0) [0Ja4y CTa-
Tell 3TO: KOHHOTATHUBHAA JIeKCUKa (TpUBHaJbHAsl, IKCIIPeCCMBHAs), UCI0JIb30BaHUE
MeTadop (MOTYT OBbITb IKCHPECCUBHBIMU B OOJbLIEd WIM B MeHbIUeH CTelneHu:
battaglia parlamentare - napiaMeHTcKas 6aTanus; manovra politica — TONUTUYECKUN
MaHéBp; fluidita’ del traffico - Texy4ecThb Tpaduka; HauboJiee IKCIPECCUBHBIMHU CYH-
TAIOTCS CIOPTUBHbIE MeTapopbl). A TakXKe: 3JIeMEeHTbl Pa3roBOPHOUN pedn (Mexzo-
MeTusi: ah, mah, beh, boh; rnarosbHble GOpMBI: vede — BUaUTe, guardi — cMoTpHUTe,
senta - mocayuanTe, U Ap.), BblAe/eHHass MyHKTyalus, CUHTaKCUYeCKUe KOHCTDPYK-
IIMY ¥ IOPSA/I0K CJI0B, TUIIMYHBIN JJI1 IPOCTOHAPO/JHOM PeyH.

CywecTByeT TepMUH «aHUManus» [2; ¢.130] («animazione»), o603Havaromui
BbIpa3uTeJbHbIE 3JIEMEHTHl TEKCTA, HalpaBJ/IeHHblEe Ha NpUJAaHUE €My SIPKOCTH U
»KMBO ONMMCHIBAWIMe COObITHA. OHM HCIOJB3YIOTCS, KOTJA HYXKHO CO3/aTh CIIELU-
asibHble 3QPeKThI. ITO MOTYT OBITh, K IPUMEPY, SIKCIPECCUBHO OKpalleHHbIe IJaro-
JIbl, BMECTO HelTpasbHbIX. Tak, Ha MecTe 6e33MOLMOHANBHBIX dice, afferma, risponde
(roBopHT, MOATBEPK/AAET, OTBEYAET) KYPHAJUCT NpejnoduTaeT lamenta, rimbecca,
sbotta, esplode (>kanyeTcs, napupyeT, BbICKa3blBaeTCsl, pa3pakaeTcs) U T.h. B ocHoBe
N0/I06HOT0 NOo60Pa CJIOB JIEXKUT KeJlaHHe )KyPHaAJIMCTa JOOUTLCS BbIpa3UTeNbHOCTH
MarepuaJa. [2].

B HacTosimee BpeMsl HaAGJIOZAETCS YMeHbLIEHHWE HCIOJb30BaHUS >KYpPHAIU-
CTaMM Ha CTPAaHULAX ra3eT PerdoHaJbHBIX JUAJEKTOB, a 0OJbIINe HAaLlMOHATbHbIE
M3JjaHUsA CcTapaloTcsd u3beraTb UX BoBce. OJJHAKO 4aCTO NPOCTOHAPO/Hble BbIpake-
HHSA MOXHO BCTPETUTb B MeCTHBIX U3JaHUAX: JieKCHyecKre U GOHeMHble peruoHa-
JIU3MBI, [JONyCKaeMble aBTOPOM /Jf Nepefadyd BbIPAa3WTEJbHOCTH U NOJpaKaHUs
y4acTHUKY Juazora. B ocoGeHHOCTH, HeKOTOpble W3JaHHUs, Kak, Hampumep, «ll
Messaggero», TpaZMIIMOHHO NpubGeraeT K HCHOJIb30BAHUIO JUAJEKTHBIX CJIOB JJIS
nepesjayy MECTHOTO KOJIOPUTA.
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Ecsy elé HeCKoJIbKO JecsTU/IeTUH Ha3a/, )KYpHaJIUCTbl 3aMMCTBOBaJIU U3 JIU-
TepaTypHOro fA3bIKa CUHOHUMbI BBICOKO CTHJIS, CJI0XKHbIE CUHTAKCUYeCKHe CTPYKTY-
PBI, TO CETOAHSA JIUTEPATYpPHasl COCTaBJsAIOIAA MeHee 3HAYUTe/bHA, UCII0JIb30BaHHE
JINTEPATYPHBIX PAMMATHYECKUX U CHHTAKCHYECKUX NOCTPOeHUH ¢pa3 JOBOJBHO
penko.[2] Hampumep, ucrosib30BaHUEe CYyGOPAWHATHUBHBIX COH30B, HEMPUBBIYHBIX
JUIs1 pa3roBopHoM peun: affinche’, allorche’, allorquando, giacche’ («c 1ieJibI0», «KKOTZja»,
«B Ty IOpy (Korza)», «Tak Kak»).

Ha cuHTakcuMuecKkoM ypoBHe 3/leCh 3aMeTHa TEHJEHLMs YKOPAayMBaHHUA U
dparMeHTalMy, ¢ IpeBaJUpPOBaHUEM OJHOCOCTABHBIX UMEHHBIX NpPeAJI0KeHUH, HH-
GUHHUTUBHBIX U JleeIPUYacTHBIX 060POTOB, COJeHCTBYIOIINX KPATKOCTH BbICKa3blBa-
HUH. YTO KacaeTcs JIEKCUKH, TO NPELIOYTEHHE OTAAETCSA OOLIEM3BECTHBIM CJI0BAM U
TEPMUHAM, JOCTYIHBIM IOHUMAIO0 KXKI0r0 YuTaTesis.[1]

BivMsiHME pasroBOpPHOTO fI3bIKa HAa MUCbMEHHBIA — LIMPOKO PacnpoCTpaHEH-
HbIM cerofiHsl GaKT B UTAJIbSHCKOM fI3bIKE, NPOJO/NKEHHE JIMHTBUCTUYECKOH 3BOJIKO-
IIMY, KOell He 4YyXXJ0 BJIMSHHE TesJeBUJEHHUs. JJIeMeHTbl Pa3TOBOPHOH peyu Npej-
CTaBJIAIOT COG0H OJMH U3 HauboJslee 3HAYUTENbHbBIX, IPKUX U HEOJHO3HAYHBIX BbIpa-
3UTEJIbHBIX CPEJICTB B COBPEMEHHOM fI3bIKE XKYPHAIUCTUKH.
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Abstract. In this article the use of colloquial language elements in the newspaper text of
Italian press is analyzed. The functions of direct speech of journalistic texts are considered. Ex-
pressive means of the presentation of contemporary newspaper material are characterized.
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UHdopmanusa a/11 aBTOPOB

Kypnan «Yuenbiit XXI BeKa» BBIXOAUT €KeMeCSIUHO.

K ny6aukauuu NpuHUMAKTCA CTaTbU CTYAE€HTOB U MaruCTPaHTOB, KO-
TOpble KeJaloT ONy6JIMKOBaTb pe3yJ/bTaTbl CBOEr0 MCCAe[0BaHUS U Npej-
CTaBUTb UX CBOUM KOJIJIETaM.

B pejakuuio XypHasa NpeAOCTaBJAITCA B OTAeJAbHbIX ¢aiaax no
3JIEKTPOHHOM IOYTe CJ/leAylole MaTepUaJbl:

1. ABTOpPCKHI OpUTHHAJ CTAaThbM (Ha pycckoM si3bike) B dopmaTte Word
(Bepcust 1997-2007).

Tekct Habupaerca mpudptoMm Times New Roman Cyr, kersiem 14 pt, c
MOJIYTOPHBIM MEXAYCTPOUHbIM UHTepPBasioM. OTCTyIbI B HayaJse ab3ana - 0, 7
cM, ab63allbl 4YeTKO 0003HauYeHbl. [losig (B cM): cjieBa U CBepXy — 2, clipaBa U
cHusy - 1, 5.

CTpyKTypa TeKcTa:

¢ CBeJeHNA 06 aBTOpe/aBTOpaxX: UMsl, 0TUeCTBO, GaMuUIHUs.

+ HasBaHue cTaThu.

e AHHOTAIMA CTaThH (3-5 cTpoyeK).

¢ Ki1roueBble €j10Ba N0 CoZlepKaHUIO cTaTbU (6-8 c/10B) pa3MelanTcs

1ocJjie aHHOTAlUU.

¢ OCHOBHOM TEKCT CTaThH.

CTpaHuLbl HEe HyMepyrTCcs!

06beM cTaTbU — He OrpaHUYUBAETCS.

B Ha3BaHuU dalisia He06X0AMMO YKa3aTh GaMU/IMIO, HHULIUAJIBI aBTOpa
(mepBoro coaBTopa). Hanpumep, UBaHnoB U. B.cTraTbs.

CTaTbsl MOXeT cojiepXKaTh JII060e KOJMYEeCTBO W/LIIOCTPATUBHOIO
MaTepHasia. PUCYHKU NpefoCTaBASIOTCA B TEKCTE CTaTbU M 00513aTeJIbHO B
otaeabHoM ¢daisie B popmarte TIFF/JPG paspeuienuem He meHee 300 dpi.

[Tog KaXbIM PUCYHKOM 0043aTeJIbHO JJOJLKHO ObITh Ha3BaHHUE.

Becb wiocTpaTUBHBIN MaTepuasl BbINOJHAETCA OTTEHKaMU YepPHOro
U CEpOro LBETOB.

®opmMysibl  BBINOJIHAKOTCA BO BCTPOEHHOM pegakTope GopMy.
Microsoft Word.

2. CBeseHus 06 aBTope (aBTOpax) (3amOJIHSIOTCA HAa KaKJ0ro U3 aBTO-
POB U BBICBLJIAIOTCSI B OAHOM (daile):

e UMs, 0TUECTBO, paMuus (MOJHOCTHIO),

e MeCTO paboThl (yuebnl), 3aHMMaeMasi J0KHOCTb,

¢ chepa Hay4YHBIX UHTEPECOB,

e a/ipec (C HOYTOBBIM MH/EKCOM), HA KOTOPBIA MOXXHO BbICJATh aBTOP-

CKHUH 9K3eMILISIp XKypHaJa,

e a/ipec 3JIeKTPOHHOM NOYTHI,

e KOHTAKTHBIN TeJsiedOoH,

e Ha3BaHUE PyOPHUKH, B KOTOPYIO HEOOXOAMMO BKIYUTD MyOJIMKALHIO,

¢ He06X0AMMOe KOJINYeCTBO 3K3eMILJISAPOB XXypHaJa.

B Ha3BaHuu daiizia He06X0AMMO yKa3aTh GpaMUINI0, THULHMAJBI aBTOpa
(mepBoro coaBTopa). Hanpumep, UBaHoB U.B. cBe JeHUSI.

Apec a1 HanpaBJIeHUA CTaTel U CBeJeHull 06 aBTOpe:
uch21vek@gmail.com

MabI :kaeM Bamux crareit! Yaauu!
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